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The Old Globe’s Globe for All program is inspired by Minneapolis’s Ten Thousand Things, Marcela Lorca, Artistic Director,
Michelle Hensley, Founder, a pioneer in bringing theatre to the community.
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(in alphabetical order) (dmm a_u.uﬂh)

LEONTES, SHEPHERD....... ... Carlos Angel-Barajas
PAULINA, SHEPHERDESS ..ottt sttt sttt ettt a s st 2 sttt b ettt e st ebese s se s e s s s st s s ebebenetebenan Yadira Correa
HERMIONE, SHEPHERDESS ..ottt ettt sttt bbbt se st es s n ettt nenne Sofia Jean Gomez
ANTIGONUS, OLD SHEPHERD ..ot ettt ses s st se s ase e e e e sssesssssssssesesssesesssesesssssensnen Anthony Green
POLIXENES, DION, SHEPHERD’S SON.....oioiiiieiieeeeisieeets ettt sessteessssssssssssssssssssssssesesesesessssssssssssssssssssssssesesssesesssssessnssnas Eric Hagen
FLORIZEL, CLEOMENES ...ttt sttt ettt ettt b et sae st et et ebeeae st e te st esseseeaeabeete st entesseseesssaeatesenteneeneateetesenn Jersten Seraile
TIME, EMILIA, SHEPHERDESS........ oottt ettt st bttt bbb bbbt se e se s s e st sn s bt ebebesetetanas Morgan Taylor
PERDITA, MAMILLIUS . ...ttt sttt et s ae st eeseebeebesae st esseseebesaesbe s e s eseesssbeebessesbenseseebensesbenbenseneas Wenona Truong
CAMILLO, OFFICER ..ottt ettt 4ttt s st s e s e s e s e se e se e e e st e st s et et et eae s et e se e ne e s e s s nnnntas Jared Van Heel

SETTING
Fictional, imaginary places called Sicilia and Bohemia. In our time.

There will be one five-minute intermission.
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ProducCtion SEtAE MANAGEL ...ttt sttt st sttt st eae st et eae s et ese et ebe s et eresatenes Chandra R.M. Anthenill
ASSISTANT STAGE MANAGE ...ttt ettt e st et e ae e b e et e e aesbesseseeseebesae b et eseessesesbeesesaenseseeneebesaesbensenean Hannah May

PRODUCTION STAFF  zWy) (3

ASSISEANT DIFECLON .ottt ettt ettt b et e b ebe st ese st ebe e st esssssseneseese s ssenesennennas Crystal Mercado Rosure
YN 1S = g LS =T o 1Tl =] T Yo USRS TTTRE Eileen McCann
ASSISTANT COSTUME DESIGN ..ttt s ettt e £ e etk e e e b b e b e b e b e s e R e R e R ettt s se s bt e e et et ebnbesesasesenenneas Katie Knox
Production TOUr COOITINATON ...ttt s s se e eaennean Samantha Bauman-Martin
=g o Yo [T otuT oY I AN Yy FY =] o | (OO Whitney Carter
TECINICAI CrOW ..ottt et bbbt a s s s se e s s e s s s bt e s b e b e b e s e b e s e seRe s e s e e s st b esea et esebeteaennnene Melissa Ballard
VLT [ [ o) o 1= OO Junior Bergman
STAGE MANAGEMENT INTEIN ettt ettt s etk etk et e s et e b et e b e e s be et e be e nane Abby Viton
[l eTe [UTotaTe T 17 F=T g T= T =T TSRS Ben Thoron
Associate Production Manager and Production Stage ManAgEr ...ttt Leila Knox

Please take this opportunity to silence all cell phones and any other electronic devices.
The video and/or audio recording of this performance by any means is prohibited.

The Actors and Stage Managers employed in this production are members of Actors’ Equity Association,
the union of Professional Actors and Stage Managers in the United States.
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WELCOME LETTER 4.~ 54l

JIM COX

It is our true delight to welcome you to this Globe for All Tour production of The
Winter’s Tale!

When we launched this program six years ago, two simple but deep beliefs inspired
us: that theatre is an art form for everyone, and that as the flagship arts institution
of San Diego, The Old Globe should be accessible to the entire community.

Globe for All is flourishing, both artistically and as a participant in our community.
Every year we take shows on the road to new corners of our region and advance
our values of equity, inclusion, access, and, of course, excellence. This production of
Shakespeare’s The Winter’s Tale embodies those values.

This tour is the signature effort of our Department of Arts Engagement and a
springboard to deeper conversation and exchange with community members and
organizations. Whether they are new friends of the Globe or longtime partners,
our neighbors across San Diego have inspired us to create programs that explore
the magic of making theatre and that delve into the study and performance of
Shakespeare. Globe for All has also injected new energy into our existing programs
that focus on the connection between storytelling and community.

The Old Globe’s goal is to make theatre matter to more people. We want this play, and this live performance, to add
something meaningful to your life. We are very honored and grateful to be here with you today, and we look forward to

welcoming you to our many other programs throughout San Diego and on our campus in Balboa Park.

Thanks for coming. Enjoy the show! B

Barry Edelstein
Erna Finci Viterbi Artistic Director
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pall padldiiad. DIRECTOR’S NOTE

CHATTING WITH DIRECTOR DANIEL JAQUEZ

When and how did you first get interested in Shakespeare?

I grew up in Mexico, and Shakespeare was not a mainstay of education as it is here in
the United States. I was taught, and I saw, the great theatre of Shakespeare’s Spanish
contemporaries. Plays like Miguel de Cervantes’s Life Is a Dream and Lope de Vega’s
Fuenteovejuna, which are all classics of the Spanish Golden Age.

As for Shakespeare’s writing, I had read some of it, especially the sonnets, but when
I got cast to play Angelo in Measure for Measure, I was obsessed with trying to figure
it all out. I fell in love. I found that the rhythm of his language was very similar to the
Mexican Spanish I grew up with, and it made things very easy for me to emotionally
connect.

What do you like about The Winter’s Tale?

Everything! It is one of Shakespeare’s last plays, and he was trying to incorporate a lot
into it. He is letting us know that love, patience, forgiveness, and a little bit of magic
can lead to a happily ever after. The play makes me think that Shakespeare himself did something horrible or unreasonable
to one of his loved ones and spent the rest of his life regretting his actions. I like how Time heals all and changes the fortunes
of the characters.

What advice do you have for people seeing Shakespeare for the first time?

At the beginning, the language is going to sound strange, maybe unclear, but keep paying attention. Your ears, and your
whole body, will get used to the world that Shakespeare and this production created for you. Remember that it is a play
written for the general public. Though in the United States we hold up Shakespeare as something for the intellectual elite, it
is not! The genius of Shakespeare is that he created these worlds that, in this time and place, bring so much resonance into
our lives. W
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ARTISTS o5l

Carlos Angel-Barajas (Leontes, Young Shepherd) was born in Uruapan, Michoacdn, Mexico and grew up
in the City Heights area of San Diego. He is a proud graduate of The Old Globe and University of San Diego
Shiley Graduate Theatre Program (class of 2019). He was recently seen in Romeo and Juliet and As You Like It
at The Old Globe. Theatre matters because great stories break down barriers and bring people together.
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Yadira Correa (Paulina, Shepherdess) has been seen as Tybalt in Romeo and Juliet, Audrey in As You Like
It, Conrade in Much Ado About Nothing, and Francisca in The Tempest at The Old Globe. She also recently
appeared in The Old Globe and University of San Diego Shiley Graduate Theatre Program productions of
Our Town, Julius Caesar, Romeo and Juliet, Three Sisters, and Cloud 9. Ms. Correa is an alumna of the School
at Steppenwolf. @yadeeenyc on Instagram. Theatre matters because it is one of the few spaces where
strangers can commune for a few hours and be immersed in the exploration of the human condition.
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Sofia Jean Gomez (Hermione, Shepherdess) has appeared as Nora in San Diego Repertory Theatre’s A
Doll’s House, Part 2, for which she won the Craig Noel Award for Outstanding Lead Performance in a Play.
Some of her New York credits include Angels in America, Parts I and II (Lucille Lortel Award for Outstanding
Ensemble). She received her M.EA. at Yale School of Drama and her B.F.A. at Sam Houston State University.
Theatre matters because it builds artistic citizens for the communities of the past, present, and future.
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Anthony Green (Antigonus, Old Shepherd), a native of Chula Vista, holds a Bachelor of Fine Arts in Acting
and a Master of Theatre Studies in Production and Design from Southern Oregon University. He was most
recently seen as Leonte in the world premiere of The Island in Winter, a Latinx adaptation of Shakespeare’s
The Winter’s Tale. His Shakespeare credits include Romeo and Juliet, Much Ado About Nothing, Antony and
Cleopatra, King John, King Lear, Cymbeline, and The Two Gentlemen of Verona. Theatre matters because it
reminds us of the universality of being human.
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Eric Hagen (Polixenes, Dion, Shepherd’s Son) appeared in Romeo and Juliet, As You Like It, Much Ado About
Nothing, and The Tempest on The Old Globe’s Summer Shakespeare Festival stage. Regionally, he has been in
King Lear and The Merry Wives of Windsor (Nebraska Shakespeare), The Taming of the Shrew, Twelfth Night, The
Comedy of Errors, Macbeth, and Henry IV, Part II (Utah Shakespeare Festival), Peter Piper (Guthrie Theater),
and August & Amy (Bryant-Lake Bowl Theater). @eric.weiman on Instagram. Theatre matters because it
bonds individuals through communal experiences.
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Jersten Seraile (Florizel, Cleomenes) was born and raised in Opelousas, Louisiana. Before receiving his
M.FA. from The Old Globe and University of San Diego Shiley Graduate Theatre Program, he premiered
his solo play Harlem Blooms in Spring at Off Broadway’s Theatre Row, where he played the role of Langston
Hughes. He received his Bachelor of Science from The New School. Some of his favorite roles include Betty
and Edward in Cloud 9, Kulygin in Three Sisters, and Caesar in Julius Caesar. Theatre matters because it
changes hearts.
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Morgan Taylor (Time, Emilia, pastora) is a graduate of The Old Globe and University of San Diego Shiley
Graduate Theatre Program. Taylor has been seen at The Old Globe in Romeo and Juliet, As You Like It, Much
Ado About Nothing, and The Tempest. She has also recently appeared in Our Town, Julius Caesar, Cloud 9,
Three Sisters, and Romeo and Juliet (The Old Globe/USD). Taylor is an alumna of UC Santa Barbara’s Theater
B.EA. Actor Training Program. @the.morgantaylor. Theatre matters because the stories we tell shape our
identity and our world.
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Wenona Truong (Perdita, Mamillius) previously played Peter in Romeo and Juliet, Lord in As You Like
It, Sexton in Much Ado About Nothing, and Iris in The Tempest (The Old Globe), Henrietta and Elizabeth
in Persuasion and Ariel in The Tempest (Livermore Shakespeare Festival), and Mash in Stupid F***ing Bird
(Capital Stage). wenonatruong.com. Theatre matters because it is an essential form of expression and
introspection that teaches us the undeniable power of vulnerability and unconditional love for our own
humanness.
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Jared Van Heel (Camillo, Officer) has been seen in The Old Globe’s Romeo and Juliet, As You Like It, Much
Ado About Nothing, and The Tempest. He has toured extensively both nationally and internationally, and he
has performed Off Broadway, regionally, and on television, film, and other forms of new media. Theatre
matters because it is the most immediate way we can share what it is to be human.
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Abigail Grace Allwein (Composer and Musician) is delighted to return to The Old Globe, after her debut
with Much Ado About Nothing last year. She has most recently been seen in Indecent (Cape Rep Theatre), Once
(Lamb’s Players Theatre), Sister Act (Walnut Street Theatre), and The Last Five Years (Huntington University
Theatre Company). She is a proud member of Actors’ Equity Association. Theatre matters because it
opens our hearts and minds to things we don’t understand.
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William Shakespeare (Playwright), 1564-1616, was an English poet, playwright, and actor, widely regarded as the greatest
writer in the English language and the world’s preeminent dramatist. During his career he wrote 38 plays, 154 sonnets, two long
narrative poems, and other verses. His body of plays consists of tragedies, comedies, romances, and histories, including All's Well
That Ends Well, As You Like It, The Comedy of Errors, Hamlet, Julius Caesar, King Lear, Macbeth, Measure for Measure, The Merchant
of Venice, A Midsummer Night’s Dream, Much Ado About Nothing, Othello, Richard III, Romeo and Juliet, The Tempest, and Twelfth
Night. His plays have been translated into every major living language and are performed more often than those of any other
laywright.
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Daniel Jaquez (Director) is a Co-Founding Director of TuYo Theatre, a company that creates and produces theatre from a
diverse Latinx perspective. He served as Artistic Director of Milagro in Oregon, and in New York he was Director of both INTAR
Theatre’s young acting company and its New Works Lab, an annual festival for emerging Latinx playwrights. Mr. Jiquez, now
based in San Diego, has directed and produced shows Off and Off Off Broadway, across the United States, and internationally.
Theatre matters because it builds empathy by bringing us together in one place to share an experience that reflects the human
condition of people around us and around the world.
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Yi-Chien Lee (Scenic Design) is a San Diego-based set designer. Her select design credits include Mission Incomplete (Young Star
New Vision), Code: Cyrus (Divertimento. Media), In Search of Beckett (Double Theatre), You Tube (The Dead-End Flower Troupe),
Everybody Black (UC San Diego), How to Defend Yourself and Mothers (Wagner New Play Festival), and Girlfriend (Diversionary
Theatre). She received an M.EA. from UC San Diego, and her work on Moondrunk has been selected for the Emerging Young
Artist/Imagination Exhibition at the 2019 Prague Quadrennial. Theatre matters because present matters.
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Charlotte Devaux (Costume Design) has designed 26 productions at The Old Globe, where she holds the position of Resident
Costume Design Associate. Her designs have also been seen at La Jolla Playhouse and San Diego Repertory Theatre. She has
designed extensively for both theatre and television in Christchurch, New Zealand, as well as in London and Sydney. She is a
recipient of a prestigious Theatre Communications Group grant undertaking costume research in London and Bath. Theatre
matters because it celebrates live storytelling, reflecting ideas and questions about life.
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David Huber (Voice and Text Coach) has worked on 40 Globe productions since 2014. His most recent shows include Noura,
Romeo and Juliet, As You Like It, and The Underpants. He has worked as an actor at The Old Globe, Actors Theatre of Louisville,
Cincinnati Playhouse in the Park, The Repertory Theatre of St. Louis, Pittsburgh Playhouse, and many others. He coaches
professionally and privately, teaches at local colleges and schools, and is an M.EA. graduate of The Old Globe and University of
San Diego Shiley Graduate Theatre Program. Theatre matters because it helps us live an examined life capable of change and
growth.

LS s s smass |5t das e Siaal a5 . 2014 ple S sl i) 40 o Jas 8l (0mills seall 2 3e) a8 ik

Cincinnati s Js s . Actors Theatre s The Old Globe 3 JiasS s i Jae iy yail 5 ¢elii
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Chandra R.M. Anthenill (Production Stage Manager) has worked on the Globe productions of What You Are, Tiny Beautiful
Things, Dr. Seuss’s The Lorax, A Thousand Splendid Suns, A Midsummer Night’s Dream (Globe for All), Twelfth Night (Globe for All),
Guys and Dolls, Camp David, and The Comedy of Errors. Her credits as a production stage manager include Beachtown, Outside
Mullingar, The Oldest Boy, and Honky (San Diego Repertory Theatre) and The Last Wife, Spring Awakening, Assassins, and Company
(Cygnet Theatre Company). Theatre matters because it opens the boundaries between communities.
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s Beachtown, Outside Mullingar, The Oldest Boy, and Honky (San Diego Repertory Theatre)

. The Last Wife, Spring Awakening, Assassins, and Company (Cygnet Theatre Company)
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Hannah May (Assistant Stage Manager) is ecstatic to be working with the Globe for All Tour for her fifth year in a row. She is
alocal San Diego stage manager, graduating from San Diego State University in 2015. Some of her work has included Life After,
Barefoot in the Park, Ken Ludwig’s Robin Hood!, The Blameless, and Meteor Shower (The Old Globe), Rock of Ages, Shockheaded Peter,
and The Wind and the Breeze (Cygnet Theatre Company), and the 2017 POP Tour (La Jolla Playhouse). Theatre matters because
itis an art that touches all and judges none.
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) TAKING PHOTOS
This theatre operates under an agreement .
between the League of Resident Theatres JM‘ bl.ﬂ\
and Actors’ Equity Association, the union of
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professional actors and stage managers in the
United States.

The Directors are members of the Society
of Stage Directors and Choreographers,
an independent national labor union.

This Theatre operates under an Agreement
with the International Alliance of Theatrical
Stage Employees Local No. 122.

The Scenic, Costume, Lighting and Sound
Designers in LORT Theatres are represented

by United Scenic Artists Local USA-826, IATSE.

Audience members may take photos before and after the performance and during intermission.
If you post photos on social media or elsewhere, please credit the production’s designers by
including the names below.
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Yi-Chien Lee, Scenic Design
Gl panal o (3 2
Charlotte Devaux, Costume Design
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Please note: Photos are strictly prohibited during the performance. Photos of the stage are not per-
mitted if an actor is present. Video recording is not permitted at any time.
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POLIXENES
CHILDHOOD FRIEND OF LEONTES
KING OF BOHEMIA
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In the royal court of Sicilia, King Leontes is seized by
a sudden fit of jealousy. He accuses his pregnant wife,
Queen Hermione, of having an affair with his dearest

boyhood friend, King Polixenes of Bohemia. Polixenes

INLOVE

flees th try in fi f his life. Leontes i i .
ees e coun ry 1n rear o 1S liTe eontes 1mprlsons o ?J_J-‘-""

Hermione, and when she gives birth, he orders the

newborn girl left to die in the wilderness. Finally a holy
oracle declares Hermione innocent, but too late: the
trauma claims the lives of Hermione and their young

child Mamillius. Leontes enters alife of regret. However,

his newborn daughter does not die; she is brought to H-“leEl
Bohemia, where she grows up a poor shepherdess and ['.I.Sﬂ CALLED DDFHEI.ES]
just happens to fall in love with Polixenes’ son. Can
time heal the wounds of jealousy? Is it ever too late for SON OF POLIXENES
forgiveness? 5oy el
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PERDITA'S ADOPTED FATHER
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- LE[IHTES HERMIONE PAULINA ANTIGONUS
KING [IF SIEILIA SICBC S CONFIDANTE AND NANNY A LORD IN LEONTES' COURT
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2 I’[III]ITl MAMILLIUS
SECOND CHILD OF LEONTES

FIRST CHILD OF LEONTES
AND HERMIONE AND HERMIONE CAMILLO EMILIA
. : LOYAL SERVANT LADY OF LEONTES' COURT
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Neurodiverse Communities
Autism Society San Diego, which supports our sensory-
friendly activities and performances for families to enjoy
an experience created just for them.
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+ Chula Vista + Otay Mesa
« Downtown Central + Oceanside
+ Lemon Grove
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Our San Diego Family Tree

Welcome to the Globe family. We’re happy to have you.

How can we meet our neighbors and grow social connectivity? Well, look around you. Theatre unites,people
to share the experience of life. That’s why The Old Globe brings performances, playwriting classes, production
workshops, and more to the branches of our family across San Diego.

Correctional Facilities
« Las Colinas

+ Centinela

+  Donovan

LMoYl (@385l

Community-Based Organizations

« International Rescue Committee

« Chaldean Middle Eastern Social Services

+  South Bay Community Services

« Casa Familiar
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_Casa Familiar ‘Even Captain Bernal complimented us. I felt like

I'wasn’t even in prison that day.”

“These Globe experiences have helped families find their voice, —Ezequiel Delcid
and they learn to use it A3 st i Uy S e
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By JS0 5

—Rachel Pinuelas-Morineau, South Bay Community
Services
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« Mountain View Community Center
dasa psdl W + Dolores Magdeleno Memorial

5 55 Ol SU5] doge dolie Recreation Center
Father Joe’s dbie

Villages

“The community play we created really
resonated. Everybody was so excited—
they could see themselves in the play, you
know?”

—Rosemary Pope,
Fourth District Seniors Resource Center
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Seniors

Fourth District Seniors Resource Center

« San Diego Rescue Mission
« Father Joe’s Villages
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Schools

Thousands of students across the county,
who see productions at The Old Globe

every year as part of our Free Student
Matinee program.

Military Communities
« Veterans Village of San Diego
« San Diego Military
Family Collaborative
+ Naval Base San Diego
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—Daniel Romero, San Diego Military Family Collaborative/
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“Military families often live a lifestyle of tran-
sition. Opportunities like this allow military
families to enjoy a meal, share meaningful time
with one another, and view a quality
performance.”

SAY San Diego




Three Fzd Ways to Get Involved with
The Old Globe This Year

Because today is just the beginning.
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1. COME HANG OUT.
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Want music, food, crafts, and more? AXIS events on our Copley Plaza are free
and open to all. Join us in Balboa Park. (Full schedule online.)
Next: Grinch Sensory-Friendly AXIS Event on December 14 at 10:30 a.m.
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2. WRITE A PLAY.
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: = Do you have a story to tell? Community Voices
| | : . classes are all over San Diego, and new writers
are welcome.
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- for more information.
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3. VOLUNTEER. INTERN. USHER.
APPRENTICE. STUDY.

Qh.dlh cg-.tg.ﬁ a-h.':a).d (o ydia G&Jk:\-ﬁ el R (3
We need you. When you support The Old Globe with your time and talent, you

can see shows for free, attend exclusive events, and more.
Visit www.TheOldGlobe.org to get started.
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We’re happy to have you in the Old Globe family—see you soon!
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WANT FREE
TICKETS?
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A SELFIE!

| il ) s Jalils U g

Enter to win a drawing for
two tickets to see a
Tony Award-winning play

Lo yaun)l Buslie 15,500 joil) L] U3
Ss b s3le e 5350l

e odgulss Cews gl

August Wilson’s Jitney

at The Old Globe in Balboa Park
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HERE'S HOW TO ENTER:
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o Follow @TheOldGlobe on Instagram
@TheOldGlobe ¢l wl e bilus dsylie 5 6

FOLLOW US
@THEOLDGLOBE Take a photo at today’s show and post it
Lo yoig {agg)l s 890 blasil 3 pd
f y O Tag @TheOldGlobe and #TheatreMatters

#TheatreMatters s @TheOldGlobe ) s,y

The randomly selected winner will receive two free tickets to August Wilson’s Jitney, running January 18 - February 23, 2020.
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Our Arts Engagement Department strengthens the Globe’s connection with our neighbors, sharing with individuals and families a
chance to experience theatre in many ways. We open new doors to creativity through theatre-based activities that encourage direct

participation in art making, engaging our fellow San Diegans with every aspect of our institution. Our team is dedicated to making the
Globe truly accessible through programs that are fun, participatory, innovative, and multigenerational.

For more information about The Old Globe’s arts engagement programs, please visit www.TheOldGlobe.org/Arts-Engagement.
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OUR THANKS
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Globe for All is supported in part through lead gifts from
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Elaine and Dave Darwin, Silvija and Brian Devine, Joan and Irwin Jacobs.

Additional support is provided by
Jé (The Old Globe sl Lol acall (e 2 jall w5 a5 LS
Maggie Acosta and Larry Shushan, Actor’s Equity Foundation, The City of Chula Vista Performing and Visual Arts Grant, the County
of San Diego, Ann Davies Fund for Teaching Artists, The James Irvine Foundation, The Kenneth T. and Eileen L. Norris Foundation,
Qualcomm, The Show Up for Seamus Fund, Mike Stivers, Viasat, and Theatre Forward’s Advancing Strong Theatre program, made
possible with the leadership gifts by James S. and Lynne P. Turley, Citi, Schloss Family Foundation, Stephanie Scott, Bank of America,
the Board of Directors of Theatre Forward, and other supporters.

The Old Globe’s arts engagement programs are supported by a major grant from The James Irvine Foundation.
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The Foundation

Financial support for The Old Globe is provided by The City of San Diego.
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- Commission for
SD./ Artsand Culture
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