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Welcome to The Old Globe and this production of The Tempest. Our goal is to serve all of San Diego and beyond through the
art of theatre. Below are the mission and values that drive our work. We thank you for being a crucial part of what we do.

MISSION STATEMENT

The mission of The Old Globe is to preserve, strengthen, and advance American theatre by: creating theatrical experiences
of the highest professional standards; producing and presenting works of exceptional merit, designed to reach current
and future audiences; ensuring diversity and balance in programming; providing an environment for the growth and
education of theatre professionals, audiences, and the community at large.

STATEMENT OF VALUES

The Old Globe believes that theatre matters. Our commitment is to make it matter to more people.

The values that shape this commitment are:

TRANSFORMATION

Theatre cultivates imagination and empathy, enriching our humanity and connecting us
to each other by bringing us entertaining experiences, new ideas, and a wide range of
stories told from many perspectives.

INCLUSION

The communities of San Diego, in their diversity and their commonality, are welcome and
reflected at the Globe. Access for all to our stages and programs expands when we engage
audiences in many ways and in many places.

EXCELLENCE

Our dedication to creating exceptional work demands a high standard of achievement in
everything we do, on and off the stage.

STABILITY

Our priority every day is to steward a vital, nurturing, and financially secure institution
that will thrive for generations.

IMPACT

Our prominence nationally and locally brings with it a responsibility to listen, collaborate,
and act with integrity in order to serve.
PERFORMANCES MAGAZINE |



JIM COX

DOUGLAS GATES

1 PERFORMANCES MAGAIINE

PRODUCTION SPONSORS
DIANE AND JOHN BEROL

Being aware of the dependence on charitable support for artistically driven theatre, Diane and John Berol
are delighted to continue a tradition of sponsoring productions that began in 1995. Their sponsorships
have included Dancing at Lughnasa, Voir Dire, Labor Day, Pericles, Much Ado About Nothing, The Two Noble
Kinsmen, The Winter’s Tale, Titus Andronicus, Measure for Measure, The Merry Wives of Windsor, The Taming
of the Shrew, The Tempest, As You Like It, A Midsummer Night’s Dream, The Winter’s Tale, Love’s Labor’s Lost,
and Twelfth Night in 2001, 2009, and 2015. Last year they enjoyed sponsoring Robert Sean Leonard in
the title role of King Richard II (left).

KAREN AND DONALD COHN

Karen and Donald Cohn have served in leadership roles at The Old Globe for nearly 25 years. Karen, a
graduate of University of San Diego’s School of Law, is involved with numerous major arts and cultural
institutions. Don is the founder and former CEO of Dataquick Information Systems Inc. and is owner of
Ballena Vista Farms in Ramona, one of Southern California’s largest thoroughbred racing, breeding, and
training facilities. Don has served as Board Chair at the Globe and continues his work on the Executive
and other committees. Karen first joined the Globe Board in 1992. She co-chaired the first Globe Gala,
and 2018 will mark her 11th year successfully co-chairing this landmark event. She also served two terms
as Chair of the Board of Directors. The Cohns have supported several productions, including Sense and
Sensibility; Kiss Me, Kate; A Midsummer Night's Dream; Picasso at the Lapin Agile; and last year’s Hamlet.
Karen and Don helped launch the Globe’s Capital Campaign in 2006 with a significant gift, and, in
recognition, the Globe’s education center is named in their honor.

PAMELA FARR AND BUFORD ALEXANDER

Pamela Farr and Buford Alexander spread their time across Rancho Santa Fe; Greenwich, Connecticut; and
Amsterdam. Pam joined the Globe’s Board of Directors in 2005 and is a member of the Executive, Audit,
Finance, and Governance Committees. Pam’s relationship with The Old Globe goes back much further,
however; as an amateur actress and dancer, she performed on the green at the Globe when she was a high
school and college student. She is also a board member of Theatre Forward and Washington Performing
Arts. Pam has served the American Red Cross as Chair of the Greenwich Chapter and as National Chair of
Volunteers, and she received the Harriman Award for Distinguished Volunteer Service. Pam and Buford
met through McKinsey & Company, where, after 32 years (most of which were in Europe), Buford is now
a Senior Partner Emeritus. In recognition of his not-for-profit work to enhance cultural, business, and
educational relations between the U.S. and the Netherlands, Queen Beatrix bestowed upon him the Royal
Distinction of Officer in the Order of Oranje-Nassau.

VICKI AND CARL ZEIGER

It is with great pleasure that Vicki and Carl Zeiger sponsor The Tempest. Vicki currently serves as
Immediate Past Board Chair of The Old Globe, and she and Carl have proudly sponsored several Globe
productions, including Bright Star, Rain, Skeleton Crew, Hamlet, and American Mariachi. Vicki, a native San
Diegan, started her relationship with the Globe as a child, attending summer Shakespeare performances
with her family. After retiring as Vice President of Human Resources from San Diego Gas & Electric, she
joined the Globe’s Board of Directors in 2011, and she also co-chaired the 2012 and 2015 Globe Galas.
Carl, a retired businessman from the computer software industry, is also an ardent supporter of the
Globe. Together they are involved with many other San Diego organizations, including A Step Beyond, a
multifaceted afterschool program for underserved children, of which Vicki is a Founding Board Member.

ARTIST SPONSOR

Artist Sponsor for Philippe Bowgen (Ariel)

JEANETTE STEVENS

A Chicago native, Jeanette Stevens was initially engaged in the arts as a devoted, passionate student of dance. After graduating from Indiana
University, she moved to California and enjoyed a 10-year career teaching in public and private elementary schools. Dance remained a
fascination, along with travel and an ever-expanding involvement in many other arts disciplines. Jeanette retired from a public relations
career at San Diego Gas & Electric and currently serves on the boards of both San Diego Youth Symphony and La Jolla Music Society. She
continues to engage enthusiastically with arts organizations nationwide. A longtime Globe subscriber and patron, Jeanette remains in awe of
the theatre’s unique artistry, leadership, community outreach, and exhilarating shows. She remains enduringly grateful for being so warmly

and enthusiastically welcomed into The Old Globe family.

EXTRAORDINARY LEADERSHIP

Since the founding of The Old Globe in 1935, heroic leadership has made the theatre a cultural icon in San Diego and a leader in the
American theatre. The following individuals and organizations, recognized for their tremendous cumulative giving, comprise a special
group of friends who have played leading “behind-the-scenes” roles, helping to create productions on the three stages and programs in
the community.

Pam Farr & Buford Alexander
Globe Guilders
Joan and Irwin Jacobs
The Kresge Foundation
The Lipinsky Family
Estate of Beatrice Lynds*
National Endowment for the Arts

Victor H.* and Jane Ottenstein

— $25 million and higher —
Donald* and Darlene Shiley

— $4 million and higher —
Audrey S. Geisel
The James Irvine Foundation
— $11 million and higher —
Conrad Prebys*
City of San Diego Commission for Arts
and Culture

— $3 million and higher —
Helen K. and James S. Copley Foundation
County of San Diego
The Shubert Foundation

— $9 million and higher — Qualcomm Foundation
Karen and Donald Cohn — $1 million and higher — Paula & Brian Powers
Mary Beth Adderley Estate of Dorothy S. Prough*
— $8 million and higher — Bank of America Jeannie and Arthur Rivkin
Sheryl and Harvey White Diane and John Berol Jean and Gary Shekhter
Stephen & Mary Birch Foundation, Inc. Theatre Forward
— $7 million and higher — California Cultural & Historical Endowment Gillian and Tony Thornley
Kathryn Hattox* J. Dallas and Mary Clark* Wells Fargo
Viterbi Family and Peter Cooper Carolyn Yorston-Wellcome
The Erna Finci Viterbi Artistic Director Valerie and Harry Cooper Anonymous (1)
Fund Elaine and Dave Darwin
Ann Davies *In memoriam

Helen Edison*

For additional information on how to support the Globe at these extraordinary levels,
please contact Llewellyn Crain at (619) 684-4141 or lcrain@TheOldGlobe.org.

PUBLIC SUPPORT

Financial support is provided by The City of San Diego.

Commission for

5D} Arts and Culture

National = oS\ CALIFORNIA
fortmears A ARTS COUNCIL

artsgov

The Old Globe is funded by the County of San Diego.

Special thanks to the County of San Diego
Board of Supervisors. 2

ART WORKS.
We thank all our generous patrons and supporters—including government funders—who help make theatre matter to more people. All
public funding represents less than three percent of our annual budget, but that support, especially from The City of San Diego, is crucial.
Please tell your local and state representatives that theatre matters to you.
If you support public funding for the arts, as the majority of Americans does*, contact them today.

*Source: Americans for the Arts 2015 public opinion poll.

For San Diego:
www.sandiego.gov/city-hall

For County of San Diego:
www.sandiegocounty.gov/content/
sdc/general/bos.html

For national, state, and county:

www.usa.gov/elected-officials
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The Old Globe is deeply grateful to our Artistic Angels and Benefactors, whose vital support of the Annual Fund
helps us make theatre matter to more people. For additional information on how to support the Globe at these
extraordinary levels, please contact Llewellyn Crain at (619) 684-4141 or lcrain@TheOldGlobe.org.
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JEAN AND GARY DARLENE MARCOS THE ERNA FINCI VITERBI SHERYL AND HARVEY

SHEKHTER SHILEY* ARTISTIC DIRECTOR WHITE
In memory of Donald Shiley FUND

In memory of
Erna Finci Viterbi

2018 Benefactors 700000 to $199,999)

TERRY ATKINSON

PAMELA FARR AND HAL AND PAM FUSON DEBRA TURNER VICKI AND CARL ZEIGER
BUFORD ALEXANDER
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A generous Globe supporter will match all new and increased donations given before June 30!
Contact Robin Hatfield for more information: (619) 684-4142 or rhatfield@The0ldGlobe.org

www.The0ldGlobe.org/Donate

Left: Students enjoy a free matinee performance of The Importance of Being Earnest, phato by Mlex Grechman.
Center: Natalie Camunas, Crissy Guerrero, and Heather Velazquez in American Mariachi; phato by AdamsVisCom.
Right: Audience members enjoy a Globe for All performance in their own neighborhood; photo by Douglas Gates.

SAVE THE DATE

2018 Globe Gala

SATURDAY, SEPTEMBER 22

headline performer Andra Day!

For information and underwriting opportunities,

please contact Eileen Prisby at (619) 684-4146 or eprisby@TheOldGlobe.org.
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Welcome to The Old Globe!

We’re quite fortunate to live in a region
where wild storms are a rarity, but
brace yourselves, because San Diego’s
temperate climate is about to get a
little blustery! The Tempest opens our
annual Summer Shakespeare Festival,
whisking us away to an island “full
of noises, / Sounds, and sweet airs,
that give delight and hurt not.” Even
though it is more than 400 years old, Shakespeare’s play has
never looked or sounded better. The Bard, whose legacy helped
found The Old Globe during the Panama-California Exposition
in 1935, continues to shine here in Balboa Park. I'm delighted
to welcome you to the first of two spectacular Shakespeare
productions—be sure to come back for the laughs and romance
of Much Ado About Nothing later this summer!

I consider it a true honor to band together with my fellow
theatre lovers and San Diegans to support this treasured
theatre, which not only brings us one of the country’s best
Shakespeare festivals each summer, but also commissions and
produces new works, retells unforgettable classics, amazes with
showstopping musicals, and more. Many regional theatres
would be thrilled to excel in just one of these areas, but the
Globe achieves them all—and it doesn’t stop there.

Nicole A. Clay*

BOARD OF DIRECTORS

Through groundbreaking programs such as the countywide
Globe for All Tour, sensory-friendly performances, Community
Voices workshops, and so many more, the Globe is impacting
lives and bringing theatre to the furthest reaches of San Diego
County, from schools and senior centers to military bases and
correctional facilities.

Your support is what makes all of this possible. Without the
underpinnings of our devoted, dynamic donors, the Globe
would not be the leading American theatre it is today. I hope
that, if you are not already a donor, you will consider joining the
Friends of The Old Globe with an annual gift of $50 or more.
Every new gift or increased contribution through June 30 will
be matched one-to-one by an anonymous donor, making double
the impact for the Globe. Special experiences and excellent
benefits await you, but most of all you will help sustain and
grow this cherished theatre.

Thank you for joining us—enjoy the show!

Nicole A. Clay
Chair, Board of Directors

Vicki L. Zeigert
IMMEDIATE PAST CHAIR

FROM BARRY

CHAIR
Ann Daviest Paula Powers'

VICE CHAIR, NOMINATING SECRETARY
DIRECTORS Jack Galloway Karen Tanz'
Mary Beth Adderley Daphne H. Jameson Michael Taylor
Terry Atkinson' Jo Ann Kilty Dean H. Thompson
R. Morgan Busalacchi Evelyn Olson Lamden Rhona Thompson
Stephanie R. Bulger, Ph.D.  Jacqueline Lewis Evelyn Mack Truitt
Francesca C. Castagnola Sheila Lipinsky Debra Turner
Donald L. Cohn'® Keven Lippert Jordine Von Wantoch
Ellise Coit Thomas Melody Pamela J. Wagner
Peter J. Cooper' Kim Neapole Reneé Wailes
Elaine Bennett Darwin'® Noelle Norton, Ph.D. Lynne Wheeler
George S. Davis David Jay Ohanian Sheryl White®*
Silvija Devine Sandra Redman Karin Winner!

Sue Sanderson
Karen L. Sedgwick
Jean Shekhter!
Ann Steck

Steven J. Stuckey'

Stephen P. Embry*
Richard J. Esgate
Pamela A. Farrt
Robert Foxworth
Harold W. Fuson, Jr.*°

tExecutive Committee
member

ASSOCIATE ARTISTS OF THE OLD GLOBE

Anthony S. Thornley'
TREASURER
HONORARY DIRECTORS EMERITUS DIRECTORS
Mrs. Richard C. Adams* Garet B. Clark
Clair Burgener* J. Dallas Clark*

Mrs. John H. Fox* Bea Epsten

Audrey S. Geisel Sally Furay, R.S.C.J*

Paul Harter Kathryn Hattox™

Gordon Luce* Bernard Lipinsky*

Dolly Poet* Delza Martin*

Deborah Szekely Conrad Prebys*

Hon. Pete Wilson Darlene Marcos Shiley
Patsy Shumway
Carolyn Yorston-Wellcome
Harvey P. White®

°Past Chair *In memoriam

In recognition of their unique contribution to the growth of The Old Globe and their special talent, we take great pride and pleasure in
acknowledging as Associate Artists the following individuals who have repeatedly demonstrated, by their active presence on our stages and
in our shops, that wherever else they may work, they remain the heart and soul of the Globe.

William Anton Tim Donoghue Mark Harelik John McLain Steven Rubin Conrad Susa*
Gregg Barnes Richard Easton Bob James Jonathan McMurtry  Ken Ruta Deborah Taylor
Jacqueline Brookes*  Tovah Feldshuh Charles Janasz Stephen Metcalfe Douglas W. Schmidt  Irene Tedrow™
Lewis Brown* Monique Fowler Peggy Kellner* Robert Morgan Seret Scott Sada Thompson*
Victor Buono* Robert Foxworth Tom Lacy Patrick Page Richard Seer Paxton Whitehead
Wayland Capwell* Ralph Funicello Diana Maddox Ellis Rabb* David F. Segal James Winker
Kandis Chappell Lillian Garrett-Groag Nicholas Martin* Steve Rankin Richard Seger* Robert Wojewodski
Eric Christmas* Harry Groener Dakin Matthews William Roesch Diane Sinor* G. Wood*

Patricia Conolly A.R. Gurney* Deborah May Robin Pearson Rose ~ Don Sparks

George Deloy Joseph Hardy Katherine McGrath* Marion Ross David Ogden Stiers*  *In memoriam
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I love The Tempest for many reasons. First among them
is the play’s conviction that forgiveness is a supreme
human value, and that violence is never an acceptable
answer toahuman problem. “The rarer actionisinvirtue
than in vengeance” is a thought that moves me deeply.
The play’s characters are also marvelous: the clowns are
genuinely funny, Caliban and Ariel are otherworldly
and intriguing, and even the wicked courtiers have a
charisma beyond that of their counterparts in other
Shakespeare plays. The magic and the wild spectacle in
the play, all suffused with music, are also real delights.
I boggle at how Shakespeare weaves these disparate
pieces together to make a play that is, as Ariel puts it,
rich and strange.

We know that the play is the last one Shakespeare
wrote on his own, and we can see it as a kind of
culmination of an extraordinary career. All of the
ideas and dramaturgical techniques we find in the
three dozen plays that come before it somehow resolve
themselves here. And yet unlike those other three
dozen, this play has no direct literary source that we
know of from which Shakespeare borrowed his plot
or characterizations. It’s not based on an earlier play,
nor novella, nor work of history. It’s entirely original.
That’s another thing I love about it: The Tempest is
simultaneously a summation of a great canon, and also
anew departure. As the curtain was about to fall on his
life as a writer, Shakespeare suddenly branched out in
a bold new direction that required him to forge a bold
new form.

That the play falls so late in Shakespeare’s writing
life has given rise to a sentimental interpretation of
it that has held sway for centuries. Prospero abjuring
his rough magic is seen as a proxy for Shakespeare
throwing away his quill pen and bidding farewell to
the theatre. Starting in the 1960s another, spikier
interpretation started to supplant that one, saying
the play is about colonialism and its discontents: a
European leader arrives in a faraway land and enslaves
the indigenous population, which subsequently rises up
against him. There are psychoanalytic interpretations,
both Jungian and Freudian, and a Joseph Campbell-
ish mythic interpretation that sees the characters as
archetypes in a heroic tale of fertility and barrenness,
death and rejuvenation. Personally, I'm drawn to W. H.
Auden’s deeply sympathetic reading of the play in his
magisterial 1944 poem “The Sea and the Mirror.” He
asks, “O what authority / Gives existence its surprise?”
and, seeking an answer in The Tempest, concludes,
“Our wonder, our terror remains.” There is no real
answer to why we’re here, only our capacity to wonder
at the miracles of our existence. “O wonder!” Miranda
exclaims, “O brave new world!” That’s the play’s real
power. It reminds us that wonder is the most capacious
of human emotions.

When the Globe chose to produce this play, we knew
that we'd need a true master to encompass all of its
complexity. We've been fortunate to bring here my
colleague Joe Dowling. The former artistic director of
the Abbey Theatre in Dublin, and then for 20 years
of the Guthrie Theater in Minneapolis, Joe is a major
figure in our field. Shakespeare has been central to
his output, and his work on the plays is known for its
poetic depth, emotional sweep, and great wit. To assay
this play he’s brought together a team of colleagues
as eminent as he is. Among them is San Diegan and
Old Globe Board member and Associate Artist Robert
Foxworth, and it’s a joy to have him back on our stage.

One of Joe’s great ideas is to explore gender in the
play. He has changed a few O’s to A’s and transformed
the courtier Gonzalo into Gonzala and Prospero into
Prospera. He’s not the first director to do this, either
on stage or screen, but nor is he embracing the latest
trend (all-female Shakespeare is very much in vogue
right now on both sides of the Atlantic). Joe makes
this change to allow us to take a fresh look at this
familiar text. He asks us to question our assumptions
about power and who wields it, even as he urges us to
apprehend with more nuance the central parent—child
relationship in the play. Wonderfully, the artist whom
Joe has invited to execute this transformation is one
of our country’s stage eminences, Kate Burton. An old
and cherished friend, Kate is someone I've wanted to
bring here for years. Her command of Shakespeare is
extraordinary, as is the depth of her emotional force.
Sheis also a person of the theatre through and through,
and she has already conferred on this production not
only her prodigious talent, but also the blessing of her
kindness and grace. It’s a great thrill to have her here.

Thanks for coming. Enjoy the show.

Any feedback on tonight’s show or any of the Globe’s work?

Email Barry at HiBarry@TheOldGlobe.org and he’ll get back to you!
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CAST

(in alphabetical order)

Barry Edelstein Timothy J. Shields
ERNA FINCIVITERBI ARTISTIC DIRECTOR MANAGING DIRECTOR FERDINAND ..ottt ettt ettt ettt ettt es et ete et e teseste s enestensanestessensesensaneans Sam Avishay'
ARIEL .ttt ettt b et Philippe Bowgen*
PROSPERA ..ottt ettt e e ettt e eteeteeae et eeteeaeesseneeseateereensenes Kate Burton*
MIRANDA ...ttt ettt ettt e et e eae et et e et e eteereenseeseeseessensesenseereensenes Nora Carrollt
PRESENTS FRANGCISCA oo seeeseeesseessessses s eeessers e eeesseessesseeesssesesese e e Yadira Correa'
STEPHANO.... ....Robert Dorfman*
CALIBAN..... .... Manoel Felciano*
ALONSO........ ..Robert Foxworth*
SEBASTIAN .ottt ettt et e e et e et e e beete e be e teeaseeeseeeanaeanas Daniel Ian Joeck!
GONZALA .ottt ettt et e et e e te et et e e teeteens et eeseeseensensensenneans Lizan Mitchell*
| | > | BOATSWAIN ..ttt se e seseees Renardo Charles Pringle Jr.'
CERES ettt ettt ettt et et et e ae ettt et e te et et et e eteeat et eteereens Larica Schnellf
 —  —  — JUNO et ettt et ettt e et e et e et e eabe et e e be e teeateeeaeesaeaeanas Samantha Sutlifft
ANTONIO ettt et e et e et e e eteeete e beeeteesaeesaaeeanasaseens René Thornton Jr.*
TRIS et Wenona Truong!
ADRIAN Lottt et e te e te e e teeeteesateeaaeeaaeeateeteeteeeteeeteeateanaes Jared Van Heel'
TRINCULO..... ...Andrew Weems*

SHIPMASTER ..ottt ettt et e e te e bt e ebe e teeeaseeaseeataenseenseenteennas Eric Weiman'

BY
\/\/l I_ |_ | A M S |_| A K ES P EA R E ENSEMBLE ..o Carlos Angel-Barajas', Yadira Correa', Daniel Ian Joeck',
Jose Martinez!, Renardo Charles Pringle Jr.!, Larica Schnell’, Jersten Serailet,

Samantha Sutlifft, Morgan Taylor, Wenona Truong', Jared Van Heel', Eric Weiman'

UNDERSTUDIES......cioeiiieeeneeeereeeneeeteeneieeseeveeeeenenens for Stephano, Shipmaster - Carlos
Angel-Barajas'; for Gonzala — Yadira Correa'; for Alonso - Daniel Ian Joeck’; for Ariel -
Jose Martinez'; for Antonio — Renardo Charles Pringle Jr.%; for Prospera — Larica Schnell’; for
Ferdinand, Adrian — Jersten Seraile'; for Francisca — Samantha Sutliff'; for Ceres, Iris - Morgan
Taylor'; for Miranda, Juno — Wenona Truong’; for Caliban, Boatswain — Jared Van Heel; for

Alexander Dodge David Israel Reynoso Philip S. Rosenberg Jonathan Deans Sebastian, Trinculo — Eric Weiman!
SCENIC DESIGN COSTUME DESIGN LIGHTING DESIGN SOUND DESIGN
Production Stage Manager.........c.cireieuiriceee e Anjee Nero*
Assistant Stage Manager ......ccocveiiriininereee s Amanda Salmons*
Keith Thomas David Huber Tara Rubin Casting Anjee Nero
ORIGINAL MUSIC VOICE AND DIALECT COACH Laura Schutzel, CSA PRODUCTION STAGE MANAGER
CASTING SETTING

An island home, somewhere in our imaginations.

DIRECTED BY PRODUCTION STAFF
J O E DQ\/\/L| N G MUSIC DIFECLOT ettt Keith Thomas
Movement ConsUItaNt ........cccirriiircc ettt James Vasquez
Assistant Director, Drama League Directing Fellow ........cccooveivieieinienieineieieceenieene Margaret Lee
Assistant SCeNIC DESIZN .vecviruiriiiieieierieeteee ettt sttt Eileen McCann
Assistant Costume Design.. .... Shelly Williams
Assistant Lighting Design ....ceueveirieieirieieiieteiereeeset ettt ettt ae st et sesseneens Jason Bieber

Assistant Lighting DeSign ....ceueeveirierieiriiieieieietettetee ettt sbe e Brandon Rosen
Assistant Sound Design ... ..Melanie Chen Cole
Stage Management INtern ...t Hannah Beerfas
Stage Management INTeIrN ..o it nas Alexandra Parris

This production is supported in part by the Jean and Gary Shekhter Fund for Classic Theatre.

Lowell Davies Festival Theatre
*Member of Actors’ Equity Association, the union of Professional Actors and Stage Managers in the United States.

°Associate Artist of The Old Globe. Student in The Old Globe and University of San Diego Shiley Graduate Theatre Program.
June 17 - July 22, 2018 u versity g y u g

Sam Avishay, Nora Carroll, Yadira Correa, Daniel Ian Joeck, Jose Martinez, and Jared Van Heel appear courtesy of Actors’ Equity Association.

Si desea una sinopsis de esta obra en Espafiol o en Inglés, favor de pedirsela al acomodador que le entregé este programa.
If you would like a synopsis of this production in English or Spanish, please request it from an usher.
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THEATRICAL ’

Director Joe Dowling discusses the inspiration behind his production of The Tempest.

INTERVIEW BY DANIELLE MAGES AMATO

What drew you to The Tempest?

A number of different things, I suppose. In fact, the very first
Shakespeare I ever saw was The Tempest at the Gate Theatre
in Dublin. And then a couple of years ago I was asked by the
Minnesota Orchestra to narrate sections of the play with the
orchestra playing the Sibelius version of The Tempest. So I had
to study the play, not having looked at it for quite some time,
and [ just fell in love with it all over again! And I was coming to
the end of my time running the Guthrie Theater, so I suppose
the idea of the older artist breaking the staff and eventually
moving on—as Prospero does, and as Shakespeare does with
this play—had a particular resonance with me as I move from
running a major theatre into a different stage of my life and
my career. So when Barry asked me to do it, I couldn’t believe
that all the stars had aligned: one of the great theatres of the
United States, the play, and me. I sort of won the lottery!

Director Joe Dowling. Photo by Joan Marcus.

Were there particular themes or ideas in the play you wanted to explore in this production?

One of the things that truly excites me about it is the sheer theatricality of the piece and the way it honors theatre. It’s about
performance all the way through, whether that’s Prospero setting up the spirits to perform, or whether that’s Ariel doing magic
for the comic characters. It’s all about performance, about the value of theatrical magic and how it can transform and change
us. It’s also about the power of the writer: Prospero can’t operate without his book. So the idea that the writer, the playwright,
can transform words into a magical reality that the audience accepts straightaway because of the power of theatre—that feels
to me like it is truly Shakespeare’s farewell to theatre, but also a summing up of what he was able to accomplish through his
plays. He was able to take us on that imaginative journey that great writers do, into a world that may feel familiar, but also
has elements of fantasy, of imagination, of dreams. All those things are what I'm particularly interested in exploring with this
wonderful cast we've put together.

Those ideas seem very much reflected in the design for the show.
I've worked with Alexander Dodge before, and I not only really like his work, I like the collaborative nature of working with
him. When I talked to him about what interested me about the play, that the play is essentially theatrical, filled with fantasy

and imagination, we started to explore what would happen if we set it in a theatre. So we've got a stage, with audience seats
and theatrical elements, and we’ve got the island sort of breaking through into the space, with foliage and sand coming onto
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the stage. It’s a mixture of the real and the theatrical, but it’s primarily a place of the imagination. I think what Alexander has
given us is a fantastic playground for the actors—we’ve got lots of opportunities for surprises, for entrances and exits, for the
sheer magic of the play to happen.

You’ve done quite a bit of cross-gender casting for this production: Prospera, of course, but also Gonzala and
Francisca. Would you talk a bit about the thinking behind that casting and what it allows you to do?

If in fact Shakespeare had been allowed, by decree, to have women onstage, I think there would be a lot more female characters
in the plays. I think the fact that there are so few female roles is due in part to how much simpler it was to cast men at that
time. So there are very few mothers in Shakespeare—there are a lot more fathers and daughters, or fathers and sons. I thought
Prospero had a lot of potential for cross-gender casting and for exploring a mother—daughter relationship. Why not a woman?
And when it became clear that we had the chance to engage Kate Burton, it was immediately obvious that it was right, that it
should be Prospera, and that it should be Kate.

What were some of the qualities you were looking for in a Prospera that Kate brought to the role?

She’s a consummate stage actress. She has great technical skills, first of all. She really, really does understand how to speak
the language. And she understands the power and the passion that’s required; when I saw her Hedda Gabler several years ago,
you could see that straightaway. I knew she would bring that kind of size and authority to the role. There’s also the warmth
that she conveys onstage—she’s got a great warmth that audiences respond to. And I've often seen Prospero played as a very
authoritarian, somewhat dour person, who rules this island with a rod of iron, threatening Ferdinand and Caliban, which
ultimately makes the forgiveness at the end feel like a very uncharacteristic shift. But Kate’s natural warmth actually helps
balance the character and balance the play. It allows us to see the character as having many more shades and many more
possibilities.

What are you hoping the audience will walk away with from the production?

I hope people have a sense of joy in what theatre can provide, joy in the idea that you can for a couple of hours move away from
all of the complications of daily life and just revel in the sheer pleasure that you get from theatre. That’s what Shakespeare is
so good at. There’s no question that Shakespeare has political messages all the way through his plays, but he also has a wicked
sense of humor and a real sense of adventure, and The Tempest is pulling together a lot of different things that reflect his career,
whether that’s the magic or the love of nature or the usurpation of power—he pulls into this play a big mélange of all his
themes, ideas, and characters. I hope you come out of this play thinking that theatre actually can have a restorative quality for
an audience, and I hope there’s a real sense of celebration about it as well. B

Set rendering designed by Alexander Dodge.
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Women Plaping Shakespeaie:
FROM 1660 TO TODAY

Casting across gender has been a fundamental part of Shakespearean performance
since the plays were first written. In Shakespeare’s London, acting companies were
all-male, with adolescent boys playing female roles. Then, in 1642, the outbreak of
the English Civil War led to a ban on stage plays that lasted for 18 years. Theatres
were closed, and public playing largely disappeared. Women did not have the
opportunity to perform professionally on the English stage until the Restoration of
the English monarchy in 1660.

Restoration actresses were viewed primarily as sexual objects, placed in the public
arena to titillate the audience. Especially appealing to Restoration audiences
were “breeches roles,” in which female characters, such as Viola in Twelfth Night,
disguised themselves as men, donning tight-fitting breeches that exposed their
calves and thighs.

As public interest in these performers grew steadily throughout the 1700s, a select
number of actresses had a powerful new commodity at their disposal: fame. The
first to attract national veneration was Sarah Siddons (1755-1831). Following
Siddons’s success, some actresses began taking on male roles in order to expand
their repertoire and showcase the full extent of their abilities. One of the first
was Fanny Furnival, who portrayed Hamlet at the Smock Alley Theatre in Dublin
in 1741. Siddons would later experiment with playing the same role on tour in
the provinces, but that type of cross-gendered casting did not receive a wider
audience until Charlotte Cushman (1816-1876) played Romeo at the Theatre Royal
Haymarket in 1845.

Sarah Bernhardt as Hamlet, 1899.

Cushman’s innovations opened the door—albeit half a century later—for one of the most influential Shakespearean actresses
of all time. The Parisian Sarah Bernhardt (1844-1923) was a canny self-promoter who cultivated her image as a mysterious,
exotic outsider. In 1899, she made the still-controversial decision to play Hamlet and was rewarded with acclaim throughout
Europe and America. She claimed to be more suited to the role than any man, arguing that “a boy of twenty cannot understand
the philosophy of Hamlet,” while the older actor “does not look the boy, nor has he the ready adaptability of the woman,
who can combine the light carriage of youth with...mature thought.” The critics, however, were not so sure. Many felt that
Bernhardt and the actresses she inspired were fundamentally incapable of understanding male drives and emotions. These
attitudes would persist into the 20th and 21st centuries, presenting yet further challenges to women determined to enjoy the
same opportunities as their male equivalents.

Danish actress Asta Nielsen (1881-1972) offered one of the silver screen’s first gender-bending performances in her 1921
silent film Hamlet, in which she played the Prince as a girl who had been raised as a boy in order to preserve her family’s lineage.
Despite its controversial premise, Hamlet was a phenomenal box-office success, allowing Nielsen’s interpretation to reach a
global audience.

In 1911, a New York Times article listed prominent actresses who had played male roles in Shakespeare, concluding: “Since
Siddons there have been more than fifty female Hamlets, many women Romeos and Shylocks, and Iagos and Richards. In fact,
with the exception of Macbeth, Brutus, and Coriolanus, nearly every Shakespearean male character has been essayed by some
actress.”

In recent years, there have been a number of female-dominated productions in prestigious theatres. For example, Phyllida
Lloyd’s all-female productions of Julius Caesar and Henry IV at Donmar Warehouse in London have drawn praise for challenging
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Vanessa Redgrave as Prospero at Shakespeare’s Globe, 2000. Photo by Sheila Burnett.

power dynamics and subverting gender roles. Lloyd’s cast—
women representing a variety of ethnic backgrounds, regional
accents, and body types—did not attempt to imitate men,
but instead looked to secure legitimacy for the female voice
in these highly masculine plays. Today, the Shakespearean
canon remains as enticing to the modern actress as it did to
her Restoration counterpart. And although men still hold the
majority of senior roles in the theatre, greater representation
will surely usher in a new era of possibility for female
Shakespeareans. B

—Hannah Manktelow

™% Helen Mirren as Prosperain’

“Julie Taymor’s 2010 film, The Tempest. Asta Nielsen in Hamlet, 1921.

w‘larriet Walter as Brutus in Phyllida Lloyd’s all-female production
Y of Julius Caesar, 2012. Photo by Helen Maybanks.

FEMALE SHAKESPEARE COMPANIES

The birth and growth of all-female Shakespeare
companies has happened not in England, but
almost exclusively in the United States. In the
1990s, the first such groups—Company of Women,
Los Angeles Shakespeare Company (LASC), and
Woman’s Will—were founded, followed by female-
focused groups like Queen’s Company and Judith
Shakespeare Company.

At some of these companies, Shakespeare’s male
roles are reimagined as women, to be played by
female performers. In others, like LASC, female
performers specifically play Shakespeare’s male
roles as men, using the process as an opportunity
to explore how gender itself is embodied and
performed. In fact, LASC was founded and run by
Lisa Wolpe, who is known for having played more
of Shakespeare’s male roles than any woman in
history.

Lisa Wolpe as Hamlet at Los Angeles Women’s Shakespeare Company
and Odyssey Theatre, 2013. Photo by Enci Box.




CARLOS ANGEL-BARAJAS

(Ensemble) is a first-year M.EA. candidate with
The Old Globe and University of San Diego Shiley
Graduate Theatre Program. He has appeared
in Romeo and Juliet, Three Sisters, and Cloud 9
(The Old Globe/USD). He has also appeared
regionally in Much Ado About Nothing, Macbeth,
and The Rover (Santa Cruz Shakespeare). Locally
he has appeared in Romulus Killgore’s Mobile
Happiness Bazaar (La Jolla Playhouse’s Without Walls Festival) and
How to Use a Knife (UC San Diego’s Wagner New Play Festival). He
received his B.A. in Theatre from UC San Diego. carlosangelb.com,
@carlos.angelb on Instagram.

L

SAM AVISHAY
(Ferdinand) was last seen at the Globe in The
Importance of Being Earnest. He is an M.FA. student
at The Old Globe and University of San Diego Shiley
Graduate Theatre Program. His prior credits include
Prince/Chorus in Romeo and Juliet, Harry Percy in
King Richard II, Voltemand in Hamlet, Chuck in The
Maderati, Chorus in Ajax, and Thurio in The Two
Gentlemen of Verona (Globe/USD). Prior to beginning
graduate studies at University of San Diego, he studied cooking and
butchery at Chez Panisse in Berkeley and Eatrip in Tokyo. He received
his B.A. in History with a focus on International Food History from
UC Berkeley. @sammax.jpeg on Instagram.

PHILIPPE BOWGEN

(Ariel) made his Globe debut last year as Pablo
Picasso in Picasso at the Lapin Agile. His New York
credits include Homos, or Everyone in America
(Labyrinth Theater Company), The Changeling (Red
Bull Theater), Twilight: Los Angeles, 1992 (59E59
Theaters), workshops of Stuck Elevator (New York
Theatre Workshop), and productions at MCC Theater,
Potomac Theatre Project, and Atlantic Theater
Company. His regional credits include War (Yale Repertory Theatre),
Pericles (Two River Theater), Cloud 9 directed by Michael Kahn (Studio
Theatre, Helen Hayes Award nomination), Antony and Cleopatra directed
by Emily Mann (McCarter Theatre Center), Oedipus El Rey (Dallas Theater
Center), Macbeth and La Dispute directed by Darko Tresnjak (Hartford
Stage), The Liar (Westport Country Playhouse), Caviar on Credit (Guthrie
Theater), Vanya and Sonia and Masha and Spike (Paper Mill Playhouse),
and numerous others. He recently premiered the character of Adam on
the second season of “The Mick” on Fox. His film credits include The
Samuel Project starring Hal Linden; Hedgehog opposite Madeline Brewer
of “The Handmaid’s Tale”; The Renovation; Hamlet, Son of a Kingpin; and
Sobrevivo. He is a graduate of the M.EA. Acting program at Brown/Trinity
Rep, the London Academy of Music and Dramatic Arts, and Georgetown
University.

KATE BURTON

(Prospera) has been nominated for the Tony Award
for her performances in Hedda Gabler, The Elephant
Man, and The Constant Wife. Last season on Broadway,
she starred opposite Kevin Kline in Present Laughter,
having made her debut in this same play opposite
George C. Scott in 1982. Amongst many appearances
on and Off Broadway, she most recently played in
Hapgood (Williamstown Theatre Festival), Cymbeline
(New York Shakespeare Festival), The Price (Mark Taper Forum), and
The Seagull (Huntington Theatre Company). Among her television work
are her Emmy Award-nominated performances on “Grey’s Anatomy”
and “Scandal.” Her next film, Whered You Go, Bernadette starring Cate
Blanchett, will be released this fall. Her other films include Big Trouble in
Little China, The Ice Storm, Unfaithful, 2 Days in New York, Liberal Arts, and
127 Hours. The daughter of two Shakespearean actors, Ms. Burton has
played Viola, Desdemona, Juliet, Isabella, Princess of France, Hermione,
and Titania, and she is deeply honored to be playing Prospera. She is
a professor of Dramatic Arts at USC and serves on the Actors’ Equity
Association Council on the Western Regional Board.
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NORA CARROLL

(Miranda) is excited to be returning to The Old
Globe’s Festival stage. Ms. Carroll was most recently
seen at University of San Diego playing Natasha
in Three Sisters. Prior to that she played Octavia in
the world premiere of BLKS (Steppenwolf Theatre
Company) and Guildenstern in Hamlet and Queen
Isabel in King Richard II (The Old Globe). Her other
credits include Rena in The Maderati, Athena in
Ajax, and Outlaw in The Two Gentlemen of Verona (The Old Globe/USD).
Ms. Carroll received her B.EA. in Drama from New York University’s
Tisch School of the Arts and received her M.E.A. in Acting this year from
The Old Globe and University of San Diego Shiley Graduate Theatre
Program. @noralcarroll on Instagram.

YADIRA CORREA

(Francisca, Ensemble) was recently seen in The Old
Globe and University of San Diego Shiley Graduate
Theatre Program productions of Romeo and Juliet,
Three Sisters, and Cloud 9. She played Gratiano in
the all-female production of The Merchant of Venice
(Cardinal Stage Company) and the special event
production of 2666 (Goodman Theatre), which is
now streaming for a limited time on Vimeo. She has
worked at Oregon Shakespeare Festival, Court Theatre, Teatro Vista,
Collaboraction, and About Face Theatre, among others. Her credits also
include Quiara Alegria Hudes’ Water by the Spoonful and Tanya Saracho’s
Enfrascada (A Jarring Comedy of Hoodoo Proportions) (16th Street Theater,
Renaissance Theaterworks), as well as most ensemble-devised works at
Teatro Luna (2003-2009), including Machos, Lunatica(s), and S-e-x-Oh!
Her television and film credits include “Blindspot,” “Crime,” “Chicago
PD.” the independent film Imperfections, and the web series “Dentally
Challenged.” Ms. Correa is an alumna of the School at Steppenwolf.

ROBERT DORFMAN

(Stephano) has appeared at The Old Globe in Nathan
Englander’s The Twenty-seventh Man directed by
Barry Edelstein. His Southern California theatre
credits include Street of the Sun (Mark Taper Forum),
The Drowsy Chaperone (Ahmanson Theatre), Quills
(Geffen Playhouse), Much Ado About Nothing (South
Coast Repertory), The Mysteries (The Actors’ Gang),
and Boy and Don Quixote de La Jolla (La Jolla
Playhouse). His Broadway and Off Broadway credits include The Lion King
directed by Julie Taymor, Social Security directed by Mike Nichols, and
the world premieres of Tony Kushner’s A Dybbuk and Larry Kramer’s The
Normal Heart, both for The Public Theater. Most recently he was seen in
Paula Vogel’s Indecent directed by Wendy C. Goldberg (Guthrie Theater)
and Barry Kornhauser’s Balloonacy directed by Peter Brosius (Children’s
Theatre Company). Mr. Dorfman’s film and television credits include
Julie Taymor’s Fool's Fire, Andrew Bergman’s It Could Happen to You, and
HBO’s “Boardwalk Empire.”

MANOEL FELCIANO

(Caliban) was previously seen at The Old Globe in
Ken Ludwig’s Robin Hood!, Twelfth Night, and I Just
Stopped By to See the Man. His Broadway credits
include Sweeney Todd (Tony Award nomination),
Amélie, Disaster!, Brooklyn, Jesus Christ Superstar,
and Cabaret. He has appeared Off Broadway in The
Changeling (Red Bull Theater), Trumpery (Atlantic
Theater Company), and Shockheaded Peter and
Much Ado About Nothing (New York Shakespeare Festival). Regionally
Mr. Felciano’s credits include the world premiere of Terrence McNally’s
Mothers and Sons with Tyne Daly (Bucks County Playhouse), The Outsider
(Paper Mill Playhouse), The Exorcist with Brooke Shields (Geffen
Playhouse), Clybourne Park, Round and Round the Garden, The Caucasian
Chalk Circle, November, and Jerry in At Home at the Zoo (American
Conservatory Theater), Elektra with Olympia Dukakis (Getty Villa),
Ragtime (The Kennedy Center), Three Sisters (Williamstown Theatre
Festival), and George in Sunday in the Park with George directed by Jason
Alexander. His film and television credits include Uncertainty with
Joseph Gordon-Levitt, “The Blacklist,” “Elementary,” “NCIS,” “Trauma,”
“Life on Mars,” and “The Unusuals.” Mr. Felciano received a B.A. from Yale
University and an M.EA. from New York University, and he is a Columbia
University faculty member. @manofelciano.

ROBERT FOXWORTH

(Alonso) is an Associate Artist of The Old Globe and
has appeared in Quartet, Other Desert Cities, Inherit
the Wind, Richard III, August: Osage County, King Lear,
The Madness of George III, Cornelia, Julius Caesar,
Private Lives, Below the Belt, Love Letters, and Antony
and Cleopatra. He was also seen locally in Superior
Donuts at San Diego Repertory Theatre, for which
he won Outstanding Lead Performance in a Play
from the San Diego Theatre Critics Circle. On Broadway, Mr. Foxworth
has appeared in August: Osage County, Twelve Angry Men, Ivanov, Honour,
Judgment at Nuremberg, and Henry V. He won the Theatre World Award
for his portrayal of John Proctor in The Crucible at Lincoln Center Theater.
His television series include “Storefront Lawyers,” “Falcon Crest,” and
“LateLine.” He has guest-starred on countless television shows over the
years such as a two-year stint on “Six Feet Under” and episodes of “Law &
Order” and “Law & Order: Special Victims Unit.” Mr. Foxworth’s regional
theatre work has included Cyrano de Bergerac (Great Lakes Theatre
Festival), Iago in Othello and the title role in Macbeth (Guthrie Theater),
George in Who's Afraid of Virginia Woolf? (Hartford Stage), Uncle Vanya
(Geffen Playhouse), Other Desert Cities (Mark Taper Forum), and many
more. He is the voice of Ratchet in the Transformers movies and video
games.

DANIEL IAN JOECK
(Sebastian, Ensemble) was last seen in the Globe’s
productions of Hamlet and King Richard II. He is in
his second year as an M.EA. candidate with The Old
Globe and University of San Diego Shiley Graduate
Theatre Program. In the program, he has played
Tuzenbakh in Three Sisters, Capulet in Romeo and
if k Juliet, Martin in The Maderati, Menelaus in Ajax,
and The Duke in The Two Gentlemen of Verona. His
regional credits include Macbeth and The Taming of the Shrew (Nebraska
Shakespeare Festival), The Learned Ladies and The Two Gentlemen of
Verona (Shakespeare & Company), and Ramona Quimby (Children’s
Theatre Company). In Minneapolis, he has worked with Classical Actors
Ensemble, Park Square Theatre, The Moving Company, Walking Shadow
Theatre Company, Savage Umbrella, Theatre Pro Rata, Starting Gate
Productions, and Wayward Theatre Company. danielianjoeck.com,
@djoeck on Instagram.

" JOSE MARTINEZ

(Ensemble) previously appeared at The Old
Globe in last year’s Summer Shakespeare Festival
productions of Hamlet and King Richard II. Some of
his other favorite credits include Romeo in Romeo
and Juliet, Keene in The Maderati, Pepe in My Mariana
Comes at San Diego Repertory Theatre, Orcus in She
Kills Monsters, Mau in Nation, and Lysander in A
Midsummer Night's Dream. Mr. Martinez is currently
a student in The Old Globe and University of San Diego Shiley Graduate
Theatre Program.

LIZAN MITCHELL

(Gonzala) has appeared on Broadway and on tour in
Electra, Having Our Say, and So Long on Lonely Street.
Her Off Broadway credits include The First Noel,
brownsville song (b-side for tray), Cell, Rosmersholm,
the 25th anniversary production of for colored girls
who have considered suicide / when the rainbow is enuf,
Gum, Ma Rose, and Salt. She has been seen regionally
in Skeleton Crew (Trinity Repertory Company), A
Raisin in the Sun (Arena Stage; 2018 Helen Hayes Award for Outstanding
Lead Actressin a Play), The Good Peaches (Cleveland Play House), The House
That Will Not Stand (Yale Repertory Theatre, Berkeley Repertory Theatre,
Victory Gardens Theater), Dead and Breathing (Contemporary American
Theater Festival, National Black Theatre, 2018 U.K. premiere), The Trip
to Bountiful (Cincinnati Playhouse in the Park, Round House Theatre).
Ms. Mitchell’s film and television work includes Detroit, “Unbreakable
Kimmy Schmidt,” “Deadbeat,” “Golden Boy,” John Adams, “The Good
Wife,” “Law & Order,” The Human Stain, “Sesame Street,” and “The Wire.”

RENARDO CHARLES PRINGLE JR.

(Boatswain, Ensemble) appeared in Hamlet and
King Richard II in last year’s Summer Shakespeare
Festival, and he has appeared with The Old Globe
and University of San Diego Shiley Graduate Theatre
Program as Andrei Prozorov in Three Sisters, Friar
Lawrence in Romeo and Juliet, Teucer in Ajax, Ritt
in The Maderati, and Antonio in The Two Gentlemen
of Verona. His stage work includes Lewis in King
John, Belize in Angels in America, Jackson in Pantomime, Costard in
Love’s Labour’s Lost, and the title role in Othello. He also appeared
on Comedy Central’s “Detroiters” as Thomas. He is a graduate of the
University of Minnesota/Guthrie Theater B.EA. Actor Training Program.
@livelovelaughliftnardi on Instagram.

LARICA SCHNELL

(Ceres, Ensemble) is originally from Pretoria, South
Africa, and is in The Old Globe and University of
San Diego Shiley Graduate Theatre Program. She
last appeared as Juliet in Romeo and Juliet. Prior
to that, she appeared in Hamlet and King Richard II
at The Old Globe. Her previous M.EA. productions
also include Three Sisters, The Maderati, Ajax, and The
Two Gentlemen of Verona. In South Africa, she most
recently appeared in The Open Couple and Cape of Rebels. Ms. Schnell
received her undergraduate degree in Theatre and Performance from the
University of Cape Town. @laricslyrics on Instagram.

JERSTEN SERAILE

(Ensemble) is in his third semester in The Old Globe
and University of San Diego Shiley Graduate Theatre
Program. The Tempest marks his debut production
with the Globe. He was seen in the program as
Paris in Romeo and Juliet, Fyodor Ilych Kulygin in
Three Sisters, and, most recently, Betty and Edward
in the spring production of Cloud 9. He has toured
nationally playing the roles of Mr. White, Bernard,
and Brom Bones in Encore! (Chamber Theatre Productions). While
on tour, Mr. Seraile made his Off Broadway debut playing Langston
Hughes in the one-man show Harlem Blooms in Spring, which he also
wrote (Theatre Row). His other credits include If We Don’t Get It, Shut It
Down (Harlem Repertory Theatre) and The Full Monty and Oliver! (Clear
Space Theatre Company). Mr. Seraile received his bachelor’s degree from
Eugene Lang College.

SAMANTHA SUTLIFF

(Juno, Ensemble) made her Summer Shakespeare
Festival debut last year as Cornelia in Hamlet and
Duchess of Gloucester in King Richard II. She was
recently seen as Masha in Three Sisters, Nurse in
Romeo and Juliet, and Cuddles Molotov in The
Maderati with The Old Globe and University of
San Diego Shiley Graduate Theatre Program. She
is a B.M. graduate of the Frost School of Music at
University of Miami. Before arriving in San Diego from Los Angeles,
she starred in the award-winning film Plaything and the hit web series
“Another Castle” and “The Leslie,” following two years working for
Carnival Cruise Line as a vocalist. Some of her favorite roles also include
Antigone in Antigone and Mary Lane in Reefer Madness (University of
Miami). @samsutliff on Twitter, @sammysutliff on Instagram.

MORGAN TAYLOR
(Ensemble) just finished her first year in The Old
Globe and University of San Diego Shiley Graduate
Theatre Program. Ms. Taylor has been recently seen
in Cloud 9, Three Sisters, and Romeo and Juliet (The
Old Globe/USD). Her other credits include Eurydice
and Baby with the Bathwater (Oceanside Theatre
Company), Orlando (Elements Theatre Collective),
and The Arabian Nights, Absolutely! (Perhaps), and
The Merchant of Venice (UC Santa Barbara). Ms. Taylor is an alumna of
University of California, Santa Barbara’s Theater B.EA. Actor Training
Program. morgantaylor.me, @the.morgantaylor on Instagram.
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f RENE THORNTON JR.

(Antonio) is thrilled to be making his Old Globe
and San Diego debuts. From 2004 to 2017, he was a
resident company member at American Shakespeare
Center in Virginia, where he appeared in 118
productions and performed in all of the plays in
Shakespeare’s Folio. His favorite roles at ASC include
Timon, King Lear, Leontes, Benedick, Faustus, Jackin
The Importance of Being Earnest, Othello, Coriolanus,
and Valmont in Les Liaisons Dangereuses. Most recently he played King in
All's Well That Ends Well with L.As Independent Shakespeare Co. He has
also been seen at the Oregon, Utah, and Wisconsin Shakespeare Festivals
and appeared in the Utah premiere of both parts of Angels in America.
Mr. Thornton has an M.EA. from the Professional Theatre Training
Program at University of Delaware and a B.FA. in Acting from
The University of Utah. @RTJ125 on Instagram.

— WENONA TRUONG

(Iris, Ensemble) previously appeared with The Old
. Globe and University of San Diego Shiley Graduate
~  Theatre Program as Maud and Lin in Cloud 9, Irina
and Anfisa in Three Sisters, and Lady Montague,
Balthasar, and Friar John in Romeo and Juliet. She
has also appeared as Henrietta and Elizabeth in
Persuasion and Ariel in The Tempest (Livermore
Shakespeare Festival) and Masha in Stupid F***ing
Bird (Capital Stage). She received her B.A. at University of the Pacific
in Theatre Arts with a minor in Psychology. wenonatruong.com,
@wenooona on Instagram.

JARED VAN HEEL

(Adrian, Ensemble) is a first-year M.EA. student in
The Old Globe and University of San Diego Shiley
Graduate Theatre Program, where he has been
seen as Montague and Peter in Romeo and Juliet,
Vershinin in Three Sisters, and Clive and Martin in
Cloud 9. He has appeared Off Broadway in Hamlet
(S.0.S. Productions) and The Awesome 80s Prom
(Davenport Theatrical Enterprises). He has toured
internationally with Walking with Dinosaurs (BBC Worldwide/Global
Creatures) and nationally with The Trip to Bountiful (Montana Repertory
Theatre). His other New York and regional credits include The Liar, The
Merry Wives of Windsor, and The Compleat Wrks of Wilm Shkspr (Abridged)
(Texas Shakespeare Festival), Twelfth Night (Madcap Collective), Antony
and Cleopatra (Harlequin Productions), American Midget and Frankenstein
Unplugged (Trembling Stage), the world premiere of Frankenstein
Unplugged, Cyclone, Betty’s Summer Vacation, and Breach (Montana
Repertory Theatre), Devil in the Hole (Walking Taco), Dolly Parton’s
Pirates Voyage, and others.

ANDREW WEEMS

(Trinculo) previously played Sganarelle in Don
Juan at The Old Globe (Craig Noel Award). He has
appeared on Broadway in Born Yesterday, Inherit the
Wind, The Green Bird, and London Assurance. His Off
Broadway credits include Blood and Gifts (Lincoln
Center Theater), The Heart Is a Lonely Hunter and Bach
’ L at Leipzig (New York Theatre Workshop), The Broken
Heart, Troilus and Cressida, Cymbeline, and Pericles
(Theatre for a New Audience), A Man’s a Man (Classic Stage Company),
and Manahatta (The Public Theater). Mr. Weems’s regional credits
include Uncle Vanya, A Midsummer Night’s Dream, and Romeo and Juliet
(Guthrie Theater), As You Like It and Twelfth Night (Shakespeare Theatre
Company), Who's Afraid of Virginia Woolf? (Baltimore Center Stage), A
Behanding in Spokane (Alley Theatre), Three Sisters (Intiman Theatre),
and The Merchant of Venice (The Shakespeare Theatre of New Jersey).
He is the author/performer of Namaste Man (Intiman Theatre, Boise
Contemporary Theater, Two River Theater) and Damascus (4th Street
Theatre, Boise Contemporary Theater, Chautauqua Theater Company).
He is a Fox Foundation/Theatre Communications Group Fellow and an
M.EA. graduate of UC San Diego.
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ERIC WEIMAN

(Shipmaster, Ensemble) just finished his first year
at The Old Globe and University of San Diego Shiley
Graduate Theatre Program. He was last seen with
the program as Joshua and Gerry in Cloud 9 and
previously as Solyony in Three Sisters and Mercutio
in Romeo and Juliet. Regionally, he was most recently
seen as Edmund in King Lear and Fenton in The
Merry Wives of Windsor (Nebraska Shakespeare). His
other regional credits include Henry IV Part II, The Taming of the Shrew,
King Lear, Twelfth Night, and The Comedy of Errors (Utah Shakespeare
Festival), Macbeth (USF Shakespeare-in-the-Schools tour), Peter Piper
(Guthrie Theater), and August & Amy (Bryant-Lake Bowl Theater). He is
an alumnus of the National Foundation for Advancement in the Arts’
YoungArts competition and of the University of Minnesota/Guthrie
Theater B.F.A. Actor Training Program. @eric.weiman on Instagram.

JOE DOWLING

(Director) began his career as an actor at Abbey Theatre, Ireland’s
national theatre. He became the youngest-ever Artistic Director of the
Abbey in 1978. He founded and directed the Gaiety School of Acting,
Ireland’s first theatre school. In 1995, he became Director of Guthrie
Theater in Minneapolis, where he served for 20 years. During his
time at the Guthrie, he oversaw the building of the new three-theatre
complex on the banks of the Mississippi River. Mr. Dowling has directed
extensively in his native Ireland, on Broadway, in London’s West End, and
in many theatres in Canada and the United States. He holds honorary
degrees from a number of universities, including National University of
Ireland, University of Minnesota, Gonzaga University, and University of
St. Thomas, St. Paul.

ALEXANDER DODGE

(Scenic Design) designed the Globe’s productions of The Comedy of Errors
(Craig Noel Award); A Gentleman’s Guide to Love and Murder (Craig Noel
Award); Kiss Me, Kate; Pygmalion; Other Desert Cities; and many more.
Also locally, he designed The Hunchback of Notre Dame (La Jolla Playhouse;
Craig Noel Award). His Broadway credits include Anastasia (Outer Critics
Award nomination), A Gentleman’s Guide to Love and Murder (Tony, Drama
Desk, and Outer Critics Circle nominations), Present Laughter (Tony
nomination), Old Acquaintance, Butley, and Hedda Gabler. Mr. Dodge’s
recent Off Broadway credits include Harry Clarke (Vineyard Theatre);
The Liar (Classic Stage Company); Ripcord (Manhattan Theatre Club);
Rapture, Blister, Burn (Playwrights Horizons); Lips Together, Teeth Apart
(Second Stage Theatre); The Understudy (Roundabout Theatre Company);
Measure for Pleasure (The Public Theater); and Observe the Sons of Ulster
Marching Toward the Somme (Lincoln Center Theater, Lucille Lortel
Award). Mr. Dodge’s West End credits include All New People, and his
opera credits include Samson et Dalila (Metropolitan Opera), The Ghosts
of Versailles (LA Opera), Dinner at Eight (Minnesota Opera, Wexford
Festival Opera), II Trittico (Deutsche Oper Berlin), and Lohengrin (Miipa
Budapest). He has also designed for “Julie’s Greenroom” starring Julie
Andrews (Netflix). He received his M.F.A. from Yale School of Drama.

DAVID ISRAEL REYNOSO

(Costume Design) is a scenic and costume designer who recently designed
the Globe’s productions of The Wanderers, Red Velvet, The Blameless, tokyo
fish story, Constellations, Twelfth Night, Arms and the Man, Water by the
Spoonful, Time and the Conways, Double Indemnity, and Be a Good Little
Widow. Mr. Reynoso is the Obie Award-winning costume designer for
Sleep No More (New York and Shanghai) and is also the creator/director
of Waking La Llorona. He is recognized locally for his designs of At the
Old Place, Tiger Style!, Healing Wars, The Darrell Hammond Project, and
Kingdom City, all at La Jolla Playhouse. His other selected work includes
Hamlet (American Conservatory Theater), Futurity, Cabaret, The Snow
Queen, Alice vs. Wonderland, Trojan Barbie, Copenhagen, No Man’s Land,
Hamletmachine, Ajax in Iraq, and Abigail's Party (American Repertory
Theater), and The Comedy of Errors and Othello (Commonwealth
Shakespeare Company). Mr. Reynoso is also the recipient of an Elliot
Norton Award, a Craig Noel Award nomination, and multiple IRNE and
BroadwayWorld Award nominations. davidreynoso.com.

PHILIP S. ROSENBERG

(Lighting Design) has designed the Broadway productions of Pretty
Woman: The Musical, The Elephant Man, A Gentleman’s Guide to Love
and Murder, and It’s Only a Play. His Off Broadway credits include The

Ruins of Civilization, The Explorer’s Club, and Cactus Flower. His regional
credits include productions with The Old Globe, The Kennedy Center,
La Jolla Playhouse, Ford’s Theatre, Guthrie Theater, TheatreWorks
Silicon Valley, Hartford Stage, Huntington Theatre Company, Chicago
Shakespeare Theater, Shakespeare Theatre Company, Dallas Theater
Center, Denver Center for the Performing Arts Theatre Company, Alley
Theatre, Arena Stage, McCarter Theatre Center, Manhattan School of
Music, Portland Stage, The Actors Company Theatre, Barrington Stage
Company, Williamstown Theatre Festival, Dorset Theatre Festival, Bay
Street Theater, Goodspeed Musicals, Two River Theater, George Street
Playhouse, and Westport Country Playhouse.

JONATHAN DEANS

(Sound Design) recently designed Jagged Little Pill; Waitress; Red Velvet;
Finding Neverland; Witness Uganda; The Heart of Robin Hood; Kiss Me, Kate;
Pippin (Tony Award nomination); A Second Chance; Carrie (Drama Desk
Award nomination); Priscilla Queen of the Desert; Spider-Man: Turn Off
the Dark; La Cage aux Folles (Tony and Drama Desk nominations); Young
Frankenstein; The Pirate Queen; Lestat; Taboo; Follies; Seussical; The Music
Man; Fosse; Parade; Candide; and Ragtime. With well over 100 productions
of musicals, plays, operas, and spectaculars, Mr. Deans’s work also
includes Cirque du Soleil’s Michael Jackson ONE, The Beatles LOVE, KA,
CRISS ANGEL Believe, Zumanity, Viva ELVIS, O, Mystére, La Nouba, OVO,
Corteo, Wintuk, and Saltimbanco. He also consults with manufacturers on
the development of products for live theatre. designingsound.com.

KEITH THOMAS

(Original Music, Music Director) has 24 seasons at Stratford Festival and
dozens of productions at Guthrie Theater to his credit, and he has been
composer, musical director, and lyricist for A Midsummer Night's Dream
(Gate Theatre), Julius Caesar (Shakespeare Theatre Company; Helen
Hayes Award), Amigo’s Blue Guitar (Tarragon Theatre; Dora Mavor Moore
Award), Rose (Harold Green Jewish Theatre Company; Dora nomination),
Coeur de Chien and Les Nuits Blanches (Théatre Frangais de Toronto), Born
Yesterday (Shaw Festival Theatre), and A Midsummer Night’s Dream and
Love’s Labour’s Lost (Chicago Shakespeare Theater), as well as composing
for productions across Canada, including National Arts Centre, Arts Club
Theatre Company, Citadel Theatre, Centaur Theatre, and Segal Centre.
His film and television credits include Mordecai Richler: The Last of the
Wild Jews and King Lear. Mr. Thomas is thrilled to be making his debut
at The Old Globe.

DAVID HUBER

(Voice and Dialect Coach) has worked on the Globe productions of
Native Gardens, A Thousand Splendid Suns, The Wanderers, Uncle Vanya,
The Importance of Being Earnest, Hamlet, Ken Ludwig’s Robin Hood!, The
Imaginary Invalid, Skeleton Crew, Red Velvet, The Blameless, Picasso at the
Lapin Agile, October Sky, Meteor Shower, Sense and Sensibility, Macbeth,
tokyo fish story, Camp David, Constellations, Rain, and Bright Star, among
many others. His previous Globe acting credits include The Winter’s Tale,
The Tempest, The Two Gentlemen of Verona, and The Merchant of Venice,
among several others. He is a graduate of the Graduate Voice Teacher
Diploma Program at York University in Toronto. His regional theatre
acting credits include The Old Globe, Actors Theatre of Louisville,
Cincinnati Playhouse in the Park, The Repertory Theatre of St. Louis,
Pittsburgh Playhouse, PCPA Theaterfest, Texas Shakespeare Festival,
Center REPertory Company, and Centennial Theater Festival, among
many others. Mr. Huber coaches voice, speech, and acting privately and
at several local colleges, and he also works with special-needs clients. He
is an M.F.A. graduate of The Old Globe and University of San Diego Shiley
Graduate Theatre Program.

TARA RUBIN CASTING/LAURA SCHUTZEL, CSA

(Casting) has cast the Globe’s Guys and Dolls, Othello, The Two Gentlemen
of Verona, Dog and Pony, A Room with a View, and others. Their select
Broadway credits include King Kong (upcoming), The Band’s Visit,
Summer: The Donna Summer Musical, Prince of Broadway, Bandstand,
Indecent, Sunset Boulevard, Miss Saigon, Dear Evan Hansen, A Bronx Tale
The Musical, Cats, Falsettos, Disaster!, School of Rock, Gigi, Bullets Over
Broadway, Aladdin, Les Misérables, The Heiress, How to Succeed in Business
Without Really Trying, Billy Elliot: The Musical, Shrek The Musical, Young
Frankenstein, Mary Poppins, Spamalot, The 25th Annual Putnam County
Spelling Bee, The Producers, Mamma Mia!, Jersey Boys, and The Phantom of
the Opera. Their Off Broadway credits include The Band’s Visit, Here Lies
Love, and Love, Loss, and What I Wore. They have also cast regionally for

Yale Repertory Theatre, Bucks County Playhouse, Paper Mill Playhouse,
and Berkeley Repertory Theatre.

ANJEE NERO

(Production Stage Manager) has previously worked on The Old Globe’s
world premiere musical productions of Benny & Joon, October Sky, Bright
Star, Dog and Pony, Allegiance, A Room with a View, and Kingdom. Some
of her additional credits include The Wanderers; The Importance of Being
Earnest; King Richard II; Picasso at the Lapin Agile; Kiss Me, Kate; The
Twenty-seventh Man; The Winter’s Tale; Be a Good Little Widow; and Richard
O’Brien’s The Rocky Horror Show. Ms. Nero worked on the Broadway
production of Bright Star and launched the first national tour last fall.
Her selected La Jolla Playhouse credits include Sideways directed by Des
McAnuff, Ruined directed by Liesl Tommy, A Midsummer Night’s Dream
directed by Christopher Ashley, and Herringbone directed by Roger Rees
and starring BD Wong. Ms. Nero has worked with several prominent
regional theatres including The Kennedy Center, Center Theatre Group
(Ahmanson and Kirk Douglas Theatres), Hartford Stage, SITI Company,
Huntington Theatre Company, and Berkeley Repertory Theatre, to name
a few, including having toured both nationally and internationally with
several dance and music companies.

AMANDA SALMONS

(Assistant Stage Manager) has previously worked at The Old Globe on
American Mariachi; The Importance of Being Earnest; Dr. Seuss’s How the
Grinch Stole Christmas!; Benny & Joon; King Richard II; The Blameless;
October Sky; Macbeth; Rain; The Metromaniacs; Kiss Me, Kate; The White
Snake; The Two Gentlemen of Verona; Vanya and Sonia and Masha and Spike;
The Last Goodbye; Globe for All (2014-2015); the Summer Shakespeare
Festival (2011-2013); Somewhere; Lost in Yonkers; I Do! I Do!; and The
Price. Her other credits include Blueprints to Freedom: An Ode to Bayard
Rustin (La Jolla Playhouse), Kiss Me, Kate (Hartford Stage), The Foreigner,
miXtape, See How They Run, The Music Man, and The Rivalry (Lamb’s
Players Theatre), The Gondoliers, The Pirates of Penzance, Candide, and
Trial by Jury (Lyric Opera San Diego), and SummerFest (La Jolla Music
Society).

T BARRY EDELSTEIN

(Erna Finci Viterbi Artistic Director) is a stage
director, producer, author, and educator. He has
directed nearly half of the Bard’s plays. His Globe
directing credits include The Winter’s Tale, Othello,
The Twenty-seventh Man, the world premiere of
Rain, Picasso at the Lapin Agile, Hamlet, and the
world premiere of The Wanderers. He also directed
All's Well That Ends Well as the inaugural production
of the Globe for All community tour. As Director of the Shakespeare
Initiative at The Public Theater (2008-2012), Mr. Edelstein oversaw all
of the company’s Shakespearean productions as well as its educational,
community outreach, and artist-training programs. At The Public, he
staged the world premiere of The Twenty-seventh Man, Julius Caesar,
The Merchant of Venice, Timon of Athens, and Steve Martin’s WASP and
Other Plays. He was also Associate Producer of The Public’s Broadway
production of The Merchant of Venice starring Al Pacino. From 1998
to 2003 he was Artistic Director of Classic Stage Company. His book
Thinking Shakespeare is the standard text on American Shakespearean
acting. He is also the author of Bardisms: Shakespeare for All Occasions. He
is a graduate of Tufts University and the University of Oxford, where he
studied as a Rhodes Scholar.

TIMOTHY J. SHIELDS
(Managing Director) is very pleased to have joined
the ranks of the Globe’s staff in October. He brings
to San Diego many decades of theatrical experience.
. ol Most recently, he was Managing Director at
% Princeton, New Jersey’s McCarter Theatre Center
from 2009 to 2017. His professional experience
v ) includes serving as Managing Director at Milwaukee
Repertory Theater for 10 years, and as Managing
Director at Geva Theatre Center in Rochester, New York, for six. He
has held administrative positions at Children’s Theatre Company in
Minneapolis, Denver Center Theatre Company, and McCarter Theatre
Center in an earlier period of his career. In service to the field, he was
the President of the League of Resident Theatres (LORT) for six years
and was the Chair of the ArtPride NJ board. He has also served on the
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boards of Theatre Communications Group (Vice President), Milwaukee’s
Latino Arts Board, the Cultural Alliance of Greater Milwaukee, and
Theatre Wisconsin (Founder/President). Over the years he has been a
panelist, panel chair, and on-site reporter for the theatre program at the
National Endowment for the Arts. He holds a B.F.A. in Drama Production
from Carnegie-Mellon University in his hometown of Pittsburgh,
Pennsylvania.

JACK O’BRIEN

(Artistic Director Emeritus) served as Artistic Director of The Old Globe
from 1981 to 2007. His Broadway credits include the current Broadway
revival of Carousel as well as Charlie and the Chocolate Factory, The Front
Page, It’s Only a Play, Macbeth, The Nance, Catch Me If You Can, The Coast
of Utopia (Tony Award), Dirty Rotten Scoundrels (Tony nomination),
Henry IV (Tony Award), Hairspray (Tony Award), Imaginary Friends, The
Invention of Love (Tony nomination), The Full Monty (Tony nomination),
Two Shakespearean Actors (Tony nomination), Porgy and Bess (Tony
nomination), and many more. He has also directed for national tours, the
West End, New York’s Metropolitan Opera, and San Diego Opera, as well
as six movies for PBS’s “American Playhouse.” He was inducted into the
Theatre Hall of Fame in 2008. Jack Be Nimble: The Accidental Education of
an Unintentional Director, his memoir about the early years of his career,
was released in 2013.

CRAIG NOEL

(Founding Director, 1915-2010) was a theatre legend who was
instrumental in cultivating the San Diego arts community. Beginning
in 1939, he directed more than 200 Globe productions of all styles
and periods and produced an additional 270 shows. His vision for
The Old Globe resulted in the establishment of the Shakespeare
Festival and San Diego Junior Theatre in the ’40s, the expansion
to two theatres in the ’50s, and the founding of The Old Globe/
University of San Diego Graduate Theatre Program in the ’80s.
Described by Variety as the éminence grise of San Diego theatre,
Mr. Noel is one of the few San Diegans both to have had an entire year
(1987) proclaimed in his honor, and to be named one of San Diego’s
“Living Treasures.” He was also a founder of the California Theatre
Council and a former vice president of the California Confederation of
the Arts. Mr. Noel received many awards and honors during his lifetime,
including the 2007 National Medal of Arts, the nation’s highest honor
for artistic excellence.

This theatre operates under an agreement
between the League of Resident Theatres
and Actors’ Equity Association, the union of

rofessional actors and stage managers in the
ACTORS » 8 8
United States.

The Directors are members of the Society
of Stage Directors and Choreographers,
an independent national labor union.

This Theatre operates under an Agreement
with the International Alliance of Theatrical
Stage Employees Local No. 122.

The Scenic, Costume, Lighting and Sound
Designers in LORT Theatres are represented by
United Scenic Artists Local USA-829, IATSE.
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CASTING
Tara Rubin Casting
Tara Rubin, CSA; Laura Schutzel, CSA;
Eric Woodall, CSA; Merri Sugarman, CSA;
Kaitlin Shaw, CSA; Lindsay Levine, CSA;
Claire Burke, CSA; Felicia Rudolph, CSA;
Xavier Rubiano

PATRON INFORMATION
For patron information about
ticketing, performances, parking,
transportation, and more, please visit
www.TheOldGlobe.org/patron-information.

TAKING PHOTOS IN THE THEATRE
Audience members may take photos in the theatre
before and after the performance and during
intermission. If you post photos on social media or
elsewhere, you must credit the production’s designers
by including the names below.

Alexander Dodge, Scenic Design
@xanderman27 f alexanderdodge

David Israel Reynoso, Costume Design

Philip S. Rosenberg, Lighting Design
@philipsrosenberg

Jonathan Deans, Sound Design

Please note: Photos are strictly
prohibited during the performance. Photos of the
stage are not permitted if an actor is present. Video
recording is not permitted at any time in the theatre.

STORIES THAT DESERVE TO BE TOLD

A participant in The Old Globe's Community Voices program discusses
her path to bringing animportant story to the stage.
By Claudia Thompson

My journey with The Old Globe began early last year at the
George L. Stevens Senior Center when I was encouraged by
Rosemary Pope, director of the center, to participate in the
Globe’s Community Voices program. Though I was initially
uncertain (“Can I do this?” I asked myself), I finally decided to
join eight eager, talented, and curious seniorsin the classes. We
wrote weekly scenarios, provoking thoughts about our lives
and values that we wished to share with our grandchildren and
future generations. After 10 weeks, our works were performed
by the participants and professional actors cast by the Globe.
To see our ideas staged was like having a magic mirror with a
new reflection. Through writing and performance, stories that
were important to our lives were nourished and brought forth
for an audience to enjoy.

My initial goal with Community Voices did not include
writing about Elizabeth Hobbs Keckley, modiste (fashionable
dressmaker) to Mary Todd Lincoln. However, through writing
prompts given to us by the Globe’s Teaching Artist, I recalled
my interest in Keckley’s fascinating and extraordinary life:
a slave of over 30 years who purchased her freedom for
$1,200 and founded a successful dressmaking business. I
was surprised to learn that the first book about Mrs. Keckley
was written by local author Becky Rutberg, and Keckley’s
own memoir and slave narrative from 1868 was republished
over a hundred years later with an introduction by another
San Diegan, Dr. Frances Foster. When the Oak Park Public
Library in East County hosted a discussion about Keckley’s
life in 2012, I really began to believe a full-length movie,
play, or documentary about her would be an important
addition to our shared history and culture. The Old Globe
gave me the opportunity through Community Voices to try

my hand at writing a short play about her. Keckley had been
overshadowed by Lincoln’s story, but she had her own story
that deserved to be told.

After working on this play through three separate Community
Voices workshops, the Globe invited me to continue
developing the piece for a professional presentation at the
George L. Stevens Senior Center for their annual Juneteenth
Celebration. Because of this, I also got to work with a second
Globe arts-engagement program, coLAB, which connects
artists with the community to bring original content to the
stage.

Moving from the page to rehearsal, the play allowed me to
observe a new form of instruction. The work of the actors
and director Delicia Turner Sonnenberg revealed the talent
required to tell a sustained story with an audience in mind. I
had not experienced theatre from this vantage point, and to
learn at 73 years old how the various aspects of theatre work
to bring a script to life was wonderful.

I greatly appreciate The Old Globe’s support of this project,
especially the encouragement, kindness, and expertise of
Teaching Artist Katherine Harroff. [ hope everyone who has an
interest in history, literature, culture, women’s studies, slave
narratives, and stories of adversity will get to know Elizabeth
because of this. Sharing my play onstage with the world truly
was in keeping with Keckley’s desire to tell her story. B

Photo: Claudia Thompson (far right) with the playwrights, actors, and collaborating
artists from the 2017 Juneteenth Celebration.
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CORPORATE DONORS

Artistic Angels $200000 and higher annually) Benefactors 100,000 to $199,999)

QIJALCONVW Vlasat“/\

ANNUAL FUND DONORS

The Old Globe’s ability to maintain the highest standard of excellence, while keeping ticket prices affordable, is due in large part to the
financial support of more than 2,000 individuals, businesses, foundations, and government agencies. Please join us in giving warm
thanks and recognition to these leaders who have made tonight and our other performances possible. The Old Globe appreciates the

Producer Circle $30,000 to $59,999)
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Founder Circle 35000 to $9,999)
Edward Jones Financial Advisor, David S. Tam
HoyleCohen, LLC

Craig Noel Circle 32500 to $4,999)
The Charitable Foundation

Parc Bistro-Brasserie

California Coast Credit Union

Nordson Wawanesa Insurance

($1,000 to $2,499)
Catering Solutions  La Jolla Kiwanis Foundation Loire Valley USA
Sabuku Sushi  Second Nature Catering by CHEF DREW  The Corner Drafthouse

The Old Globe invites your company to become a Corporate Partner and make theatre matter to more people while
receiving exclusive benefits. Contact Bridget Cantu Wear at (619) 684-4144 or bcantuwear@TheOldGlobe.org.
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support of those who have stepped into the spotlight.

Artistic Angels (5200,000 and higher annually)

City of San Diego Commission
for Arts & Culture

Karen & Donald Cohn

Elaine & Dave Darwin

Benefactors (100,000 to $199,999)

Mary Beth Adderley
Terry Atkinson
Peter Cooper

Ovation Circle (360,000 to $99,999)

Diane & John Berol
Nikki & Ben Clay

Producer Circle (530,000 t0 $59,999)

California Arts Council

California Department of Corrections
and Rehabilitation

County of San Diego

Jo Ann Kilty

Mr. & Mrs. Brian K. Devine Paula & Brian Powers The Shubert Foundation
Audrey S. Geisel/Dr. Seuss Fund at Jean & Gary Shekhter The Erna Finci Viterbi
The San Diego Foundation Darlene Marcos Shiley, Artistic Director Fund
The James Irvine Foundation in memory of Donald Shiley Sheryl & Harvey White Foundation
Ann Davies Globe Guilders Debra Turner
Pamela Farr & Buford Alexander Price Philanthropies Foundation Vicki & Carl Zeiger
Hal & Pam Fuson

Edgerton Foundation
Joan & Irwin Jacobs Fund of the
Jewish Community Foundation

Rhona & Rick Thompson
Gillian & Tony Thornley

Pamela J. Wagner & Hans Tegebo
June E. Yoder Family

Laurents / Hatcher Foundation
The Blanche & Irving Laurie
Foundation
Elaine Lipinsky Family Foundation
Jeffrey & Sheila Lipinsky
Family Foundation

National Endowment for the Arts
Patrons of the Prado

Sanderson Family Foundation
Ms. Jeanette Stevens

Theatre Forward’s
Advancing Strong Theatre Program
Evelyn Mack Truitt
Reneé & Bob Wailes
Anonymous (1)

Theatre Forward advances the American theatre and its communities by providing funding and other resources to the country’s leading nonprofit theatres.
Theatre Forward and our theatres are most grateful to the following funders ($10,000 and above):

Aetna

Buford Alexander & Pamela Farr
American Express

AT&T

AudienceView/Gretchen Shugart
The Augustine Foundation
Mitchell J. Auslander

Bank of America

BNY Mellon

Bloomberg Philanthropies
Steven & Joy Bunson

Marianne Cassini

Citi

Artist Circle (525,000 t0 $29,999)

DELL

Paula A. Dominick

Dorsey & Whitney Foundation

The Estée Lauder Companies Inc.

Bruce R. and Tracey Ewing

EY

Alan & Jennifer Freedman

Goldman, Sachs & Co.

Roe Green Foundation

The Hearst Foundation

Anthony & Diane Lembke, in honor
of Brian J. Harkins, board member*

Marsh & McLennan Companies, Inc.

Meltwater

MetLife

Morgan Stanley

The Music Man Foundation
National Endowment for the Arts
Lisa Orberg

Frank & Bonnie Orlowski
Pfizer, Inc.

Presidio

Thomas C. Quick

RBC Wealth Management

Patti & Rusty Rueff Foundation
The Schloss Family Foundation

Stephanie Scott

Daniel A. Simkowitz
George S. Smith, Jr.
Southwest Airlines

S&P Global

TD Charitable Foundation
Evelyn Mack Truitt

James S. & Lynne P. Turley
UBS

Wells Fargo

Willkie Farr & Gallagher LLP
Isabelle Winkles

Hervey Family Non-endowment Fund Leonard Hirsch, in memory

at The San Diego Foundation

of Elaine Hirsch

Director Circle (310,000 to $24,999)

Maggie Acosta &
Larry Shushan

Jan & Rich Baldwin

Melissa Garfield Bartell &
Michael Bartell

Alan Benaroya

Joan & Jeremy Berg

Richard & Kathy* Binford

The Bjorg Family

DeeAnne & Michael Canepa

The Anthony Cerami & Anne Dunne
Foundation for World Health

Barbara & Ric Charlton

Ellise & Michael Coit

Valerie & Harry Cooper

Sandy & Arthur Levinson
Mandell Weiss Charitable Trust

Brent Woods & Laurie Mitchell

Carlo & Nadine Daleo

George Davis

Nina & Robert Doede

Dan & Phyllis Epstein

Arlene & Richard Esgate
Karen Fox

Drs. Tom & Jane Gawronski
Carol L. Githens

Diana R. Glimm

Lee & Frank Goldberg

Laurie Gore & Julie Osman
Dr. & Mrs. Harry F. Hixson, Jr.
Gail & Doug Hutcheson
Jerri-Ann & Gary Jacobs
Daphne H. & James D. Jameson

Mary & Russ Johnson
Brooke & Dan Koehler
Bob & Laura Kyle
Jean* & David Laing
Dr. William & Evelyn Lamden
Las Patronas
Carol Ann & George W. Lattimer
Susan & John Major
Don & Judy McMorrow ¥
Rebecca Moores
Caroline & Nicolas Nierenberg
Polly & Greg Noel
The Kenneth T. &

Eileen L. Norris Foundation
Tom & Lisa Pierce

Peggy & Peter Preuss

Allison & Robert Price Family
Foundation Fund of the
Jewish Community Foundation

The Querin Family

Gloria Rasmussen

The Harold and Mimi Steinberg
Charitable Trust

Karen & Stuart Tanz

Jordine Skoff Von Wantoch

Dr. Steve & Lynne Wheeler

Karin Winner
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Founder Circle

($5,000 to $9,999)

Jules & Michelle Arthur ¥
Karen & Jim Austin

Jane Smisor Bastien*
George & Karen Bullette
Mary-Kay Butler

Harry & Sandra Carter
Carol & Jeff Chang
Joseph Cohen & Martha

Farish Charitable Gift Fund

of the Jewish Community

Foundation
Colwell Family Charitable

Giving Fund at Schwab Charitable
R. Patrick & Sharon Connell
Bernard J. Eggertsen &

Florence Nemkov
Marion Eggertsen
Barbara & Dick* Enberg
Carol Spielman-Ewan &

Joel Ewan
Anna & Tom Fay
Susanna & Michael Flaster
In memory of

Pauline & Sidney Forman
Elaine Galinson & Herb Solomon
Bill & Judy Garrett
Lisa Kirby Gibbs
Norm Hapke &

Valerie Jacobs Hapke
Gordon & Phyllis Harris
Deborah A. & David A. Hawkins
Liz & Gary Helming
Hitz Foundation
Drs. Sonia & Andy Israel
Robert J. Kilian &

Kathleen M. Slayton
Webster B. &

Helen W. Kinnaird
Cindy & John Klinedinst
Regina Kurtz, in loving

memory of Al Isenberg
Peter & Michelle Landin
Paul Levin & Joanna Hirst
Peter Manes &

Yoko Sakaguchi
Diane McKernan & Steve Lyman
Paul & Maggie Meyer
Judith Morgan
Susan Parker
Bernard Paul & Maria Sardina
Christopher & Angela Peto
John & Marcia Price

Family Foundation
Rivkin Family Fund I

at The San Diego

Foundation
Chrissy & Roger Roberts
Dawn & Phil Rudolph
Dolores & Rodney Smith
Diane Stocker
Iris & Matthew Strauss
Miriam & Gene Summ
Deborah Szekely
Cherie Halladay Tirschwell
C. Anne Turhollow &

Michael J. Perkins
Carol Vassiliadis
Carol & Larry Veit
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Chris & Pat Weil

Jeffery E. White

Aubree Wickline

Emma & Leo Zuckerman
Tatiana Zunshine & Miles Grant
Anonymous (1)

Craig Noel Circle
($2,500 to $4,999)
Mr. & Mrs. David C. Ailor ¥
Drs. Gabriela & Mike Antos
Alicia & Jonathan Atun
Judith Bachner & Eric Lasley
David A. & Jill Wien Badger
Bobbie Ball
Jan Bart
Mr. & Mrs. Bear
Linda & Robert Bernstein
M. Joan Bishop, in memory
of Harold O. McNeil, Esq.
Paul Black
Gary & Barbara Blake Family
Fund of the Jewish
Community Foundation
Steve & Elizabeth Bluhm
Barbara Bolt
Dr. Herman &
Irene Boschken
Beth Bowman &
Dave Cortney
Bea & Bill Briggs
Robert & Pamela Brooks
Dr. Stephanie Bulger
Anita Busquets &
William Ladd
Dr. & Mrs. Edgar D. Canada
Debbie & Daniel Carnick
Edward & Pamela Carnot
Cecilia Carrick & Stan Nadel
George & Ellen Casey
Greg & Loretta Cass
Jan & Tom Ciaraffo
City of Chula Vista Performing
and Visual Arts Grant
Garet & Wendy Clark
Ms. Heidi Conlan/
The Sahan Daywi
Foundation
Richard & Stephanie Coutts
Susan B. Cowell
Jane Cowgill
Gigi Cramer, in memory of
Ed Cramer
Andrew M. DeCaminada
Angie DeCaro
Marguerite Jackson Dill ¥
Jim & Sally Ditto
Carolyn Doherty
Vicki & Chris Eddy
Hilit & Barry Edelstein
Dieter Fischer/
Dieter’s Mercedes Service Inc.
Mary & David Fitz
Jean & Sid* Fox
Samuel I. & John Henry
Fox Foundation
at Union Bank of California
Charles Freebern
Dr. Ben & Susan Frishberg
Joy & Dr. Fred Frye
Joyce Gattas

Teresa George
Terrie Georgi
Arthur Getis & Roberta King
Gilcrest Family: Andy, Karen,
A.J., & Tommy
Wendy Gillespie
Robert Gleason &
Marc Matys ¥
Cathryn Golden
Sheila & Tom Gorey
George C. Guerra
Charles Gyselbrecht &
Eric Taylor
Thomas & Cristina Hahn
Ms. Cheryl Haimsohn
Guy & Laurie Halgren
Pat & Rick Harmetz
Patrick Harrison &
Eleanor Lynch
Nishma & John Held
Phil & Kathy Henry
Laurie Henson
Bill & Nancy Homeyer
Gary & Carrie Huckell
The Jasada Foundation
Jerry* & Marge Katleman
Dr. Gerald & Barbara Kent
Edythe Kenton
Warren & Karen Kessler
J. Robert & Gladys H. King
Family Trust
Ken & Sheryl King
Jan Klauber & Jim Melli
Jane & Ray* Klofkorn
Curt & Nancy Koch
Rosalie Kostanzer* &
Michael Keefe
Dr. Morton &
Susan La Pittus
Terry & Mary Lehr
The Leist Family
Ronald & Ruth W. Leonardi
James* & Pamela Lester
Judith & Jack Lief
Robin J. Lipman
Barbara & Mathew Loonin
Kathleen & Ken Lundgren
Jackie & Charlie Mann Fund
of the Jewish Community
Foundation
Lois Marriott
Marcia A. Mattson
Dr. Ted & Marcy Mazer
Oliver McElroy &
Karen Delaurier
Dr. & Mrs. M. Joseph McGreevy
Elizabeth & Edward McIntyre
Judi Menzel
Elizabeth B. Meyer
Dr. Howard &
Barbara Milstein
Charles & Ilene Mittman
Akiko Charlene Morimoto &
Hubert Frank Hamilton, Jr.
Nancy & James Mullen
Geri Musser ¥
Elspeth & Jim Myer
Joyce Nash
Aleida Navarro-Frutos
Lyn Nelson
Arthur & Marilyn Neumann

Lawrence Newmark
Mark C. Niblack, MD
Barbara Parker &
Geoff Wahl
Mr. & Mrs. Thomas C.
Pastore
L. Robert & Patricia Payne
Col. & Mrs. Ben Pollard
Bill & Mo Popp
Dr. Daniel Porte, Jr. &
Mrs. Sally DuBois
Bobbie Quick
Gerry & Jeannie Ranglas
Sarah B. Marsh Rebelo &
John G. Rebelo
Joseph & Sara Reisman Fund
of the Jewish Community
Foundation
Ann and Tim Rice
Wade and Candi Rich
Nancy J. Robertson
Dr. Sara Rosenthal &
Dr. Julie Prazich
Ms. Gail Rutherford
Warren & Beverly Sanborn
Jean Sargis & George Wever,
in memory of Margi Sargis
Jackie Schoell
In memory of Axel Schoepflin
Dr. Myron & Doreen Schonbrun
Robert & Lisa Shaw
Ms. Lari Sheehan
Sherry & Charles* Sheppard
Drs. Joseph &
Gloria Shurman
Dee E. Silver, MD
Alan & Esther Siman
Dave & Phyllis Snyder
Marisa SorBello &
Peter V. Czipott
Nancy & Alan Spector
and Family
Ann & Robert Steck
Kathleen & Al Steele
Nancy Steinhart &
Rebecca Goodpasture
Bob & Mike Stivers
Karen & Don Tartre
Jack & Pat Thomas Family Fund
Tim & Judy Tillyer
Brenda & Robert Tomaras
Greta & Stephen Treadgold
Suzanne Poet Turner &
Michael T. Turner
Susan & Larry Twomey
Karen Walker
Sue & Bill Weber
Shirli Weiss and Sons
Stephen & Joy Weiss
Judith A. Wenker
Charitable Fund at The
San Diego Foundation
Ruth & Stanley Westreich
James E. & Kathryn A.
Whistler Fund
at The San Diego
Foundation
Molly Winkle
AC & Dorothy Wood
Anonymous (10)

Diamond

($1,500 to $2,499)

Jeff & Donna Applestein
Sally & John Berry
Robert Caplan &

Carol Randolph
G. Cole Casey, Esq.

Doris & Wayne Christopher
Ronald D. Culbertson

Bill Eiffert & Leslie Hodge
Mr. William &

Dr. Susan Glockner
Louise & Doug Goodman
Dean J. Haas
Richard & Linda Hascup
Tony & Nancy Janus
Jones & Lucy Jaworski
Heike Maglaque
Jain Malkin
Thomas Melody
Rena Minisi & Rich Paul
Ursula & Hans Moede
Darrell Netherton &

Robert Wheeler
Barbara Oswalt
Christopher &

Susan Pantaleoni
Tim & Leslie Paul
Pratt Memorial Fund
James & Judith Queenan
Gene & Jennifer Rumsey
Susan Salt
Louise & Jack Strecker
Roger Thieme &

Sylvia Steding
Casey & Julie Tibbitts
Stan & Anita Ulrich
Vainio Fund
Peggy Ann Wallace
Sandy Wichelecki &

Suzanne Dukes
Chester Yamaga & Jean Samuels
Helene & Allan Ziman Fund of

the Jewish Community Foundation
Anonymous (1)

Platinum

($1,000to0 $1,499)
Lucy Anderson
Stephanie Bergsma &

Dwight Hare
Sondra & Robert Berk Fund

of the Jewish Community

Foundation
Pat & Carol Bivens
Glenn & Jolie Buberl
Janet & Maarten Chrispeels
Richard Clampitt &

Rachel Hurst
Darlene G. Davies, in

memory of Lowell Davies
Drs. Charles Davis &

Kathryn Hollenbach
Dean & Mrs.

Michael H. Dessent
James & Ann Marie Elliff
Richard & Beverly Fink

Family Fund
Steven & Susan Garfin
Gay and Lesbian Fund for

San Diego at The San Diego

Foundation

Norman & Patricia Gillespie
Morris & Phyllis Gold Fund of the
Jewish Community Foundation
Geraldo & Scarrain Gomes Fund
Chris Graham &
Michael Albo
Jamie Henson &
Robert Houskeeper
Holmlund Family Fund at the
Rancho Santa Fe Foundation
Bruce & Jane Hopkins
Joe & Phyl Ironworks
Isaacs Brothers Foundation
at The San Diego
Foundation
Kenneth & Marilyn Jones
Peter & Beth Jupp
Dr. Mushrik Kaisey & Maha Hikmat
Bill & Linda Kolb
Michael Lee &
Katharine Cline
Jeffrey & Hillary Liber Fund of the
Jewish Community Foundation
Sally & Luis Maizel
Joy & Ronald Mankoff
Jasna Markovac &
Gary Miller
Robert McCommins
Dennis A. McConnell
Mim & Bill McKenzie
Dean & Sue Mills
Marsha J. Netzer
Rod & Barbara Orth
Lori Partrick
Dr. Monica Handler Penner &
Mr. Amnon Gires
Robert & Doris Reed
Dr. Robert Reese
John & Josette Rekettye
Michael Robertson &
Dale Johnston
Joy Rottenstein
Christine Rounsavell
Ryan Family Charitable
Foundation
Julie & Jay Sarno
Susan & Gerald Slavet
The Ward Family
Charitable Fund
Colleen & Dennis Williams
Dennis & Carol Wilson
Joseph & Mary Witztum
Howard & Christy Zatkin
Anonymous (5)

Gold
($500 to $999)
Margaret & Tony Acampora
Mrs. Marilyn Adams
B. J. Adelson
Diana & Don Ambrose
George Amerault
Mrs. Cyla Andrus &
Mr. Darrell Mead
Arleene Antin &
Leonard Ozerkis
Lynell Antrim
Earl Asbury
Katherine Austin
The Backman Family
Francis & Linda Bardsley
Bruce & Patricia Becker

Amnon & Lee Ben-Yehuda
Edgar & Julie Berner
Giovanni & Carolyn Bertussi
Charles & Charlotte Bird
Bob & Joyce Blumberg

Kay Faulconer Boger, Ed.D
Deb & Brand Brickman

Beth & Tim Cann

Luc Cayet &

Anne Marie Pleska
Stephen & Carol Center
Ms. Lisa Churchill &

Dr. Susan Forsburg
Mr. & Mrs. Don L. Clark
Tamar Climan
Rita & Boyd Collier
Jerry Coughlan
Charley & Barb Crew
Fred Cutler
Cara D'Angelo
Hon. Vincent Di Figlia
Jacqueline & Stanley Drosch
John & Barbara Edgington
Aileen & Dan Emer
Nate & Margaret Englund
Dr. Joseph &

Mrs. Beverly Fremont
Friedel Family Fund of the

Jewish Community Foundation
Douglas Gillingham &

Dana Friehauf
J. M. Gillman
Fred & Lisa Goldberg
Edry Goot
Bill Green & Tim Simmons
Carol & Don* Green
Gary & Anne Grim
Richard & Candace Haden
Robert Halleck &

Della Janis
Gail & Richard Harriss
Diana & Jim Hatfield
Kaaren Henderson
Gerald M. Hermanson &

Donna L. Buckner
Sarah & Chris Herr
Catherine Herring &

Mack Lewis
Blaine Hibbard
Donald J. Hickey
Peggy & John Holl
Stephanie & Carl Hurst
Dr. & Mrs. Bruce W. Johnson
Matt Jonelis
Dr. & Mrs. Clyde W. Jones
Natasha Josefowitz, PhD.
David & Susan Kabakoff
Larry & Silvia Kading
Pepe Kahn and Sons
Wilfred Kearse &

Lynne Champagne
Carol Keppel
The Kirkegaard Family
Dr. Marvin M. Kripps
Sherry & Rick Levin
Marshall & Judy Lewis Fund

of the Jewish Community

Foundation
Littman Family Fund

of the Jewish Community

Foundation

Eric & Lori Longstreet
Charles* & Robin Luby
Carl Maguire &
Margaret Sheehan
Mr. Neil A. Malmquist
Drs. Betty Joan Maly &
John Meyers
Eileen Mason
Margaret Matarese
Rev. Stephen J. Mather
Ronald McCaskill &
Robyn Rogers
Nathan Meyers & Vicki Righettini
Craig Missler
Dr. & Mrs. Robert E. Morrison
Charles & Susan Muha
Jan & Mark Newmark
Noelle Norton &
Erwin Willis
Rich & June Nygaard
Thomas & Tanya O'Donnell
Virginia Oliver
Carol Pastor
In memory of
Margaret Peninger
Joan & Richard Qualls
Ellen Quigley & Ted Seay*
Cameron Jay & Kathleen Rains
Dianne & Bruce Ramet
Stuart & Linda Robinson
Mr. & Mrs. Todd Ruth
Linda J. Seifert
Tim & Luci Serlet
Ms. Sherry Shriver
Sandy & Stella Shvil
Anne & Ronald Simon
Linda Hervey Simpson
Malcolm E. Smith
Mr. William D. Smith &
Dr. Carol Harter
Norman & Judith Solomon
Bill & Barbara Sperling
Richard S. Studer
Ronald & Susan Styn
John & Margery Swanson
Norm & Laura Swauger
Clifford & Kay Sweet
John & Gail Tauscher
Anne Taylor
Jeffrey & Sheila Truesdell
Natalie C. Venezia &
Paul A. Sager
Anne Walter
Ken & Susan Watson
Susan Chortek Weisman &
Eric S. Weisman Fund of the
Jewish Community Foundation
Drs. Christine White &
Joseph Traube
Carol & Omar Winter
Cass Witkowski Family
Mr. & Mrs. C.E. Wylie /
C.E. Wylie Construction Company
RAdm. & Mrs. Guy Zeller
Anonymous (10)

* In memoriam
¥ Globe Sustainers: donors who have
pledged multiyear gifts

This list is current as of May 15, 2018
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Barry Edelstein, Erna Finci Viterbi Artistic Director

Amy E. Allison..
Llewellyn Crain
Dave Henson.........

Director of Administration
... Director of Development

Director of Marketing and Communications

Michelle Yeager ..............cccccceeuevuncvencccneee... Director of Finance
Robert Drake ....... Director of Production
Freedome Bradley-Ballentine.... Director of Arts Engagement
Sandy Parde .. .. Director of Human Resources
Ray Chambers nterim Director of Professional Training
ARTISTIC

Eric Keen-Louie,

Justin Waldman Associate Artistic Directors
Danielle Mages Amato.............. Literary Manager/Dramaturg

Lamar Perry Artistic Associate
Ngozi Anyanwu, Jessica Hilt, Jiréh Breon Holder,

JC Lee, Justin Levine, Mona Mansour, Laura Marks,
Jonathon Mello, Mike Sears, Gill Sotu,

Karen Zacarias C d Artists
Emma Dickson,
Andrea Van Den Boogard................................ Artistic Interns
PRODUCTION
Benjamin Thoron Production Manager
Leila Knox............ ..Associate Production Manager
and Production Stage Manager
Debra Pratt Ballard................ccecrcuucence..... Producing Associate
Ron Cooling Company Manager
Carol Donahue........ccovceveenernernernenne Production Coordinator
Jennifer Watts Assi Company Manager
TECHNICAL
Joe Powell Technical Director
Wendy Berzansky .........ccooceneuenee Associate Technical Director
Brian McVicker,
Adina Weinig A Technical Directors
Eileen McCann Resident Design Assistant
Megan Tuschhoff Technical A /Buyer
Gillian Kelleher ...........cccocceeoreurerreunieneunecne.. Master Carpenter

Jack Hernandez .................c........... Master Carpenter, Festival
Kyle Ahlquist, Robin Barnett, Curtis Carlsteen,

Chris Chauvet, Jason Chohon, Tracy Crowder,

Jason Crutchfield, William Ebeler, Benjamin Gray,
Jonathan Gross, Sloan Holly, James Lomeli,

Jacob Martin, Taylor Miller, Dustin Ozment,

Chris Ramirez, Kurtis Weichers...........cccouevrnneen. Carpenters
Francisco Ramirez................ Scene Shop Operations Assistant
Carole Payette Charge Scenic Artist
W. Adam Bernard............ccocoeuveurereerreuncenee... Lead Scenic Artist

Jessica Amador, Jill Colcol, Jenn Imbler, Kristine Kerr,

Nichol Richardson, David Weeks............................. Painters
Christian Thorsen................... Stage Carpenter/Flyman, Globe
Alex Newberry. Run Crew, Globe
Valerie Philyaw..........cccccccsevrevreuereenenee... Run Crew, Festival
COSTUMES

Stacy Sutton Costume Director
Charlotte Devaux Shields.............. Resident Design Associate
Lisa Sanger-Greshko. ..Assistant to the Director
Shelly Williams ..Design Assistant/Shopper
Katie Knox Design Assistant
Erin Cass Draper
Su-Lin Chen, Marsha Kuligowski,

Wendy Miller Tailors/Drapers

Mark Baiza, Anne Glidden Grace, Susan Sachs,
Nicole Sukolics-Christianson Assistant Cutters

Mary Miller Tailoring/Construction
Bonnie Clinnin, Cat Frazier,
Heather Premo, Raquel Stewart Stitchers

Kristin Womble.........................Craft Supervisor/Dyer/Painter
Sharon Granieri, Stephanie Parker,

Emily Wilson Craft Artisans
Vicky Martine Wig and Makeup Supervisor
Kim Parker.... Assistant Wig and Makeup Supervisor

Alberto Alvarado Wig Assistant
Ana Maldonado....Wig Assistant and Wig Running Crew, Globe
Beverly Boyd..... <vuvs.. Wardrobe Supervisor
Beth Merriman . Wardrobe Crew Chief, Globe
Debbie Allen, Carissa Ohm.................. Wardrobe Crew, Globe

Anna Campbell Wardrobe Crew Chief, White
Erica Reyes-Burt,
Renee Morton.............. Wigs Running Crew/Wardrobe, Festival

Terrie Cassidy, Kelly Marie Collette-Sarmiento,
Sarah Mendez, Erin Stumm............. Wardrobe Crew, Festival
Marie Jezbera Rental Agent
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PROPERTIES

David Buess Properties Director
Kristin Steva Campbell.............. Associate Properties Director
Rory Murphy Lead Craftsperson
David Medina Properties Buyer
Jacob Sampson.............ccccceeeerevereenee... Prop Shop Foreperson
Andrew Recker.. Property Master, Globe
Richard Rossi.. ..Stage and Property Master, White

Eszter Julian Property Master, Festival
Kyle Melton Properties Carpenter
Trish Rutter. Properties Painter

Quinn Becker, Lauren Chen, Ashley Flowers,
Kendell Northrop, Amanda Qulvey,

Victoria Vitola ... ... Properties Craftspersons
LIGHTING

Shawna Cadence ...........cocceeuveereureereereeneenee... Lighting Director
Heather Reynolds. .. Assistant Lighting Director
Ryan Osborn .....Master Electrician, Globe
Areta MacKelvie..............c............... Master Electrician, White
Kevin Liddell Master Electrician, Festival
Michelle Aguilar,

Sandra Navarro ... Follow Spot Operators, Festival
Stephen SChMitz ......c.veveceevcrreeneeeeinennne Lighting Assistant

Michelle Aguilar, Aaron Blokker, Perla Bshara, Jessica
Dean, Stephanie Lasater, Amber Montoya, Sean Murray,
Sandra Navarro, Kevin Orlof, Michael Rathbun, Ginnie
Rinehart, Sarah Schwartz, Clarice Sobon, Robert
Thoman, Rachel Tibbetts, Laura Zingle.... ..Electricians

SOUND
Paul Peterson
Jeremy Nelson...
Alex Heath
RJ Givens.

Sound Director
Master Sound Technician, Globe

Master Sound Technician, White
. Master Sound Technician, Festival
Krystin Cline Deck Audio, Globe
Brooke Rain Deck Audio, Festival
Kevin Anthenill, Jason Chaney, Michael Cornforth,
Heidi Gaare, Jessica Jakes, Jeremy Siebert,

Miranda Stone Sound Technicians

ADMINISTRATION

Alexandra Hisserich Manag Associate

Carolyn Budd A to the Artistic and
Managing Directors

Darlene Davies .. .. The Old Globe Historian

INFORMATION TECHNOLOGY

Dean Yager ...Information Technology Director
John Ralston .. Informatlon Technology Assistant Manager
Brittany Summers...............Information Technology Assistant

HUMAN RESOURCES

Manny Bejarano Human es Coordinator

MAINTENANCE

Crescent Jakubs.. reeseesesseesessessennenneene.. Facilities Director
Violanda Corona, Roberto Gonzalez Bernardo
Holloway, Reyna Huerta, Johnny Kammerer,

Carolina Lopez de Orellana, Jason McNabb,

Jose Morales, Victor Quiroz,

Vielka Smith Building Staff
PROFESSIONAL TRAINING
Shana Wride Program Coordinator

Amanda Banks, Brian Byrnes, Maria Carrera,
Cynthia Caywood, Ray Chambers, Gerhard Gessner,
Jan Gist, Scott Ripley, Fred Robinson,

Abraham Stoll, Eileen Troberman.................. M.EA. Faculty
Scott Amiotte, Corey Johnston, Nate Parde,
Nicole Ries, Robin Roberts................. M.EA. Production Staff

ARTS ENGAGEMENT
Karen Ann Daniels ...... Associate Director of Arts Engagement
Melinda Cooper Prog Manager
Lisel Gorell-Getz Master Teaching Artist
Reanne Acasio ......... Arts Engagement Operations Coordinator
Katherine Harroff, Erika Phillips, James Pillar,

Damon J. Shearer......... Arts Engagement Programs Associates
Jorge Rivas Programs Assistant
Carolyn Agan, Kendrick Dial, Gerardo Flores,

Monique Gaffney, Jason Heil, Kimberly King,

Erika Malone, Blake McCarty, Crystal Mercado,

Jake Millgard, Heather Pauley, Tara Ricasa,

Catherine Hanna Schrock, Gill Sotu,

Skyler Sullivan, Valeria Vega
Sarah Lujan....

Teaching Artists
.. AXIS Production Assistant

Timothy J. Shields, Managing Director

FINANCE
Cindy Hunt Senior Accountant
Trish Guidi. ... Accounts Payable/Accounting Assistant
Mai Nguyen... ..Payroll Coordinator/Accounting Assistant
Brandon Borrero..............c.c.......... Accounts Payable Assistant
Tim Cole Receptionist
DEVELOPMENT
Bridget Cantu Wear Associate Director,
Strategic Partnerships
Annamarie Maricle Associate Director,
Institutional Grants
Keely Tidrow. . Associate Director, Major Gifts
Eileen Prisby Events Director
Matthew Richter Major Gifts Officer
Robin Hatfield Individual Giving Manager

Matthew B. Williams ... .Development
Communications Manager
Development Ad

. VIP Services and Ticketing Coordinator
Development Assistant
Grants Assistant

Telefunding Specialist

istrator

Janet Gourley
Rico Zamora..
Caren Dufour
Derek Floyd
Stephen Jone,

DONOR SERVICES

Jyothi Doughman, Anthony Hackett,

Jerilyn Hammerstrom, Helene Held,

Barbara Lekes, David Owen,

Stephanie Reed, Laura Regal ...................... Suite Concierges

MARKETING

Susan Chicoine. ... Public Relations Director

Ed Hofmeister .. Associate Director of Marketing
Mike Hausberg C ications Manager
Alejandra Enciso-Dardashti...........Public Relations Associate
Chanel Cook.......cccne. Digital and Print Publications Designer
Eve Childs Marketing Assistant
Carolann Malley.......ccccoucuvvirvrieriecciennnns Distribution Staff
SUBSCRIPTION SALES

Scott Cooke.........c.ocoruurerrevncucunecne... Subscription Sales Manager

Nisha Catron, Arthur Faro, Janet Kavin,

Pamela Malone, Yolanda Moore, Ken Seper,

Cassandra Shepard, Jerome Tullmann,

Grant Walpole... .. Subscription Sales Representatives

TICKET SERVICES
Bob Coddington..
Marsi Bennion..

..... Ticket Services Director
Ticket Operations Manager

Cristal Salow..... .. Group Sales Manager
Kathy Fineman,
Caryn Morgan.................. Lead Ticket Services Representatives

Kari Archer, Vanya Esteban, Bea Gonzalez,

Alejandro Gutierrez, Amanda King, Jamie McGuffee,
Lauren Mezta, Savannah Moore, Oceana Morisoli,

Evan Nyarady, John Sweeney, Michelle Wiegand,

Krista Wilford... Ticket Services Representatives

PATRON SERVICES

Mike Callaway ... . .. Patron Services Director
Cynthia Ochoa, Laura Rodnguez,

Mary Taylor House Managers
Angela Montague Kanish................. Front of House Assistant
Nic Hagan Food and Beverage Manager
Scott Fitzpatrick, Deborah Montes,

Stephanie Passera............c....c.c.ccceu....... Pub Shift Supervisors

Patrice Aguayo, Athena Dinunzio, Jasmine Funt,

Yvette Piscopo, Anna Ramirez ....cc....cccveuevuvcuunace Pub Staff
Linda Bahash, Barbara Behling, Paola S. Delgado,
Stephanie RakowsKi.....cccoccuvcivciecnnnce. Gift Shop Supervisors

SECURITY/PARKING SERVICES

Edward Camarena. . Security Manager
Sherisa Eselin Security Officer
Karen Cole, Jeff Howell, Joseph Lapira, Janet Larson,
Bryan Lodahl, Jean Pierre, John Quinn,

Eleuterio Ramos, Alexis Velazquez,

Guadalupe Vele Security Guards

Daniel Christie, Jose Gamino,

Joseph Lapira VIP Parking Valets
Jack O’'Brien Artistic Director Emeritus
Craig Noel... ..Founding Director






