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Welcome to The Old Globe and this production of The Wanderers. Our goal is to serve all of San Diego and beyond through
the art of theatre. Below are the mission and values that drive our work. We thank you for being a crucial part of what we do.

MISSION STATEMENT

The mission of The Old Globe is to preserve, strengthen, and advance American theatre by: creating theatrical experiences
of the highest professional standards; producing and presenting works of exceptional merit, designed to reach current
and future audiences; ensuring diversity and balance in programming; providing an environment for the growth and
education of theatre professionals, audiences, and the community at large.

STATEMENT OF VALUES

The Old Globe believes that theatre matters. Our commitment is to make it matter to more people.

The values that shape this commitment are:

TRANSFORMATION

Theatre cultivates imagination and empathy, enriching our humanity and connecting us
to each other by bringing us entertaining experiences, new ideas, and a wide range of
stories told from many perspectives.

INCLUSION

The communities of San Diego, in their diversity and their commonality, are welcome and
reflected at the Globe. Access for all to our stages and programs expands when we engage
audiences in many ways and in many places.

EXCELLENCE

Our dedication to creating exceptional work demands a high standard of achievement in
everything we do, on and off the stage.

STABILITY

Our priority every day is to steward a vital, nurturing, and financially secure institution
that will thrive for generations.

IMPACT

Our prominence nationally and locally brings with it a responsibility to listen, collaborate,
and act with integrity in order to serve.
PERFORMANCES MAGAZINE |



LEAD UNDERWRITING
THE BLANCHE  THE BLANCHE AND IRVING LAURIE FOUNDATION

AND IRVING The Blanche and Irving Laurie Foundation was established in 1983 by New Brunswick philanthropist
Irving Laurie. The Foundation has provided approximately $80 million in grants to philanthropic
L AU RI E endeavors, addressing its interest in the arts, education, health care, and social services. The

FOUNDATION Foundation was selected as the Outstanding Foundation of 2016 by the New Jersey Chapter of the
Association of Fundraising Professionals. Anna Ziegler’s The Wanderers has received The Blanche
and Irving Laurie Foundation Theatre Visions Fund, a prestigious award program that selects just
one production each year out of a nationwide pool of applicants. The selection panel includes theatre
luminaries Theodore S. Chapin, Scott Ellis, Tom Hulce, and John Weidman.

PRODUCTION SPONSORS
LAURENTS/  LAURENTS / HATCHER FOUNDATION

H ATCH ER The Laurents / Hatcher Foundation was founded by Arthur Laurents, a playwright, director, and
screenwriter. His theatrical works include Home of the Brave, West Side Story, Gypsy, and Hallelujah,
FOUNDATION Baby!, which won the 1968 Tony Award for Best Musical. His movie scripts include Anastasia, The
Way We Were, and The Turning Point. His directing credits include the original Broadway production
of La Cage aux Folles. The Laurents / Hatcher Foundation recognizes early-career playwrights
and their work with development and production grants that support commissions, readings,
workshops, and first productions. In 2010, The Laurents / Hatcher Foundation Award was the first
major award for playwriting to be named in honor of a gay couple, Arthur Laurents and his partner
of 52 years, Tom Hatcher.

SHEILA AND JEFFREY LIPINSKY

For more than 25 years, San Diego natives Sheila and Jeffrey Lipinsky have been integral to The
Old Globe. Sheila serves on the Globe’s Board of Directors and its Development and Nominating
Committees. The couple supports arts and education organizations throughout the community as
well as Jewish Family Service of San Diego, New Americans Museum, Playwrights Project, Patrons
of the Prado, and Vista Hill. Jeffrey and Sheila serve on the board of the Seacrest Retirement Home,
and for Moores Cancer Center, Jeffrey serves on the board and Sheila serves on the patient advisory
board. They have sponsored many productions at The Old Globe and are a vital part of the Lipinsky
family’s long and fruitful relationship with the Globe.

PAULA AND BRIAN POWERS

Paula Powers joined the Globe’s Board of Directors in 2011, and she currently serves on the
Executive and Nominating Committees. She and Brian made Rancho Santa Fe their primary
residence after living in New York, Hong Kong, Australia, and the Bay Area, where they still own a
home. Paula earned her J.D. from the University of Michigan and specialized in trusts and estates,
including work for private foundations and not-for-profits. Brian’s J.D. comes from the University
of Virginia, and he is currently Chairman Emeritus of Hellman & Friedman LLC, a private equity
firm in San Francisco. Paula also sits on the board of the Rancho Santa Fe Foundation. Together
they have sponsored numerous productions at the Globe, including Ken Ludwig’s Baskerville: A
Sherlock Holmes Mystery, In Your Arms, The Last Match, Rain, Guys and Dolls, Ken Ludwig’s Robin
Hood!, and American Mariachi. They have a strong commitment to new work, and the Powers New
Voices Festival is named for them in honor of their significant Artistic Angels commitment to The
Old Globe.
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PRODUCTION SPONSORS

U.S. BANK

For more than 22 years, U.S. Bank has been a stalwart supporter of The Old Globe’s artistic and
arts engagement programming for elementary school students in Title I schools and for adults
attending a host of activities throughout the City of San Diego. Additionally, U.S. Bank has long
been a Production Sponsor for plays including Robin and the 7 Hoods, The Royale, Constellations,
and last year’s The Absolute Brightness of Leonard Pelkey. U.S. Bank’s philosophy of work, home,
and play is reflected in its funding of the priority areas of education, economic opportunity, and
artistic and cultural enrichment. Music, art, sports, and educational opportunities all improve a
community, which is why U.S. Bancorp proudly supports many such related organizations, which
in turn enhances the quality of life across America. The Old Globe thanks U.S. Bank for its generous
and steadfast support and expresses its gratitude to Senior Vice President Steve Stuckey for his
loyal volunteer service as a member of The Old Globe’s Board of Directors.

THE ERNA FINCI VITERBI ARTISTIC DIRECTOR FUND

In 2016 Andrew J. Viterbi and his family created The Erna Finci Viterbi Artistic Director Fund in
memory of their beloved wife and mother. This generous and visionary gift is helping sustain The
Old Globe for many years as it encourages others to contribute to the theatre’s long-term stability.
The Viterbi family’s passion for philanthropy is inspiring, and The Old Globe is proud to have been
a beneficiary of their largesse for years, including a leadership gift of $2 million to the Capital
Campaign in 2006. Erna loved the arts, and theatre in particular, and her magnanimous spirit
and considerable warmth touched many. The Old Globe believes it is fitting that her name is now
attached to the values of the Globe’s artistic output while the theatre’s body of work honors her
blessed memory.

JOIN US

At The Old Globe, we have the world’s best family of supporters. We cannot make theatre matter

without your dedication.

Each year we plan a series of unique, exclusive experiences for our donors, and we would love to
welcome you to our behind-the-scenes events, lunches with actors, Lipinsky Family VIP Suite, and

more.

Join us today! Every gift makes an impact. Every gift makes theatre matter.

FRIENDS OF THE OLD GLOBE
Gifts starting at $50 and up to $2,499
Benefits include special events, discounts, backstage
tours, program listing, and more
Contact Robin Hatfield at (619) 684-4142 or
rhatfield@TheOldGlobe.org

Your gift comes with the best
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donor experience in San Diego! INTERACTIONS WiTH [| ACCESS TO THE LIPINSKY:
GLOBE ACTORS FAMILY SUITE VIP DONOR

CIRCLE PATRONS
Gifts starting at $2,500

Access to the Lipinsky Family VIP Suite, private events

with artists, personal ticketing services, and more
Contact Matthew Richter at (619) 684-4143 or
mrichter@TheOldGlobe.org

AND ARTISTS - * LOUNGE, PERSONAL
. _ TICKETING SERVICES
Pt = DISCOUNTS, AND MORE

- Circle Patrons Mike Turhollow a.:d =
.+ Anne Perkins enjoy lunch withiJonsss
.+ ¢ NormanSchneider and x
wsaw:Raymond Lee of tokyo fish storys
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The Old Globe is deeply grateful to our Artistic Angels and Benefactors, whose vital support of the Annual Fund
helps us make theatre matter. For additional information on how to support the Globe at these extraordinary levels,
please contact Llewellyn Crain at (619) 684-4141 or lcrain@TheOldGlobe.org.

2018 Artistic Angels ($200,000 and higher annually)

KAREN AND DONALD COHN'
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JEAN AND GARY SHEKHTER DARLENE MARCOS SHILEY?
In memory of Donald Shiley

THE ERNA FINCI VITERBI
ARTISTIC DIRECTOR FUND
In memory of Erna Finci Viterbi

2018 Benefactors 100,000 to $199,999)

TERRY ATKINSON
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PAM FARR AND HAL AND PAM FUSON DEBRA TURNER KAREN AND STUART TANZ

BUFORD ALEXANDER

@&d@%‘ékg QUALCOMWN

THE OLD GLOBE

Vlasat,?"/‘

fCharter Sponsor since 1995

SHERYL AND HARVEY WHITE VICKI AND CARL ZEIGER
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EXTRAORDINARY LEADERSHIP

Since the founding of The Old Globe in 1935, heroic leadership has made the theatre a cultural icon in San Diego and a leader in the
American theatre. The following individuals and organizations, recognized for their tremendous cumulative giving, comprise a special
group of friends who have played leading “behind-the-scenes” roles, helping to create productions on the three stages and programs in
the community.

— $25 million and higher —
Donald* and Darlene Shiley

— $11 million and higher —
Conrad Prebys*

City of San Diego Commission for Arts and Culture

— $1 million and higher —
Mary Beth Adderley
Bank of America
Diane and John Berol
Stephen & Mary Birch Foundation, Inc.
California Cultural & Historical Endowment
J. Dallas and Mary Clark*

— $9 million and higher — Peter Cooper
Karen and Donald Cohn Valerie and Harry Cooper
Elaine and Dave Darwin
— $8 million and higher — Ann Davies
Sheryl and Harvey White Helen Edison*
Pam Farr & Buford Alexander
— $7 million and higher — Globe Guilders
Kathryn Hattox* Joan and Irwin Jacobs
Viterbi Family and The Kresge Foundation

The Erna Findi Viterbi Artistic Director Fund

The Lipinsky Family

Estate of Beatrice Lynds*
— $4 million and higher — National Endowment for the Arts
Audrey S. Geisel Victor H.* and Jane Ottenstein
The James Irvine Foundation Qualcomm Foundation
Paula & Brian Powers
Estate of Dorothy S. Prough*
Jeannie and Arthur Rivkin

— $3 million and higher —
Helen K. and James S. Copley Foundation

County of San Diego Jean and Gary Shekhter
The Shubert Foundation Theatre Forward
Gillian and Tony Thornley
*In memoriam Wells Fargo

Carolyn Yorston-Wellcome
Anonymous (1)

For additional information on how to support the Globe at these extraordinary levels,
please contact Llewellyn Crain at (619) 684-4141 or lcrain@TheOldGlobe.org.

PUBLIC SUPPORT

Financial support is provided by The City of San Diego.

Commission for
The Old Globe is funded by the County of San Diego. SDY Artsand Culture

National ot B & CALIFORNIA
for the Arts ‘G)ARTscouncu

artsgov.

Special thanks to the County of San Diego @
Board of Supervisors. =

ART WORKS.

We thank all our generous patrons and supporters—including government funders—who make theatre
matter. All public funding represents less than three percent of our annual budget, but that support, especially
from The City of San Diego, is crucial. Please tell your local and state representatives that theatre matters to
you. If you support public funding for the arts, as the majority of Americans does*, contact them today.

*Source: Americans for the Arts 2015 public opinion poll.

For national, state, and county: For San Diego:
www.sandiego.gov/city-hall

For County of San Diego:
www.sandiegocounty.gov/content/
sdc/general/bos.html

www.usa.gov/elected-officials
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Welcome to The Old Globe!

It is hard work—and one of the most
exciting, rewarding experiences in
the theatre—to bring a new play
to life. Many minds bring together
their imaginations and skills, often
over the course of several years,
to transform a playwright’s words
into a full-fledged production. The
Wanderers has been on this path for
some time now, a journey that culminates in this very moment
with one of the most important elements in the playmaking
process: you. The audience completes the playwright’s vision
as we take in a rich, fully realized story that once began as a
spark of inspiration.

I consider it a true honor to band together with my fellow
theatre lovers and San Diegans to support this treasured
theatre, which not only regularly commissions and produces
new works, but also brings us unforgettable classics,
showstopping musicals, world-class Shakespeare, and more.
Many regional theatres would be thrilled to excel in just one
of those areas. But the Globe doesn’t stop there.

Nicole A. Clay*
CHAIR

BOARD OF DIRECTORS

Through groundbreaking programs like Globe for All, sensory-
friendly performances, and Community Voices playwriting
workshops, just to name a few, the Globe is impacting lives
and bringing theatre to the furthest reaches of San Diego
County, from schools and senior centers to military bases and
correctional facilities.

Your support is what makes all of this possible. Without the
underpinnings of our devoted, dynamic band of donors, the
Globe would not be the leading American theatre it is today.
I hope that, after enjoying this production, you will consider
joining the Friends of The Old Globe with an annual gift of $50
or more. Special experiences and excellent benefits await you,
but most of all, you will help sustain and grow this cherished
institution.

Thank you for joining us—enjoy the show!

Nicole A. Clay
Chair, Board of Directors

FROM BARRY

Vicki L. Zeigert
IMMEDIATE PAST CHAIR

Ann Davies'

Paula Powers'

VICE CHAIR, NOMINATING SECRETARY
DIRECTORS Daphne H. Jameson Michael Taylor
Mary Beth Adderley Jo Ann Kilty Dean H. Thompson
Terry Atkinson' Evelyn Olson Lamden Rhona Thompson
R. Morgan Busalacchi Jacqueline Lewis Evelyn Mack Truitt
Stephanie R. Bulger, Ph.D.  Sheila Lipinsky Debra Turner
Donald L. Cohn'® Keven Lippert Jordine Von Wantoch
Ellise Coit Thomas Melody Pamela J. Wagner
Peter J. Cooper' Kim Neapole Reneé Wailes
Elaine Bennett Darwin'® Noelle Norton, Ph.D. Lynne Wheeler
George S. Davis David Jay Ohanian Sheryl White'
Silvija Devine Sandra Redman Karin Winner?

Sue Sanderson
Karen L. Sedgwick

Stephen P. Embry!
Richard J. Esgate

tExecutive Committee

Earglela ? Farrt . i ean SShekkhter* member
obert Foxwort nn Stec * .
I
Harold W. Fuson, Jr.*® Steven J. Stuckey' opr;;lgr}r:;?am

Jack Galloway

Karen Tanz'

ASSOCIATE ARTISTS OF THE OLD GLOBE

Anthony S. Thornley'
TREASURER
HONORARY DIRECTORS  EMERITUS DIRECTORS
Mrs. Richard C. Adams* Garet B. Clark
Clair Burgener* J. Dallas Clark*

Mrs. John H. Fox* Bea Epsten

Audrey S. Geisel Sally Furay, R.S.C.J.*

Paul Harter Kathryn Hattox*’

Gordon Luce* Bernard Lipinsky*

Dolly Poet* Delza Martin*

Deborah Szekely Conrad Prebys*

Hon. Pete Wilson Darlene Marcos Shiley
Patsy Shumway
Carolyn Yorston-Wellcome
Harvey P. White®

In recognition of their unique contribution to the growth of The Old Globe and their special talent, we take great pride and pleasure in
acknowledging as Associate Artists the following individuals who have repeatedly demonstrated, by their active presence on our stages and
in our shops, that wherever else they may work, they remain the heart and soul of the Globe.

William Anton Tim Donoghue Mark Harelik John McLain Steven Rubin Conrad Susa*
Gregg Barnes Richard Easton Bob James Jonathan McMurtry  Ken Ruta Deborah Taylor
Jacqueline Brookes*  Tovah Feldshuh Charles Janasz Stephen Metcalfe Douglas W. Schmidt  Irene Tedrow™
Lewis Brown* Monique Fowler Peggy Kellner* Robert Morgan Seret Scott Sada Thompson*
Victor Buono* Robert Foxworth Tom Lacy Patrick Page Richard Seer Paxton Whitehead
Wayland Capwell* Ralph Funicello Diana Maddox Ellis Rabb* David F. Segal James Winker
Kandis Chappell Lillian Garrett-Groag Nicholas Martin* Steve Rankin Richard Seger* Robert Wojewodski
Eric Christmas* Harry Groener Dakin Matthews William Roesch Diane Sinor* G. Wood*

Patricia Conolly A.R. Gurney* Deborah May Robin Pearson Rose ~ Don Sparks

George Deloy Joseph Hardy Katherine McGrath* Marion Ross David Ogden Stiers*  *In memoriam
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Once upon a time, Hamlet made its world premiere at a
theatre dedicated to producing new plays. The Importance
of Being Earnest was a new play once; so were Uncle Vanya
and Death of a Salesman and Angels in America. The history
of the theatre is a chronicle of the debuts of new plays that
moved the form forward and created a culture of dramatic
literature over the centuries. That's why the Globe is
devoting more and more energy to developing new work.
It’s impossible to be a theatre company of consequence
without doing so.

The Globe now has 10 current commissions in place for
new works from local and national playwrights, both
established and emerging. We have numerous platforms
for the cultivation of those works once they are written,
from one-day readings to workshops of a week or more.
Our annual Powers New Voices Festival is the cornerstone
of our new works program, and it provides a public forum
for our developmental efforts.

Tonight’s play, The Wanderers, is an exemplar of the Globe’s
commitment to new plays. Its author, Anna Ziegler, was
here two years ago with her exciting world premiere The
Last Match, and we were so taken with her distinctive
voice—intelligent and humane, witty and poetic—that we
commissioned a new play from her.

Anna had been thinking about the question of arranged
marriage in the ultra-Orthodox Jewish community; too,
she’d been astounded by the now infamous New York
Times publication of an email correspondence between
the novelist Jonathan Safran Foer and the actress Natalie
Portman. A year after accepting her commission, she
handed us a play whose two separate plots had evolved
from those two separate explorations.

We spent months talking about the play with her—
trying to understand her intentions, asking her pointed
questions about scenes, themes, and characters—and
then reading subsequent drafts that responded to those
conversations. With each draft, Anna managed to further
intertwine her two plots in fascinating and provocative
ways. Next, we read the play in the Powers New Voices
Festival and were delighted to find that it mesmerized and
beguiled our audience. I jumped on board to direct the play
after that reading and embarked with Anna on another
phase of development that climaxed with a weeklong
workshop in New York. During that period the play’s deep
structure, the genetic link between its two plots, revealed
itself in a burst of playwriting inspiration. Finally, a month
of rehearsals for this world premiere production polished
and honed the play into its final form. These two years of
development have given us a play that is breathtakingly
original, audacious, and powerfully moving.

The play’s two sets of characters—a couple in the Satmar
sect of Hasidic Judaism, and a pair of writers in the hipster
precincts of Brooklyn—are the wanderers of the title. They
are restless, agitated, seeking something more. This is one
of Anna’s overarching themes: the restlessness that many
of us feel in our own lives, a dissatisfaction with what we
have, and a yearning for something more. Like the people
in the play, we can’t quite see what’s beautiful about the
existence we live daily, and so we look for something else.
Anna’s brilliance as a dramatist is to locate this theme in
a story that is Stoppardian in its clever construction and
dazzling command of the surprise twist. And her power as
awriter is that her language is so beautifully wrought: this
play unfolds in a literary milieu, and its every sentence is
a lovely artifact, built with a careful and assured verbal
musicality. The Wanderers shows why Anna is one of our
most scintillating playwrights.

I've had a wonderful time working on The Wanderers, not
least because the play touches on so many things I find
personally resonant. I love how Philip Roth, my favorite
author and a key constituent of my own artistic DNA,
haunts the play like the ghost of Hamlet’s father lurking on
every page. I'm provoked by the play’s deep consideration
of the state of modern American Judaism, and of the
sometimes fraught relationship between today’s secular
Jews and their insular and devout co-religionists. I'm
fascinated by the way the play regards the process of
Holocaust trauma passing from one generation to the
next. And I'm both amused and moved by its sensitive
portrayal of marriage and parenthood. This is my kind of
material, and I'm grateful to Anna for entrusting it to me.

I've been joined in my work on the play by a gifted team
of designers, all collaborating with me for the first time
and all deepening their relationships with the Globe.
They’ve done magnificent work, as have the five actors
in the company, who have brought their whole selves to
this rich and mysterious piece. These artists agree with me
that Anna Ziegler is a significant figure in the American
theatre, and they join everyone at the Globe in feeling
privileged that we’ve been a part of contributing her major
new play to the American repertoire.

Thanks for coming. Enjoy the show.

Any feedback on tonight’s show or any of the Globe’s work?

Email Barry at HiBarry@TheOldGlobe.org and he’ll get back to you!
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Barry Edelstein Timothy J. Shields
ERNA FINCI VITERBI ARTISTIC DIRECTOR MANAGING DIRECTOR

PRESENTS

- WANDERE

ANNA ZIEGLER

Marion Williams David Israel Reynoso Amanda Zieve Jane Shaw
SCENIC DESIGN COSTUME DESIGN LIGHTING DESIGN SOUND DESIGN
David Huber Caparelliotis Casting Anjee Nero
VOICE AND DIALECT COACH CASTING PRODUCTION STAGE MANAGER
DIRECTED BY

BARRY EDELSTEIN

The Wanderers is the 2018 award winner of The Blanche and Irving Laurie Theatre Visions Fund.
The Wanderers is a recipient of a Laurents / Hatcher Foundation Theater Development Grant.
The Wanderers is the recipient of an Edgerton Foundation New Play Award.

Sheryl and Harvey White Theatre
Conrad Prebys Theatre Center

April 6 - May 6, 2018
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CAST
(in alphabetical order)

SOPHIE et ettt et ettt e ete e ete e et e etaeeaseeaeeteeneeereenreenns Michelle Beck
JULIA CHEEVER ...ttt ettt eas et eaaeenne e Janie Brookshire
ESTHER <ottt ettt ettt et e aeeeteeeaeeeateetteesaeeaseeaneenreens Ali Rose Dachis
ABE ..ottt et e et e e te e teeatt e et e eataeateans Daniel Eric Gold
SCHMULL et ettt ettt e ete e et e etteeateeateeveeaseeveeseeneas Dave Klasko
UNDERSTUDIES ...ttt esesesesesesssessssesssesesenesenenes for Abe - Sam Avishay;

for Sophie — Nora Carroll; for Schmuli — Daniel Ian Joeck; for Esther - Larica Schnell’;
for Julia — Samantha Sutlifft

Production Stage Manager ........c.cccveireriririrnirieiririe ettt Anjee Nero
Assistant Stage Manager ......c.coveuiirieinniiiineeere ettt Marie Jahelka

SETTING
Monsey, New York and Brooklyn, New York.

PRODUCTION STAFF

ASSISEANT DIFECEON ..ttt ettt Stephen Schmitz
Assistant Scenic Design .....coevvennenen. ...Eileen McCann
Resident Associate Costume Design.... ..Charlotte Devaux
Production Assistant (April 24 - May 6)... ... Victoria Harris
Stage Management INtern. ... ettt Kira Vine
ClAFINELIST .ottt Benjamin Fingland

The Actors and Stage Managers employed in this production are members of Actors’ Equity Association,
the union of Professional Actors and Stage Managers in the United States.

fStudent in The Old Globe and University of San Diego Shiley Graduate Theatre Program.
Sam Avishay, Nora Carroll, and Daniel Ian Joeck appear in this production courtesy of Actors’ Equity Association.

Si desea una sinopsis de esta obra en Espariol o en Inglés, favor de pedirsela al acomodador que le entregé este programa.
If you would like a synopsis of this production in English or Spanish, please request it from an usher.
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TWO STRANDS Coventected

Playwright Anna Ziegler and director Barry Edelstein discuss their personal connections to the world premiere play The Wanderers.

Interview by Danielle Mages Amato

Anna, what was the spark that inspired you to write this play?

Anna Ziegler: For me, one of the most rewarding aspects of being a writer
is the permission it grants me to peek into other worlds. It always feels a
little sneaky, like I'm tiptoeing around, hoping not to be seen or revealed
for the pretender I am. In the case of this play, I'd always been interested in
writing about an arranged marriage. I mean, what would that be like? What
would the wedding night be like? I couldn’t resist trying to recreate some
version of this experience. But that was only one strand of this play.

The other strand was inspired by an email correspondence between the
novelist Jonathan Safran Foer and the actress Natalie Portman published,
somewhat inexplicably, in The New York Times in the summer of 2016. It
was ostensibly to promote Portman’s new movie (which she also wrote and
directed) about the founding of the state of Israel, so there was a lot of smart
banter about how complicated Israel and Jewishness are, but really the
movie became almost negligible. What stood out was the manufactured tone
of the emails, the way Safran Foer and Portman postured and preened for
each other. The whole thing came
to feel like an exercise around
who could out-intellectualize the
other, while managing also to be
uncomfortably and deliciously
flirtatious. To me, it was also
deeply and deliciously and
uncomfortably human.

T THE LW TORD TIES STTLE MAGADNE

The Emails of
Natalie Portman

The gossip was that Safran Foer
was in love with Portman, and and Jﬁna‘than
when his marriage broke up, bﬂfrﬂﬂ l*ﬂ{' I

the evidence of the emails (a
correspondence  which  had,
supposedly, been going on for
quite some time) made that
possibility feel pretty plausible. S AT BAFAN PN

JAF W, o
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So of course I was interested in
everything about that situation,
and the questions it raises.
How much of the charge of
our relationships come from this need to impress the other person? What happens when that goes away? [ started to
imagine the world of a play in which these two couples, in completely different ways, explore what makes and breaks
relationships. The two strands felt connected, like they were tackling the same question from different angles.
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Barry, what made you want to direct The Wanderers?

Barry Edelstein: [ really value the Globe’s relationship with Anna; we had such a wonderful time with her when we did
The Last Match, and I came to admire her on many different levels. Anna is a real philosopher and thinker about humanity
and about the world, and that’s a quality I admire enormously in a playwright.

She is also an excellent prose stylist—which is not in itself a prerequisite for being a great playwright. Some playwrights,
like Harold Pinter, craft fragmentary lines that disguise more than they reveal. Then you find another strain of writers in
the Shavian mode where the actual writing of the dialogue itself is beautiful and complex, and the sentences as you read
them are delicious and beautiful. Anna is one of those playwrights. We gave her a commission and she came back with
this piece that turned out to overlap with a lot of personal interests of mine—in particular my many years of exploring
the Jewish tradition, which I grew up in and live in, through my work in the theatre. And of course, I really liked the play.

What interested you about exploring Hasidic Judaism and the Satmar
sect in particular?

AZ: It’s always interesting to think about people with whom you share some
similarities but whose lives are ultimately quite different. I'm Jewish, so I can
see myself in the women of the Hasidic community. We look alike. We were
raised with some of the same customs and rituals; we share many of the same
values. But of course theirs is a fundamentalist strand of the religion; I wanted
to try to understand the humanity at the heart of these people, similar-and-yet-
not, who take their beliefs to such extremes and live within the lines of such a
strict rule book.

BE: I lived in Williamsburg, Brooklyn for years, not far from the country’s
largest community of Satmar Hasidim. Williamsburg is an extraordinary
place where different ethnic and religious groups exist cheek by jowl, trying
to figure out how to live together, but in the middle of it is the Satmar Hasidic
community, which is all about isolating itself and keeping the influences of the
world at bay. I've always had a real abiding interest in the Satmar, and I don’t know of another play that deals with them at
all, other than to use them as figures of fun. Anna takes them incredibly seriously, in particular the role of women in their
society. It is an extremely beautiful community in that the families are incredibly close knit, generations live together
under one roof, children are cared for by the entire village, and there is a purity about religious ritual. Of course, the other
side of Satmar insularity is that it can lead to a suppression of curiosity, and we know that those who wish to leave the
community, especially women, are often treated with real harshness. The Wanderers examines that, too.

What are the big themes you see The Wanderers tackling?

BE: I think one of Anna’s big themes here—and I saw it in The Last Match as well—is why all of us struggle to be happy
with the lives we have. In The Wanderers, almost all the characters are just unsatisfied in their lives and are looking around
for ways to make their lives more meaningful. This can be a positive force if it leads to growth and development and a
healthy exploration of new ideas. It can also be an incredibly toxic force because it can make you throw away the things
that are working and wonderful in your life in the name of some to-be-identified future thing that no one can really know
about.

AZ: It’s funny, [ didn’t make that connection between the two plays. But of course I can see that it’s there. The Last Match
looks at the perils of ambition, what you do with yourself when you reach the top of your game, while The Wanderers
is more about restlessness within relationships and how to resist various forms of temptation. But yes, I think that
question—whether it’s possible to be satisfied with one’s life as it exists now as opposed to how one hopes it will look
one day—looms large for me. Doesn’t it for everyone? I assume that question is fairly universal; otherwise we’d all just be
happy all the time and no one would want anything or make ridiculous mistakes.
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BE: The play also deals with how trauma is handed down from generation to generation. I think all of us who live examined
lives are constantly trying to figure out how we are our parents’ children. We're constantly asking: what traditions did
[ inherit? What do they mean? Are they positive or negative? How have they shaped my life? That’s especially powerful
for Jews because there is the Holocaust looming in our case, two generations ago, and the trauma that the Holocaust has
imprinted on Jewish people is something that continues to work itself out generation after generation. But we all have
to walk this line between, on the one hand, remembering the past and honoring the horrible violence that took place and
the memory of those who died, and on the other, tying our entire identity to the fact that a lot of people wanted to kill
us. It’s complicated.

Anna, the characters of Abe and Sophie in The Wanderers are novelists—are you a big fiction reader?
What do you like?

AZ: I so wish I were a big fiction reader! I love fiction, but these days, with two small children at home, I often find
myself without the bandwidth to read whole books. So my fiction reading is sporadic. But when I read, I tend to reach
for novels with epic ambitions. Some favorites are The Interestings by Meg Wolitzer, Fates and Furies by Lauren Groff,
Middlesex by Jeffrey Eugenides. I like Philip Roth but haven’t read him in a long time. It would be interesting to return to
him now, after so many years; would the thrilling seem puerile? I doubt it. I so respond to the bravery of authors writing
unabashedly flawed characters who are almost certainly versions of themselves.

Barry, how did you approach the physical production? What inspired the set?

BE: In Judaism, the table is an extremely powerful metaphor. For example, during Passover the family is sitting around
the table, and there are objects on the table, and the story that you tell as the night goes on involves people pointing to
objects on the table and explaining what they are. Then in religious Judaism there’s a thing called a tisch (which is Yiddish
for table), and you sit with the great scholar, the Rebbe, around the table, and the Rebbe holds forth, and it’s intimate,
like a graduate seminar. Then, of course, the table is where
the family lives its life; the kitchen table is what the family
revolves around. So there is something about the metaphor
of the table that seems right both for the Brooklyn hipster
writers who are sitting at their kitchen table writing their
novels, and for the Orthodox Jewish family in the play,
because so much of Jewish ritual on the domestic level
involves something happening at the table.

Anna, could you say a bit about your relationship
with The Old Globe?

AZ: I am so fortunate to be able to call The Old Globe an
artistic home. Ever since my first reading here, of The Last
Match in the Powers New Voices Festival in 2014, I have
felt like a valued artist in the Globe family, for which I
am deeply grateful. And it's such an honor to be working
with Barry on The Wanderers. | felt so honored that he
wanted to direct it; not only was this a meaningful vote
of confidence in the play, but his involvement will enrich
the play immeasurably. Barry is so smart about what plays
need to do to work, about what to dangle in order to hook
an audience, and when the play needs to breathe. It's truly
been a privilege to work with him on it. B

Photos: (page 10) The New York Times editorial on Natalie Portman and Jonathan Safran
Foer, 2016. (page 11) Satmar Hasidim in Williamsburg, Brooklyn, New York. (left)
Playwright Anna Ziegler and director Barry Edelstein. Photo by Chanel Cook.
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SATMAR w.
HASIDIC *
JUDAISM

By Danielle Mages Amato

e il

Satmar women, Brooklyn, New York.

In the late 1700s, Hasidic Judaism emerged as a force in Eastern Europe. Its followers, known as Hasidim (“the pious
ones”), sought a mystical, joyful connection to God.

Like all Orthodox Jews, Hasidim closely observe the mitzvos, the 613 commandments derived from the Torah. These
laws shape and govern all aspects of their lives, from belief and ethics to dress and food. They keep kosher, observe the
Sabbath, and adhere to daily practices of prayer.

Hasidic Jews, however, have a distinct social organization. They are divided into 25 to 30 different communities or sects,
each of which follows a different Rebbe, or spiritual leader. The title of Rebbe (distinct from the title of rabbi), is dynastic:
it is passed from father to son. The Rebbe is seen as having remarkable, mystical powers, which derive from his lineage,
devotion, and holy practice.

The Hasidic community in New York City formed after World War II as Holocaust survivors arrived from Central and
Eastern Europe. Today, 10 percent of American Jews identify as Orthodox, and about 35 percent of those are Hasidic. The
Hasidic population in the United States is estimated at around 140,000.

The characters in Anna Ziegler’s The Wanderers belong to the Satmar sect of Hasidic Judaism. The sect was formed in
1904 in the city of Satu Mare (then Hungary, today Romania) by Rabbi Joel Teitelbaum, the first Rebbe of the Satmar.
During World War II, Hungary did not fall to Germany until 1944, so a larger number of Hungarian Hasidim survived
the Holocaust. Among them was Rabbi Teitelbaum, who was one of 1,300 Jews rescued from the Bergen-Belsen
concentration camp and relocated to the United States. He arrived in New York City with the goal of repopulating the
Hasidic community and re-creating the world of pre-war Europe in America in honor of the generation destroyed by the
Holocaust. As scholar Jerome Mintz describes it, the Satmar seek “to preserve every vestige of the past as a rampart
of piety.”

To that end, the Satmar is among the most conservative and traditional of the Hasidic sects, focusing on purity and the
absolute authority of religious law. They keep themselves separate and distinct from modern society, not integrating
or interacting as other sects might. Television and movies are banned. Strict codes of modesty (tznius) are enforced
for women. Their hair is shorn at marriage, their heads covered by a kerchief or wig. Satmar women wear high-necked
clothing with long sleeves, along with opaque, heavy stockings. During the workweek, men wear a knee-length black
jacket (rekel) and a fringed, four-cornered garment (tzitzis) over a white shirt. On the Sabbath, the everyday black hat is
exchanged for a round, beaver-fur hat (shtreimel) and a black silk coat (bekishe). Men also wear their hair in sidelocks or
sidecurls (peyiss), worn because of the biblical injunction against shaving the “corners” or sides of one’s head.

In recent years, a growing number of memoirs and documentaries have given outsiders a look inside the closed world
of Hasidic Judaism—and have laid bare the struggles faced by those who leave their sects: ostracism, the loss of their
children and family connections, and the overturning of their very identities. B




MICHELLE BECK

(Sophie) has appeared on Broadway in A Raisin in
the Sun and Off Broadway in Richard Il and Love’s
Labour’s Lost (The Public Theater), A Kid Like Jake
(LCT3), As You Like It and The Tempest (The Bridge
Project for Brooklyn Academy of Music/The Old
Vic), Much Ado About Nothing (Theatre for a New
Audience), Measure for Measure (Epic Theatre
Ensemble), and Uncle Vanya (The Pearl Theatre Company). Regionally,
she has performed in King Charles III (American Conservatory
Theater, Seattle Repertory Theatre, Shakespeare Theatre Company),
Tartuffe (McCarter Theatre Center/Yale Repertory Theatre), Hamlet
(Shakespeare Theatre Company), Proof (TheatreWorks Silicon Valley;
San Francisco Bay Area Theatre Critics Circle Award nomination),
and The Winter’s Tale and Cyrano de Bergerac (Oregon Shakespeare
Festival). Ms. Beck has worked on “Luke Cage,” “Claws,” “Homeland,”
and “Madam Secretary.” Her films include Ovum, Ambition’s Debt,
The Death of a Prince, and Spinning Into Butter. She co-wrote and co-
directed the film Sam & Julia with Randy Harrison. She is a member
of the Artists Advisory Council with Epic Theater Ensemble and of
Dorset Theatre Festival's Women Artists Writing Group, where her
play The Others is in development.

JANIE BROOKSHIRE

(Julia Cheever) is making her Old Globe debut,
though she previously premiered Anna Ziegler’s
play A Delicate Ship. She has appeared on
Broadway in The Philanthropist (Roundabout
Theatre Company) and Off Broadway in The
Mound Builders (Signature Theatre Company),
Man and Superman (Irish Repertory Theatre),
Mary Broome and The Wife to James Whelan (Mint Theater Company),
and The Misanthrope (The Pearl Theatre Company). Her regional
credits include Othello (Folger Theatre), Disgraced (Milwaukee
Repertory Theater), Angel Street (The Repertory Theatre of St. Louis),
A Delicate Ship (Cincinnati Playhouse in the Park), The Illusion, Romeo
and Juliet, Crimes of the Heart, Doubt, and Amadeus (PlayMakers
Repertory Company), and Intimate Apparel and Dial M for Murder
(Dorset Theatre Festival). Ms. Brookshire’s television credits include
“Blue Bloods,” “The Good Wife,” “Forever,” and “Dawson’s Creek.” Her
film credits include He’s Way More Famous Than You; Mike, Mike Tan
(upcoming); and So Good to See You opposite Sienna Miller (official
Sundance Film Festival selection).

ALI ROSE DACHIS

(Esther) is pleased to be making her Old Globe
debutin The Wanderers. She appeared on Broadway
in Larry David’s Fish in the Dark. Her New York
and Off Broadway credits include The Wedge
Horse (Fault Line Theatre), Hamlet (The Factory),
Macbeth, Romeo and Juliet, and The Tempest (The
Back Room Shakespeare Project), The Awesome
’80s Prom and Exit 27. Ms. Dachis has appeared regionally in The Edge
of Our Bodies, Circle Mirror Transformation, Vanya and Sonia and Masha
and Spike, A Midsummer Night’s Dream, and The Great Gatsby (Guthrie
Theater), Leveling Up (Cincinnati Playhouse in the Park), Gaslight
(Barrington Stage Company), Pride and Prejudice (Baltimore Center
Stage), and Romeo and Juliet (Southwest Shakespeare Company). Her
film and television credits include “Unicornland,” “Fatal Encounters,”
Match Perfect, The Magnificent Eve, and The Last Breath. She received
a B.EA. from the University of Minnesota/Guthrie Theater BFA
Actor Training Program. Ms. Dachis is a proud volunteer with Artists
Striving to End Poverty.
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DANIEL ERIC GOLD
(Abe) has appeared Off Broadway in The Substance
of Fire, subUrbia, and Len, Asleep in Vinyl (Second
Stage Theatre), The Paris Letter (Roundabout
Theatre Company), Small Tragedy (Playwrights
Horizons; Obie Award, Lucille Lortel Award
nomination), cagelove (Rattlestick Theatre), This
: Thing of Darkness (Atlantic Theater Company), and
Beautiful Thing (Cherry Lane Theatre). His regional credits include
Captors (Huntington Theatre Company), the world premiere of The
Singing Forest and Loot (Intiman Theatre), Dealer’s Choice (Victory
Gardens Theater), Indiscretions (Organic Theater Company), and
Henry V (Chicago Shakespeare Theater). Mr. Gold’s film credits
include Last Night; Hello, I Must Be Going; Taking Woodstock; Charlie
Wilson’s War; Definitely, Maybe; Easy Living; The Outcasts; Café;
Spinning Into Butter; Harvest; Birds of America; Christmas with Holly;
and Hacker. His television credits include “Good Girls Revolt,”
“Ugly Betty,” “Chicago Fire,” “Girls,” “The Blacklist,” “Blue Bloods,”
“Unforgettable,” and “Limitless.”

DAVE KLASKO

(Schmuli) is an actor based in Brooklyn, New
York. The Wanderers marks his Old Globe debut.
Some of his favorite theatre credits include King
Lear at Shakespeare in the Park; Gordy Crashes
(New York Innovative Theatre Award nomination
for Outstanding Actor in a Lead Role); Much Ado
About Nothing at Classic Stage Company; Hamlet
at Hudson Valley Shakespeare Festival; and Movies on Demand,
a fully improvised movie at Upright Citizens Brigade Theatre.
Originally from Allentown, Pennsylvania, Mr. Klasko later studied
Film and American Studies at Brandeis University, then went on
to get his M.EA. from Columbia University. Recently, he starred in
the horror film Child Eater, which is now available for streaming. He
has appeared in numerous television commercials, and he regularly
performs in comedy shows and sketches. daveklasko.com.

ANNA ZIEGLER

(Playwright) has written the plays The Wanderers (The Old Globe’s
2017 Powers New Voices Festival); The Last Match (The Old Globe,
City Theatre, Roundabout Theatre Company; Craig Noel Award
nomination for Outstanding New Play); the widely produced
Photograph 51, directed on the West End in 2015 by Michael
Grandage and starring Nicole Kidman (WhatsOnStage Award for
Best New Play); Actually (Geffen Playhouse, Williamstown Theatre
Festival, Manhattan Theatre Club; Ovation Award for Playwriting
for an Original Play); Boy (Keen Company/Ensemble Studio Theatre,
TimeLine Theatre Company; Outer Critics Circle John Gassner
Award nominee); and A Delicate Ship (The Playwrights Realm,
Cincinnati Playhouse in the Park). She currently holds commissions
from Roundabout Theatre Company, Second Stage Theatre, Seattle
Repertory Theatre, and Empire Street Productions. Her plays have
been developed at the Sundance Institute Theatre Lab, The O’Neill
Theater Center’s National Playwrights Conference, Cape Cod
Theatre Project, New York Stage and Film, Old Vic New Voices, and
Soho Rep.s Writer/Director Lab, among others, and published by
Dramatists Play Service; a collection entitled Anna Ziegler: Plays One
is published by Oberon Books. She is currently developing television
shows for HBO and AMC/Sundance and a screenplay for Scott Free

Productions.

BARRY EDELSTEIN

(Director, Erna Finci Viterbi Artistic Director) is
a stage director, producer, author, and educator.
He has directed nearly half of the Bard’s plays.
His Globe directing credits include The Winter’s
Tale, Othello, The Twenty-seventh Man, the world
premiere of Rain, Picasso at the Lapin Agile,
Hamlet, and the world premiere of The Wanderers.

He also directed All’s Well That Ends Well as the inaugural production
of the Globe for All community tour. As Director of the Shakespeare
Initiative at The Public Theater (2008-2012), Mr. Edelstein oversaw
all of the company’s Shakespearean productions as well as its
educational, community outreach, and artist-training programs.
At The Public, he staged the world premiere of The Twenty-seventh
Man, Julius Caesar, The Merchant of Venice, Timon of Athens, and Steve
Martin’s WASP and Other Plays. He was also Associate Producer of
The Public’s Broadway production of The Merchant of Venice starring
Al Pacino. From 1998 to 2003 he was Artistic Director of Classic
Stage Company. His book Thinking Shakespeare is the standard text
on American Shakespearean acting. He is also the author of Bardisms:
Shakespeare for All Occasions. He is a graduate of Tufts University and
the University of Oxford, where he studied as a Rhodes Scholar.

MARION WILLIAMS

(Scenic Design) is a New York-based scenic and costume designer
working in theatre, dance, and opera. Her previous Globe credits
include scenic design for Death of a Salesman. Her New York credits
include Primary Stages, MCC Theater, Mint Theater Company, The
Juilliard School, Limén Dance Company, Manhattan School of Music,
Red Bull Theater, and WP Theater. She has designed regionally for
McCarter Theatre Center, Baltimore Center Stage, Guthrie Theater,
Alliance Theatre, Actors Theatre of Louisville, South Coast Repertory,
PlayMakers Repertory Company, Barrington Stage Company, Triad
Stage, Folger Theatre, Pittsburgh Public Theater, Round House
Theatre, Louisville Ballet, Cincinnati Playhouse in the Park, Two
River Theater, Cincinnati Ballet, The Shakespeare Theatre of New
Jersey, and Williamstown Theatre Festival. Her international credits
include Hochschule fiir Musik und Theater (Leipzig, Germany) and
Introdans (Netherlands). She has received the Princess Grace Award
and Special Projects Grant.

DAVID ISRAEL REYNOSO

(Costume Design) is a scenic and costume designer who recently
designed the Globe’s productions of Red Velvet, The Blameless,
tokyo fish story, Constellations, Twelfth Night, Arms and the Man,
Water by the Spoonful, Time and the Conways, Double Indemnity,
and Be a Good Little Widow. He also designed As You Like It for The
Old Globe and University of San Diego Shiley Graduate Theatre
Program. He received the San Diego Foundation’s Creative Catalyst
Grant, through which he created the immersive theatre piece
Waking La Llorona, which was sponsored by The Old Globe and
was subsequently part of La Jolla Playhouse’s 2017 Without Walls
Festival. Mr. Reynoso is the Obie Award-winning costume designer
of the Off Broadway hit Sleep No More (New York and Shanghai)
and is also a Helen Hayes Award nominee for Healing Wars (Arena
Stage). He is recognized locally for his designs of Tiger Style!, Healing
Wars, The Darrell Hammond Project, Kingdom City, and the DNA New
Work Series presentation of Chasing the Song (La Jolla Playhouse).
His other work includes: Hamlet starring John Douglas Thompson
and directed by Carey Perloff (American Conservatory Theater),
Futurity, Cabaret, The Snow Queen, Alice vs. Wonderland, Trojan
Barbie, Copenhagen, No Man’s Land, Hamletmachine, Ajax in Iraq, and
Abigail’'s Party (American Repertory Theater), The Comedy of Errors
and Othello (Commonwealth Shakespeare Company), The Woman in
Black (Gloucester Stage Company), and Dead Man’s Cell Phone (The
Lyric Stage Company). Mr. Reynoso is also the recipient of an Elliot
Norton Award, a Craig Noel Award nomination, and multiple IRNE
and BroadwayWorld Award nominations. davidreynoso.com.

AMANDA ZIEVE

(Lighting Design) is delighted to be back at The Old Globe. She
recently designed Sweeney Todd and Roof of the World (Kansas City
Repertory Theatre) and Titanic (Signature Theatre Company). Her
San Diego designs include Rich Girl (The Old Globe) and West Side
Story (San Diego Musical Theatre). Her associate credits include
Bright Star and Allegiance (The Old Globe) and Escape to Margaritaville,
Hollywood, The Hunchback of Notre Dame, and Chasing the Song (La

Jolla Playhouse). She enjoys a career in both San Diego and New York
City, where she had the privilege of working on her 17th Broadway
production this spring. One of her most rewarding experiences has
been assisting on Hamilton. She received her B.A. in Theatre from
California State University, Northridge. amandazieve.com.

JANE SHAW

(Sound Design) is delighted to make her debut at The Old Globe. Last
year her designs included the premiere of Anna Ziegler’s Actually
(Manhattan Theatre Club, Williamstown Theatre Festival), Seder
(Hartford Stage), Measure for Measure (Theatre for a New Audience),
Jane Eyre (Cincinnati Playhouse in the Park, Milwaukee Repertory
Theater), and Shakespeare in Love (Cleveland Play House). Her other
New York work includes The Killer (Theatre for a New Audience), Men
on Boats (Clubbed Thumb, Playwrights Horizons; Drama Desk Award
nomination), Ironbound (Rattlestick Playwrights Theater, Women’s
Project Theater), and Hindle Wakes (Mint Theater Company). Ms.
Shaw has received a Drama Desk Award, Connecticut Critics Circle
Awards, NEA/TCG Career Development grant, Henry Award, 2012
Premios ACE Award, and Bessie Award. She has been nominated for
Lortel, Henry Hewes Design, and Elliot Norton Awards. Ms. Shaw is
a graduate of Harvard College and Yale School of Drama.

DAVID HUBER

(Voice and Dialect Coach) has worked on the Globe productions of
The Importance of Being Earnest, Uncle Vanya, Hamlet, Ken Ludwig’s
Robin Hood!, The Imaginary Invalid, Skeleton Crew, Red Velvet, The
Blameless, Picasso at the Lapin Agile, October Sky, Meteor Shower, Sense
and Sensibility, Macbeth, tokyo fish story, Camp David, Constellations,
Rain, and Bright Star, among many others. His previous Globe acting
credits include The Winter’s Tale, The Tempest, The Two Gentlemen
of Verona, and The Merchant of Venice, among several others. He
is a graduate of the Graduate Voice Teacher Diploma Program at
York University in Toronto. His regional theatre acting credits
include Actors Theatre of Louisville, Cincinnati Playhouse in the
Park, The Repertory Theatre of St. Louis, Pittsburgh Playhouse,
PCPA Theaterfest, Texas Shakespeare Festival, Center REPertory
Company, and Centennial Theater Festival, among many others.
Mr. Huber coaches voice, speech, and acting privately and at several
local colleges, and he also works with special-needs clients. He is an
M.EA. graduate of The Old Globe and University of San Diego Shiley
Graduate Theatre Program.

CAPARELLIOTIS CASTING

(Casting) has cast for The Old Globe for the past five seasons,
including the recent productions of The Importance of Being Earnest,
Picasso and the Lapin Agile, and Skeleton Crew. Their Broadway casting
credits include The Boys in the Band, Three Tall Women, Saint Joan,
Junk, Meteor Shower, A Doll’s House Part 2, The Front Page, Les Liaisons
Dangereuses, The Glass Menagerie, Jitney, The Little Foxes, The Father,
Blackbird, An Act of God, Airline Highway, Fish in the Dark, It’s Only a
Play, Disgraced, Holler If Ya Hear Me, Casa Valentina, The Snow Geese,
Orphans, The Trip to Bountiful, Grace, Dead Accounts, The Other Place,
Seminar, The Columnist, Stick Fly, Good People, Bengal Tiger at the
Baghdad Zoo, The House of Blue Leaves, Fences, Lend Me a Tenor, and
The Royal Family. They also cast for Manhattan Theatre Club, Atlantic
Theater Company, Signature Theatre Company, LCT3, Ars Nova,
Goodman Theatre, Steppenwolf Theatre Company, McCarter Theatre
Center, and Arena Stage, among others. Their film and television
credits include HairBrained with Brendan Fraser, “American Odyssey”
(NBC), “How to Get Away with Murder” (ABC pilot), “Ironside”
(NBC), and Steel Magnolias (Sony for Lifetime).

ANJEE NERO

(Production Stage Manager) has previously worked on The Old
Globe’s world premiere musical productions of Benny & Joon; October
Sky; Bright Star; Dog and Pony; Allegiance; A Room with a View; and
Kingdom, in addition to The Importance of Being Earnest; King Richard
II; Picasso at the Lapin Agile; Kiss Me, Kate; The Twenty-seventh Man;
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The Winter’s Tale; Be a Good Little Widow; Richard O’Brien’s The Rocky
Horror Show; and The Savannah Disputation. Ms. Nero worked on
the Broadway production of Bright Star and most recently launched
the first national tour. Her selected La Jolla Playhouse credits
include Sideways directed by Des McAnuff, Ruined directed by Liesl
Tommy, A Midsummer Night’s Dream directed by Christopher Ashley,
and Herringbone directed by Roger Rees and starring BD Wong.
Ms. Nero has worked with several prominent regional theatres
including The Kennedy Center, Center Theatre Group (Ahmanson and
Kirk Douglas Theatres), Hartford Stage, SITI Company, Huntington
Theatre Company, and Berkeley Repertory Theatre, including having
toured nationally and internationally with various organizations.

MARIE JAHELKA

(Assistant Stage Manager) previously worked on The Old Globe’s
Powers New Voices Festival (2016-2018), Red Velvet, Dr. Seuss’s How
the Grinch Stole Christmas!, Somewhere, The Last Romance, The Whip-
ping Man, Romeo y Julieta, Back Back Back, Opus, The American Plan, In
This Corner, and Oscar and the Pink Lady. Her regional credits include
Hollywood, Ether Dome, Miss You Like Hell, and The Tall Girls (La Jolla
Playhouse), Evita and Violet (San Diego Repertory Theatre), Dogfight,
My Fair Lady, True West, Fool for Love, Spring Awakening, Company,
Shakespeare’s R&J, Assassins, Mistakes Were Made, Parade, Cabaret,
and Love Song (Cygnet Theatre Company), The Full Monty (San Diego
Musical Theatre), miXtape (Lamb’s Players Theatre), The Amish Project
(Mo'olelo Performing Arts Company), and This Wonderful Life (North
Coast Repertory Theatre). She received her B.A. in Theatre Arts from
University of San Diego.

TIMOTHY J. SHIELDS
(Managing Director) is very pleased to have
joined the ranks of the Globe’s staff in October.
He brings to San Diego many decades of
theatrical experience. Most recently, he was
Managing Director at Princeton, New Jersey’s
d McCarter Theatre Center from 2009 to 2017.
His professional experience includes serving as
Managing Director at Milwaukee Repertory Theater for 10 years,
and as Managing Director at Geva Theatre Center in Rochester, New
York, for six. He has held administrative positions at Children’s
Theatre Company in Minneapolis, Denver Center Theatre Company,
and McCarter Theatre Center in an earlier period of his career. In
service to the field, he was the President of the League of Resident
Theatres (LORT) for six years and was the Chair of the ArtPride NJ
board. He has also served on the boards of Theatre Communications
Group (Vice President), Milwaukee’s Latino Arts Board, the Cultural
Alliance of Greater Milwaukee, and Theatre Wisconsin (Founder/
President). Over the years he has been a panelist, panel chair, and
on-site reporter for the theatre program at the National Endowment
for the Arts. He holds a B.FA. in Drama Production from Carnegie-
Mellon University in his hometown of Pittsburgh, Pennsylvania.

JACK O’BRIEN

(Artistic Director Emeritus) served as Artistic Director of The Old
Globe from 1981 through 2007. He directed the current Broadway
revival of Carousel and recently directed Charlie and the Chocolate
Factory on Broadway, Great Scott at San Diego Opera, and the
national tour of The Sound of Music. His Broadway credits also
include The Front Page, It’s Only a Play, Macbeth with Ethan Hawke,
The Nance, Dead Accounts, Catch Me If You Can, Impressionism, The
Coast of Utopia (Tony Award), Dr. Seuss’s How the Grinch Stole
Christmas!, Dirty Rotten Scoundrels (Tony nomination), Henry IV
(Tony Award), Hairspray (Tony Award), Imaginary Friends, The
Invention of Love (Tony nomination, Drama Desk Award), The Full
Monty (Tony nomination), More to Love, Getting Away with Murder,
Pride’s Crossing, The Little Foxes, Hapgood (Lucille Lortel Award,
Best Director), Damn Yankees, Two Shakespearean Actors (Tony
nomination), and Porgy and Bess (Tony nomination). Metropolitan
Opera: II Trittico. London: Love Never Dies, Hairspray (Olivier
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nomination). National Theatre: His Girl Friday. Six movies for PBS’s
“American Playhouse.” Awards: 2008 Theatre Hall of Fame Inductee,
2005 John Houseman Award, ArtServe Michigan 2008 International
Achievement Award, Honorary Doctorate, University of Michigan.
Honorary Doctor of Humane Letters, University of San Diego. Film
(actor): Sex and the City 2. Jack Be Nimble: The Accidental Education
of an Unintentional Director, his memoir about the early years of his
career, was released in 2013 by Farrar, Straus and Giroux.

CRAIG NOEL

(Founding Director) was born on August 25, 1915, and in 2015
The Old Globe celebrated the 100th anniversary of the birth of
this theatre legend who was instrumental in cultivating the San
Diego arts community. Mr. Noel was first appointed director in
1939, directing 15 productions prior to World War II. Following the
war he directed more than 200 plays of all styles and periods and
produced an additional 270 productions. His vision for The Old
Globe resulted in the establishment of the Shakespeare Festival
and the San Diego Junior Theatre in the late ’40s, the expansion to
two theatres in the '50s, Globe Educational Tours in the '70s, and
Teatro Meta and the Old Globe/University of San Diego Graduate
Theatre Program in the ’80s. During the 1940s, Mr. Noel served as
dialogue director for the 20th Century Fox Studios and was the
director of the Ernie Pyle Theatre in Tokyo. Described by Variety
as the éminence grise of San Diego theatre, Mr. Noel is one of the
few San Diegans to have had an entire year (1987) proclaimed in his
honor, and to be named one of San Diego’s “Living Treasures.” He
was a founder of the California Theatre Council and a former vice
president of the California Confederation of the Arts. His numerous
honors include the San Diego Union-Tribune list of 25 persons
who shaped the city’s history; the Governor’s Award for the Arts;
University of Arizona Alumni Association’s Outstanding Citizen,
for his contribution to their Fine Arts department; San Diego State
University’s Outstanding Alumnus; Conservator of American Arts
Award from American Conservatory Theater; the San Diego Press
Club Headliner Award; San Diego Gentleman of Distinction Award;
and a combined tribute from the Public Arts Advisory Council and
the San Diego County Board of Supervisors. Mr. Noel was particularly
proud of the following three honors representing education and
theatre: Honorary Doctorate of Humane Letters, University of San
Diego; Honorary Doctorate in Fine Arts, San Diego State University;
and the annual Awards for Excellence in Theatre named in his
honor by the San Diego Theatre Critics Circle. In 2007, he received
the National Medal of Arts—the nation’s highest honor for artistic
excellence—in a ceremony at the White House. Craig Noel died on
April 3, 2010 at the age of 94.

CASTING
CAPARELLIOTIS CASTING
David Caparelliotis, CSA
Lauren Port, CSA
Joseph Gery

SPECIAL THANKS
Frieda Vizel
Satmar Scholar

Jeanette Oi-Suk Yew
Projection Designer

This theatre operates under an agreement
between the League of Resident Theatres
and Actors’ Equity Association, the union of

AC To R S professional actors and stage managers in the

United States.
EQUITY

‘The Directors are members of the Society
u of Stage Directors and Choreographers,
an independent national labor union.

This Theatre operates under an Agreement
with the International Alliance of Theatrical
Stage Employees Local No. 122.

The Scenic, Costume, Lighting and Sound
Designers in LORT Theatres are represented by
United Scenic Artists Local USA-829, IATSE.

PATRON INFORMATION

TAKING PHOTOS IN THE THEATRE
Audience members may take photos in the theatre
before and after the performance and during intermis-
sion. If you post photos on social media or
elsewhere, you must credit the production’s designers
by including the names below.

Marion Williams, Scenic Design
David Israel Reynoso, Costume Design
Amanda Zieve, Lighting Design
Jane Shaw, Sound Design
Please note: Photos are strictly
prohibited during the performance. Photos of the stage

are not permitted if an actor is present. Video
recording is not permitted at any time in the theatre.

TICKET SERVICES HOURS

Monday: Closed

Tuesday — Sunday: 12:00 noon - last curtain

Hours subject to change. Please call ahead.

PHONE (619) 23-GLOBE (234-5623)

FAX (619) 231-6752

EMAIL Tickets@TheOldGlobe.org or Info@TheOldGlobe.org
WEBSITE ~ www.TheOldGlobe.org

ADMINISTRATION HOURS
Monday - Friday: 9:00 a.m. - 5:00 p.m.
PHONE (619) 231-1941
WEBSITE ~ www.TheOldGlobe.org
ADDRESS  The Old Globe

PO.Box 122171

San Diego, CA 92112-2171

ORDERING TICKETS/CHANGE OF ADDRESS

The Old Globe accepts Visa, Discover, MasterCard, and American
Express. Phone orders for non-subscribers are subject to a $3.50-per-
ticket service charge. Ticket exchanges are subject to a service charge for
non-subscribers. If you have moved, please notify the Ticket Services
Office to update our records. Call (619) 234-5623 during Ticket Services
hours, mail your change of address to the Ticket Services Office, or
email Tickets@TheOldGlobe.org.

UNABLE TO ATTEND?

If you find you are unable to use your tickets, please give them to a
friend, or turn them in to the Ticket Services Office and receive a tax
receipt for your donation. Tickets must be received by show time.

RESTROOMS

Restrooms are located in the lower lobby of the Old Globe Theatre,
the lobby of the Sheryl and Harvey White Theatre, and adjacent to the
Lowell Davies Festival Theatre.

SEATING OF LATECOMERS

Although we understand parking is often at a premium, the seating of
latecomers is extremely disruptive. Latecomers may be given alternative
seating and will be seated at an appropriate interval.

YOUNG CHILDREN
Children under five years of age will not be admitted to performances.

ELECTRONIC DEVICES AND CAMERAS

The video and/or audio recording of this performance by any means
whatsoever is strictly prohibited. Please silence all digital watches,
pagers, and cellular phones prior to entering the theatre.

ASSISTED LISTENING SYSTEM

For the convenience of our hard-of-hearing and hearing-impaired
patrons, The Old Globe has an Assistive Listening System in all three
theatres: the Sheryl and Harvey White Theatre, the Old Globe Theatre,
and the Lowell Davies Festival Theatre. A limited number of the
lightweight headsets, as well as induction neck loops, may be obtained
from the house manager prior to performances.

PUBLIC TOURS

Go behind the scenes at The Old Globe to learn about the history, three
stages, shops and craft areas. Open tours: most Saturdays and Sundays
at 10:30 a.m. Groups by reservation. $5 adults; $3 seniors and students.
Call (619) 238-0043 x2145 for information/reservations.

LOST AND FOUND

If you have misplaced a personal item while at the theatre, please
contact the Ticket Services Office or Security as soon as possible. If we
are unable to locate your item, we’ll happily take down your contact
information and a description of the item and contact you if it is found.
The Old Globe does not assume liability for items left behind on the
premises.

NATURAL HERB COUGH DROPS—COURTESY OF RICOLA USA, INC.—ARE AVAILABLE UPON REQUEST. PLEASE ASK AN USHER.

PERFORMANCES MAGAIINE 17



The Shakespeare in Prisons Conference
Comes to The Old Globe

By Freedome Bradley-Ballentine and Mike Hausberg

In 2011, a small group of arts practioners from the Midwest was
faced with a problem: the inherent isolation of working with
incarcerated individuals. Because of the remote locations of
the prisons, this group needed to unite and show they were not
alone, to create a network where there was none. When asked
about those early days of planning, Executive Director Scott
Jackson of Shakespeare at Notre Dame spoke about why they felt
it was so important. “We knew we needed to form a social justice
movement because the experiences we were learning about by
doing the work were just so diverse and important.”

Curt Tofteland, Founder and Producing Director of Shakespeare
Behind Bars, also saw the possibilities for a unique community
when professor Peter Holland came to Notre Dame from the
Shakespeare Institute in Stratford-upon-Avon in England.
Tofteland said, “Peter organized an academic conference when
he got to Notre Dame, and [ discovered that he was interested
in Shakespeare performance, not just Shakespeare on the page.”

After several conversations, the group decided to bring together
the artistic and the academic and explore what was happening
in prisons. After Tofteland attended a conference in Rotterdam
regarding this kind of work, discussion turned to action. ‘I
wanted to bring someone in to talk about what was going
on internationally,” he said. “I knew Peter and Scott had the
resources to make this happen, and what started out as a speaking
engagement quickly grew into an international conference.”

The Shakespeare in Prisons Conference was born. The first
conference in 2013 was all about getting to know other
professionals and creating a network across the country and the

world, and that could only happen by putting everyone in the
same room. A second convening in 2016 built on this foundation.

That spirit of connection inspired the group to move the
conference from its Midwestern roots to The Old Globe, where
the 2018 conference was held in March. Tofteland explained, “The
reason it was held at Notre Dame was that they had the resources
to nurture it. The plan was always to get it into a positon to travel,
and that’s where The Old Globe came in, to get it into the theatre
world so it wasn’t thought of as this purely academic idea.”

Jackson added, “The Old Globe is such a well-established and
well-known institution in America. Its commitment to theatre
being more than entertainment, its commitment to programs
that invest in the community. That is something that unites us
in change.”

Another thing that made the San Diego conference different from
previous iterations was the inclusion of so many correctional
professionals, including San Diego County Sheriff Bill Gore,
who is a huge proponent of rehabilitation and who delivered
the keynote address this year. “We’ve never had that many law
enforcement officials at the conference,” said Tofteland. “It was
a great opportunity to share what’s effective. There was a lot to
learn from them.”

Bringing the Shakespeare in Prisons Conference to The Old
Globe opened the world of prison-arts to many new people and
established the conference as an important gathering for those in
the field. “I'm thrilled that the conference has its own legs, that
it lives in the world,” said Jackson. “It has just grown so much.”

Photos: (top) The first Shakespeare in Prisons Conference, 2013. Photo by Lesley Currier.

(left) Curt Tofteland and Peter Holland speaking at the Shakespeare in Prisons
Conference, 2013.

To find out more about the Shakespeare in Prisons Conference, please visit www.TheOldGlobe.org/ShakespeareinPrisons2018.
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Founder Circle ($5000 to $9,999)

Edward Jones Financial Advisor, David S. Tam

Craig Noel Circle 32500 to $4,999)
California Coast Credit Union The Charitable Foundation

Nordson Parc Bistro Wawanesa Insurance

($1,000 to $2,499)
Catering Solutions La Jolla Kiwanis Foundation Loire Valley USA
Sabuku Sushi ~ Second Nature Catering by CHEF DREW  The Corner Drafthouse

The Old Globe invites your company to become a Corporate Partner and make theatre matter to more people while
receiving exclusive benefits. Contact Bridget Cantu Wear at (619) 684-4144 or bcantuwear@TheOldGlobe.org.
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ANNUAL FUND DONORS

The Old Globe’s ability to maintain the highest standard of excellence, while keeping ticket prices affordable, is due in large part to the
financial support of more than 2,000 individuals, businesses, foundations, and government agencies. Please join us in giving warm
thanks and recognition to these leaders who have made tonight and our other performances possible. The Old Globe appreciates the
support of those who have stepped into the spotlight.

Artistic Angels ($200,000 and higher annually)

City of San Diego Commission
for Arts & Culture

Karen & Donald Cohn

Elaine & Dave Darwin

Mr. & Mrs. Brian K. Devine

Benefactors (100,000 to $199,999)

Mary Beth Adderley
Terry Atkinson
Peter Cooper

Ann Davies

Ovation Circle (560,000 to $99,999)

Diane & John Berol

Nikki & Ben Clay

Joan & Irwin Jacobs Fund of the
Jewish Community Foundation

Producer Circle ($30,000 t0 $59,999)

California Arts Council

California Department of Corrections
and Rehabilitation

County of San Diego

Laurents / Hatcher Foundation

Audrey S. Geisel/Dr. Seuss Fund at
The San Diego Foundation

The James Irvine Foundation

Paula & Brian Powers

Jean & Gary Shekhter

Darlene Marcos Shiley,

in memory of Donald Shiley
The Erna Finci Viterbi

Artistic Director Fund

Pamela Farr & Buford Alexander
Hal & Pam Fuson
Globe Guilders

Price Philanthropies Foundation

The Shubert Foundation

Debra Turner

Sheryl & Harvey White Foundation
Vicki & Carl Zeiger

National Endowment for the Arts
Rhona & Rick Thompson
Gillian & Tony Thornley

Pamela J. Wagner & Hans Tegebo
June E. Yoder Family

The Blanche & Irving Laurie Foundation
Elaine Lipinsky Family Foundation
Jeffrey & Sheila Lipinsky

Family Foundation
Patrons of the Prado

Sanderson Family Foundation
Ms. Jeanette Stevens

Evelyn Mack Truitt

Reneé & Bob Wailes

Theatre Forward advances the American theatre and its communities by providing funding and other resources to the country’s leading nonprofit theatres.

Theatre Forward and our theatres are most grateful to the following funders ($10,000 and above):

Buford Alexander & Pamela Farr
American Express

AT&T

The Augustine Foundation
Mitchell J. Auslander

Bank of America

BNY Mellon

Bloomberg Philanthropies
Steven & Joy Bunson

Marianne Cassini

Cisco Systems, Inc.

Citi

Paula A. Dominick

Dorsey & Whitney Foundation
Epiq Systems

The Estée Lauder Companies Inc.

Artist Circle (525,000 t0 $29,999)

The Favrot Fund

Hervey Family Non-endowment Fund

at The San Diego Foundation
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Bruce R. and Tracey Ewing

EY

Alan & Jennifer Freedman
Goldman, Sachs & Co.

Roe Green Foundation

The Hearst Foundation

Marsh & McLennan Companies, Inc.
Meltwater

Thomas C. Quick

RBC Wealth Management

The Schloss Family Foundation
Stephanie Scott

Daniel A. Simkowitz

George S. Smith, Jr.
Southwest Airlines

S&P Global

MetLife TD Charitable Foundation
Morgan Stanley Theatermania/Gretchen Shugart
The Music Man Foundation James S. & Lynne Turley
National Endowment for the Arts UBS

Lisa Orberg Wells Fargo

Frank & Bonnie Orlowski Willkie Farr & Gallagher LLP
Pfizer, Inc. Isabelle Winkles

Presidio

Leonard Hirsch, in memory Sandy & Arthur Levinson

of Elaine Hirsch
Jo Ann Kilty

Mandell Weiss Charitable Trust
Brent Woods & Laurie Mitchell

Director Circle (510,000 to $24,999)

Maggie Acosta &
Larry Shushan

Jan & Rich Baldwin

Melissa Garfield Bartell &
Michael Bartell

Alan Benaroya

Joan & Jeremy Berg

Richard & Kathy* Binford

The Bjorg Family

DeeAnne & Michael Canepa

The Anthony Cerami & Anne Dunne
Foundation for World Health

Barbara & Ric Charlton

Ellise & Michael Coit

Valerie & Harry Cooper

Carlo & Nadine Daleo

George Davis

Nina & Robert Doede

Edgerton Foundation

Founder Circle

($5,000 to $9,999)

Jules & Michelle Arthur ¥
Karen & Jim Austin

Jane Smisor Bastien
George & Karen Bullette
Mary-Kay Butler

Harry & Sandra Carter
Carol & Jeff Chang
Joseph Cohen & Martha

Farish Charitable Gift Fund

of the Jewish Community

Foundation
Colwell Family Distributable

Fund at The San Diego

Foundation
R. Patrick & Sharon Connell
Bernard J. Eggertsen &

Florence Nemkov
Marion Eggertsen
Barbara & Dick* Enberg
Carol Spielman-Ewan &

Joel Ewan
Anna & Tom Fay
Susanna & Michael Flaster
In memory of

Pauline & Sidney Forman
Elaine Galinson & Herb Solomon
Bill & Judy Garrett
Lisa Kirby Gibbs
Norm Hapke &

Valerie Jacobs Hapke
Gordon & Phyllis Harris
Deborah A. & David A. Hawkins
Liz & Gary Helming
Hitz Foundation
Drs. Sonia & Andy Israel
Webster B. &

Helen W. Kinnaird
Cindy & John Klinedinst
Regina Kurtz, in loving

memory of Al Isenberg
Peter & Michelle Landin
Paul Levin & Joanna Hirst
Peter Manes &

Yoko Sakaguchi
Diane McKernan & Steve Lyman

Dan & Phyllis Epstein
Arlene & Richard Esgate

Karen Fox

Drs. Tom & Jane Gawronski

Carol L. Githens
Diana R. Glimm

Lee & Frank Goldberg

Laurie Gore & Julie Osman

Dr. & Mrs. Harry F. Hixson, Jr.
Gail & Doug Hutcheson
Jerri-Ann & Gary Jacobs
Daphne H. & James D. Jameson
Mary & Russ Johnson

Brooke & Dan Koehler

Bob & Laura Kyle

Jean* & David Laing
Dr. William & Evelyn Lamden

Las Patronas

Carol Ann & George W. Lattimer

Don & Judy McMorrow
Paul & Maggie Meyer
Judith Morgan
Susan Parker
Bernard Paul & Maria Sardini
Christopher & Angela Peto
John & Marcia Price
Family Foundation
Rivkin Family Fund I
at The San Diego
Foundation
Chrissy & Roger Roberts
Dawn & Phil Rudolph
Warren & Beverly Sanborn
Dolores & Rodney Smith
Iris & Matthew Strauss
Miriam & Gene Summ
Deborah Szekely
Cherie Halladay Tirschwell
C. Anne Turhollow &
Michael J. Perkins
Carol Vassiliadis
Carol & Larry Veit
Chris & Pat Weil
Jeffery E. White
Aubree Wickline
Emma & Leo Zuckerman
Tatiana Zunshine & Miles Grant
Anonymous (1)

Craig Noel Circle

($2,500to $4,999)

Mr. & Mrs. David C. Ailor ¥

Drs. Gabriela & Mike Antos

Alicia & Jonathan Atun

Judith Bachner & Eric Lasley

David A. & Jill Wien Badger

Bobbie Ball

Jan Bart

Mr. & Mrs. Bear

Linda & Robert Bernstein

M. Joan Bishop, in memory
of Harold O. McNeil, Esq.

Paul Black

Gary & Barbara Blake Family
Fund of the Jewish
Community Foundation

Susan & John Major
Rebecca Moores
Caroline & Nicolas Nierenberg

Polly & Greg Noel

The Kenneth T. &
Eileen L. Norris Foundation

Tom & Lisa Pierce

Peggy & Peter Preuss
Allison & Robert Price Family

Foundation Fund of the
Jewish Community Foundation

The Querin Family

Gloria Rasmussen

The Harold and Mimi Steinberg
Charitable Trust

Karen & Stuart Tanz

Jordine Skoff Von Wantoch

Dr. Steve & Lynne Wheeler

Steve & Elizabeth Bluhm
Barbara Bolt
Dr. Herman &
Irene Boschken
Beth Bowman &
Dave Cortney
Bea & Bill Briggs
Nancy Brock
Robert & Pamela Brooks
Dr. Stephanie Bulger
Anita Busquets &
William Ladd
Dr. & Mrs. Edgar D. Canada
Debbie & Daniel Carnick
Edward & Pamela Carnot
Cecilia Carrick & Stan Nadel
George & Ellen Casey
Greg & Loretta Cass
Jan & Tom Ciaraffo
City of Chula Vista Performing
and Visual Arts Grant
Garet & Wendy Clark
Ms. Heidi Conlan/
The Sahan Daywi
Foundation
Richard & Stephanie Coutts
Susan B. Cowell
Jane Cowgill
Gigi Cramer, in memory of
Ed Cramer
Andrew M. DeCaminada
Angie DeCaro
Marguerite Jackson Dill ¥
Jim & Sally Ditto
Carolyn Doherty
Vicki & Chris Eddy
Hilit & Barry Edelstein
Dieter Fischer/

Dieter’s Mercedes Service Inc.

Mary & David Fitz
Jean & Sid* Fox
Samuel I. & John Henry

Fox Foundation

at Union Bank of California
Charles Freebern
Dr. Ben & Susan Frishberg
Joy & Dr. Fred Frye

Karin Winner

Joyce Gattas

Teresa George

Terrie Georgi

Arthur Getis & Roberta King

Gilcrest Family: Andy, Karen,
A.J., & Tommy

Wendy Gillespie

Robert Gleason &
Marc Matys ¥

Cathryn Golden

Sheila & Tom Gorey

George C. Guerra

Charles Gyselbrecht &
Eric Taylor

Thomas & Cristina Hahn

Ms. Cheryl Haimsohn

Guy & Laurie Halgren

Pat & Rick Harmetz

Patrick Harrison &
Eleanor Lynch

Nishma & John Held

Phil & Kathy Henry

Laurie Henson

Bill & Nancy Homeyer

Gary & Carrie Huckell

The Jasada Foundation

Jerry* & Marge Katleman

Dr. Gerald & Barbara Kent

Edythe Kenton

Warren & Karen Kessler

Robert J. Kilian &
Kathleen M. Slayton

J. Robert & Gladys H. King
Family Trust

Ken & Sheryl King

Jan Klauber & Jim Melli

Jane & Ray* Klofkorn

Curt & Nancy Koch

Rosalie Kostanzer* &
Michael Keefe

Dr. Morton &
Susan La Pittus

Terry & Mary Lehr

The Leist Family

Ronald & Ruth W. Leonardi

James & Pamela Lester

Judith & Jack Lief
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Robin J. Lipman
Barbara & Mathew Loonin
Kathleen & Ken Lundgren
Jackie & Charlie Mann
Lois Marriott
Marcia A. Mattson
Dr. Ted & Marcy Mazer
Oliver McElroy &
Karen Delaurier
Dr. & Mrs. M. Joseph McGreevy
Elizabeth & Edward McIntyre
Judi Menzel
Elizabeth B. Meyer
Dr. Howard &
Barbara Milstein
Charles & Ilene Mittman
Akiko Charlene Morimoto &
Hubert Frank Hamilton, Jr.
Nancy & James Mullen
Geri Musser ¥
Elspeth & Jim Myer
Joyce Nash
Lyn Nelson
Arthur & Marilyn Neumann
Lawrence Newmark
Mark C. Niblack, MD
Barbara Parker &
Geoff Wahl
Mr. & Mrs. Thomas C.
Pastore
L. Robert & Patricia Payne
Col. & Mrs. Ben Pollard
Bill & Mo Popp
Dr. Daniel Porte, Jr. &
Mrs. Sally DuBois
The Arthur & Jeanette Pratt
Memorial Fund
Bobbie Quick
Gerry & Jeannie Ranglas
Sarah B. Marsh Rebelo &
John G. Rebelo
Joseph & Sara Reisman Fund
of the Jewish Community
Foundation
Wade and Candi Rich
Nancy J. Robertson
Dr. Sara Rosenthal &
Dr. Julie Prazich
Ms. Gail Rutherford
Jean Sargis & George Weaver,
in memory of Margi Sargis
Jackie Schoell
Marilies Schoepflin, Ph.D.
Dr. Myron & Doreen Schonbrun
Robert & Lisa Shaw
Ms. Lari Sheehan
Sherry & Charles* Sheppard
Drs. Joseph &
Gloria Shurman
Dee E. Silver, MD
Alan & Esther Siman
Dave & Phyllis Snyder
Marisa SorBello &
Peter V. Czipott
Nancy & Alan Spector
and Family
Ann & Robert Steck
Kathleen & Al Steele
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Nancy Steinhart &
Rebecca Goodpasture

Bob & Mike Stivers

Karen & Don Tartre

Jack & Pat Thomas Family Fund

Tim & Judy Tillyer

Brenda & Robert Tomaras

Greta & Stephen Treadgold

Suzanne Poet Turner &
Michael T. Turner

Susan & Larry Twomey

Karen Walker

Sue & Bill Weber

Shirli Weiss and Sons

Stephen & Joy Weiss

Judith A. Wenker
Charitable Fund at The
San Diego Foundation

Ruth & Stanley Westreich

James E. & Kathryn A.
Whistler Fund
at The San Diego
Foundation

AC & Dorothy Wood

Anonymous (10)

Diamond

($1,500 to $2,499)

Jeff & Donna Applestein
Sally & John Berry
Robert & Pamela Brooks
Robert Caplan &

Carol Randolph
Ronald D. Culbertson
Bill Eiffert & Leslie Hodge
Mr. William &

Dr. Susan Glockner
Louise & Doug Goodman
Tony & Nancy Janus
Jones & Lucy Jaworski
Heike Maglaque
Jain Malkin
Thomas Melody
Rena Minisi & Rich Paul
Ursula & Hans Moede
Darrell Netherton &

Robert Wheeler
Barbara Oswalt
Christopher &

Susan Pantaleoni
Tim & Leslie Paul
James & Judith Queenan
Gene & Jennifer Rumsey
Susan Salt
Louise & Jack Strecker
Roger Thieme &

Sylvia Steding
Casey & Julie Tibbitts
Stan & Anita Ulrich
Vainio Fund
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Chester Yamaga & Jean Samuels
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the Jewish Community Foundation
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Lucy Anderson
Stephanie Bergsma &

Dwight Hare
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of the Jewish Community

Foundation
Pat & Carol Bivens
Janet & Maarten Chrispeels
Doris & Wayne Christopher
Richard Clampitt &

Rachel Hurst
Darlene G. Davies, in

memory of Lowell Davies
Drs. Charles Davis &

Kathryn Hollenbach
Dean & Mrs.

Michael H. Dessent
James & Ann Marie Elliff
Richard & Beverly Fink

Family Fund
Steven & Susan Garfin
Gay and Lesbian Fund for

San Diego at The San Diego

Foundation
Norman & Patricia Gillespie
Geraldo & Scarrain Gomes Fund
Chris Graham &

Michael Albo
Richard & Linda Hascup
Jamie Henson &

Robert Houskeeper
Holmlund Family Fund at the

Rancho Santa Fe Foundation
Bruce & Jane Hopkins
Isaacs Brothers Foundation

at The San Diego

Foundation
Joe & Phyl Ironworks
Kenneth & Marilyn Jones

Dr. Mushrik Kaisey & Maha Hikmat

Bill & Linda Kolb
Michael Lee &
Katharine Cline
Jeffrey & Hillary Liber Fund of the
Jewish Community Foundation
Sally & Luis Maizel
Joy & Ronald Mankoff
Jasna Markovac &
Gary Miller
Robert McCommins
Dennis A. McConnell
Mim & Bill McKenzie
Dean & Sue Mills
Marsha J. Netzer
Rod & Barbara Orth
Lori Partrick
Dr. Monica Handler Penner &
Mr. Amnon Gires
Robert & Doris Reed
Dr. Robert Reese
John & Josette Rekettye
Michael Robertson &
Dale Johnston
Joy Rottenstein
Christine Rounsavell

Ryan Family Charitable
Foundation

Julie & Jay Sarno

Susan & Gerald Slavet

The Ward Family
Charitable Fund

Colleen & Dennis Williams

Dennis & Carol Wilson

Joseph & Mary Witztum

Howard & Christy Zatkin

Anonymous (5)

Gold

($500 to $999)

Margaret & Tony Acampora
Mrs. Marilyn Adams

B. J. Adelson

George Amerault

Mrs. Cyla Andrus &

Mr. Darrell Mead
Arleen Antin &

Leonard Ozerkis
Lynell Antrim
Hammed Ardalani &

Roberta Robledo
Earl Asbury
Katherine Austin
The Backman Family
Francis & Linda Bardsley
Bruce & Patricia Becker
Amnon & Lee Ben-Yehuda
Edgar & Julie Berner
Giovanni & Carolyn Bertussi
Charles & Charlotte Bird
Bob & Joyce Blumberg
Kay Faulconer Boger, Ed.D
Deb & Brand Brickman
Glenn & Jolie Buberl
Beth & Tim Cann
Luc Cayet &

Anne Marie Pleska
Stephen & Carol Center
Ms. Lisa Churchill &

Dr. Susan Forsburg
Mr. & Mrs. Don L. Clark
Tamar Climan
Rita & Boyd Collier
Jerry Coughlan
Charley & Barb Crew
Cara D'Angelo
Caroline DeMar
Hon. Vincent Di Figlia
Jacqueline & Stanley Drosch
John & Barbara Edgington
Aileen & Dan Emer
Nate & Margaret Englund
Dr. Joseph &

Mrs. Beverly Fremont
Judith & Dr. William Friedel
Douglas Gillingham &

Dana Friehauf
J. M. Gillman
Morris & Phyllis Gold Fund of the

Jewish Community Foundation
Fred & Lisa Goldberg
Edry Goot
Bill Green & Tim Simmons
Carol & Don* Green

Gary & Anne Grim
Dean J. Haas
Richard & Candace Haden
Robert Halleck &
Della Janis
Gail & Richard Harriss
Diana & Jim Hatfield
Kaaren Henderson
Gerald M. Hermanson &
Donna L. Buckner
Sarah & Chris Herr
Catherine Herring &
Mack Lewis
Donald J. Hickey
Peggy & John Holl
Stephanie & Carl Hurst
Dr. & Mrs. Bruce W. Johnson
Matt Jonelis
Dr. & Mrs. Clyde W. Jones
Natasha Josefowitz, PhD.
Peter & Beth Jupp
David & Susan Kabakoff
Larry & Silvia Kading
Pepe Kahn and Sons
Wilfred Kearse &
Lynne Champagne
Carol Keppel
The Kirkegaard Family
Dr. Marvin M. Kripps
Sherry & Rick Levin
Marshall & Judy Lewis Fund
of the Jewish Community
Foundation
Eric & Lori Longstreet
Charles & Robin Luby
Carl Maguire &
Margaret Sheehan
Mr. Neil A. Malmquist
Drs. Betty Joan Maly &
John Meyers
Eileen Mason
Margaret Matarese
Rev. Stephen J. Mather
Ronald McCaskill &
Robyn Rogers
Nathan Meyers & Vicki Righettini
Craig Missler
Dr. & Mrs. Robert F. Morrison
Charles & Susan Muha
Jan & Mark Newmark
Noelle Norton &
Erwin Willis
Rich & June Nygaard
Thomas & Tanya O'Donnell
Virginia Oliver
Carol Pastor
In memory of
Margaret Peninger
Joan & Richard Qualls
Ellen Quigley & Ted Seay*
Dianne & Bruce Ramet
Stuart & Linda Robinson
Mr. & Mrs. Todd Ruth
Linda J. Seifert
Tim & Luci Serlet
Ms. Sherry Shriver
Sandy & Stella Shvil
Anne & Ronald Simon

Ken & Susan Watson
Susan Chortek Weisman &
Eric S. Weisman Fund of the
Jewish Community Foundation
Drs. Christine White &

Carol & Omar Winter
Cass Witkowski Family
RAdm. & Mrs. Guy Zeller
Anonymous (8)

Linda Hervey Simpson
Malcolm E. Smith
Mr. William D. Smith &
Dr. Carol Harter
Norman & Judith Solomon
Bill & Barbara Sperling
Richard S. Studer
Ronald & Susan Styn
John & Margery Swanson
Norm & Laura Swauger
Clifford & Kay Sweet
John & Gail Tauscher

Jeffrey & Sheila Truesdell
Natalie C. Venezia &

¥ Globe Sustainers, donors who have
pledged multiyear gifts

This list is current as of

March 12, 2018
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Barry Edelstein, Erna Finci Viterbi Artistic Director

Amy E. Allison..
Llewellyn Crain
Dave Henson.........

Director of Administration
... Director of Development

Director of Marketing and Communications

Michelle Yeager ..............cccccceeuevuncvencccneee... Director of Finance
Robert Drake ....... Director of Production
Freedome Bradley-Ballentine.... Director of Arts Engagement
Ray Chambers............ Interim Director of Professional Training
ARTISTIC

Eric Keen-Louie,

Justin Waldman Associate Artistic Directors

Danielle Mages Amato.............. Literary Manager/Dramaturg
Lamar Perry

Ngozi Anyanwu, Jessica Hilt, Jiréh Breon Holder, Justin
Levine, Mona Mansour, Laura Marks, Jonathon Mello,
Mike Sears, Gill Sotu, Karen Zacarias,

Artistic Associate

Anna Ziegler C d Artists
Beth Cooper Artistic Intern
PRODUCTION
Benjamin Thoron ... Production Manager
Leila Knox Associate Production Manager
and Production Stage Manager
Debra Pratt Ballard................ccccvcuuccnce..... Producing Associate
Ron Cooling Company Manager
Carol Donahue, Production Coordinator
Jennifer Watts Assi Company Manager
TECHNICAL
Joe Powell Technical Director
Wendy Berzansky .........ccooceneuenee Associate Technical Director
Eileen McCann Resident Design Assistant
Megan Tuschhoff ..Technical Assistant/Buyer

Gillian Kelleher ... ... Master Carpenter
Jack Hernandez .. ....Master Carpenter, Festival
Chris Chauvet, Jason Chohon, Benjamin Gray,

Sloan Holly, Eddie Huff, Kurtis Weichers.......... Carpenters
Francisco Ramirez................ Scene Shop Operations Assistant
Carole Payette Charge Scenic Artist
W. Adam Bernard.........cccouevuneruneruneiuneiinne Lead Scenic Artist
Jessica Amador. Painter
Christian Thorsen................... Stage Carpenter/Flyman, Globe
James Ramirez, Kurtis Weichers...........................Run Crew
COSTUMES

Stacy Sutton Costume Director

Charlotte Devaux Shields . Resident Design Associate

Lisa Sanger-Greshko ....Assistant to the Director
Shelly Williams ........ccceeeeeverrrereenens Design Assistant/Shopper
Katie Knox Design Assistant
Erin Cass Draper
Wendy Miller Tailor
Anne Glidden Grace,

Nicole Sukolics-Christianson Assistant Cutters

Mary Miller.......cccccovcuviuniunnee Tailoring/Construction
Heather Premo Stitcher
Kristin Womble.........cccoevunevunns Craft Supervisor/Dyer/Painter
Vicky Martine: Wig and Makeup Supervisor
Kim Parker........... Assistant Wig and Makeup Supervisor

Ana Maldonado....Wig Assistant and Wig Running Crew, Globe
Jimmy Masterson .. Wig Running Crew, Globe
Beverly Boyd. .. Wardrobe Supervisor
Beth Merriman . Wardrobe Crew Chief, Globe
Debbie Allen, Terrie Cassidy,

Kelly Marie Collette-Sarmiento......... Wardrobe Crew, Globe

Anna Campbell Wardrobe Crew Chief, White
Marie Jezbera Rental Agent
PROPERTIES

David Buess Properties Director
Kristin Steva Campbell..............Associate Properties Director
Rory Murphy Lead Craftsperson
David Medina Properties Buyer
Jacob Sampson........c.eeeeererneenenens Prop Shop Foreperson
Andrew Recker. ... Property Master, Globe
Richard Rossi.... Stage and Property Master, White
Eszter Julian Property Master, Festival
Kyle Melton Properties Carpenter
Trish Rutter Properties Painter
Quinn Becker, Lauren Chen,

Amanda Quivey .......ccccccvciviuniun. Properties Craftspersons
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LIGHTING

Shawna Cadence............ccceccnsvuuevienecnneee... Lighting Director
Ryan Osborn .Master Electrician, Globe
Areta MacKelvie Master Electrician, White
Kevin Liddell Master Electrician, Festival
Stephen Schmitz... .. Lighting Assistant

Evan Hoey, Mlchelma Mledema Amber Montoya,
Kevin Orlof, Michael Rathbaun, Ginnie Rinehart,

Robert Thoman Electrician:
SOUND

Paul Peterson Sound Director
Jeremy Nelson... Master Sound Technician, Globe
Alex Heath Master Sound Technician, White
RJ Givens. . Master Sound Technician, Festival

Brooke Rains Deck Audio, Globe

Kevin Anthenill, Jason Chaney, Krystin Cline, Michael
Cornforth, Heidi Gaare, Jessica Jakes, Jeremy Siebert,

Miranda Stone Sound Technicians

ADMINISTRATION

Alexandra Hisserich Manag Associate

Carolyn Budd A to the Artistic and
Managing Directors

Darlene Davies .......coccoveeeeeeenerereeens The Old Globe Historian

INFORMATION TECHNOLOGY

Dean Yager Information Technology Director
John Ralston ......... Information Technology Assistant Manager
Brittany Summers . Information Technology Assistant

HUMAN RESOURCES
Sandy Parde ........coccovvvuveiineiincinnne Human Resources Director
Manny Bejarano

Human R es Coordinator

MAINTENANCE

Crescent JaKubs ......occeeevceecneceneenciecineen Facilities Director
Violanda Corona, Roberto Gonzalez, Bernardo
Holloway, Reyna Huerta, Johnny Kammerer,

Jason McNabb, Jose Morales, Victor Quiroz,

Vielka Smith Building Staff
PROFESSIONAL TRAINING
Shana Wride. Program Coordinator

Amanda Banks, Brian Byrnes, Maria Carrera,
Cynthia Caywood, Ray Chambers, Gerhard Gessner,
Jan Gist, Scott Ripley, Fred Robinson,

Abraham Stoll, Eileen Troberman ...
Scott Amiotte, Corey Johnston, Nate Parde,

Nicole Ries, Robin Roberts................. M.EA. Production Staff

.M.EA. Faculty

ARTS ENGAGEMENT

Karen Ann Daniels....... Associate Director of Arts Engagement

Melinda Cooper Arts Engag Prog Manager
Lisel Gorell-Getz Master Teaching Artist
Reanne Acasio ......... Arts Engagement Operations Coordinator

Katherine Harroff, Erika Phillips, James Pillar,

Damon J. Shearer......... Arts Engagement Programs Associates
Jorge Rivas Programs Assistant
Carolyn Agan, Gerardo Flores, Monique Gaffney,

Jason Heil, Kimberly King, Erika Malone,

Blake McCarty, Crystal Mercado, Jake Millgard,
Heather Pauley, Tara Ricasa,

Catherine Hanna Schrock, Gill Sotu,

Skyler Sullivan, Valeria Vega.........ccccecuuuccnd Teaching Artists
Sarah Lujan ....ccoeeveeneencenecenecenens AXIS Production Assistant
Jack Patteson Arts Engag, Intern
FINANCE

Cindy Hunt Senior Accountant
Trish Guidi.....cccoovevuneee Accounts Payable/Accounting Assistant
Adam Latham........... Payroll Coordinator/Accounting Assistant
Tim Cole Receptionist

Timothy J. Shields, Managing Director

DEVELOPMENT
Bridget Cantu Wear Associate Director,
Strategic Partnerships
Annamarie Maricle Associate Director,
Institutional Grants
Keely Tidrow........coceuvervuveriunns Associate Director, Major Gifts
Eileen Prisby Events Director
Matthew Richter Major Gifts Officer
Robin Hatfield Individual Giving Manager
Matthew B. Williams .................. ...Development

Commumcatxons Manager
...Donor Services Administrator

Diane Addis... .
. VIP Services and Ticketing Coordinator

Rico Zamora..

Caren Dufour........c..ccccoseeriurcureuecrncence... Development Assistant
Derek Floyd Grants Assistant
Stephen Jone Telefunding Specialist

DONOR SERVICES

Jyothi Doughman, Anthony Hackett,
Jerilyn Hammerstrom, Helene Held,
Barbara Lekes, David Owen,

Stephanie Reed, Laura Regal .... .... Suite Concierges
MARKETING

Susan Chicoine. .eueee... Public Relations Director
Ed Hofmeister .. Associate Director of Marketing
Mike Hausberg. ....Communications Manager
Alejandra Enciso-Dardashti...........Public Relations Associate
Chanel Cook.......cccun.... Digital and Print Publications Designer
Eve Childs Marketing Assistant
Carolann Malley..............ccccccecuercuucuunecneee... Distribution Staff
Britteny Urich............ccccecceeeuuuuvunecee... Public Relations Intern

SUBSCRIPTION SALES

Scott CooKe.........ccccoveuurevereuuncnees... Subscription Sales Manager
Nisha Catron, Arthur Faro, Janet Kavin,

Pamela Malone, Yolanda Moore, Ken Seper,

Cassandra Shepard, Jerome Tullmann,

Grant Walpole... .. Subscription Sales Representatives

TICKET SERVICES
Bob Coddington..
Marsi Bennion..

... Ticket Services Director

Ticket Operations Manager

Cristal Salow..... ...Group Sales Manager
Kathy Fineman,
Caryn Morgan.................. Lead Ticket Services Representatives

Kari Archer, Luz Esteban, Bea Gonzalez,

Alejandro Gutierrez, Amanda King, Jamie McGuffee,
Lauren Mezta, Savannah Moore, Evan Nyarady,

John Sweeney, Michelle Wiegand,

Krista Wilford... Ticket Services Representatives

PATRON SERVICES

Mike Callaway ... .. Patron Services Director
Cynthia Ochoa, Laura Rodrlguez

Mary Taylor. House Managers
Angela Montague Kanish................ Front of House Assistant
Nic Hagan......ccvevieeveienininnnn Food and Beverage Manager
Scott Fitzpatrick, Deborah Montes,

Stephanie Passera . Pub Shift Supervisors

Patrice Aguayo, Tyra Carter, Athena Dinunzio, Yvette
Piscopo, Jennifer Van Atta, Vladymir Wong ...... Pub Staff
Linda Bahash, Barbara Behhng,
Stephanie Rakowski... .. Gift Shop Supervisors
SECURITY/PARKING SERVICES

Edward Camarena.
Sherisa Eselin
Karen Cole, Francisco Dukes,

Jeff Howell, Keneti Kurtz, Joseph Lapira,
Janet Larson, Jean Pierre, Eleuterio Ramos,

. Security Manager
Security Officer

Guadalupe Vele Security Guards
Jose Gamino, Joseph Lapira..........ccocoeeruees VIP Parking Valet
Jack O’Brien Artistic Director Emeritus
Craig Noel... Founding Director




